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AGAIN... 


an exciting interpretation of 
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TWELVE TRANSCENDENTAL STUDIES 


No. 1: Preludio; No.2: Aminor; No. 3: Paysage: 


No. 4: Mazeppa; No. 5: Feux follets; 

No. 6: Vision; No. 7: Eroica; No. 8: Wilde Jagd; 
No. 9: Ricordanza; No. 10: F minor; 

No. 11: Harmonies du soir; No. 12: Chasse-neige 
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acclaimed all over the world 


Styli of a quality to satisfy the most | we have in presenting IM styli to our 
discerning enthusiast yet at prices less | customers. Every IM stylus is checked 
than average (IM Diamond Stylus for at a magnification of x80 and cach 
GC2 cartridge costs 49/6 and Sapphire batch is sampled at x500. 

Stylus 5/11). Since we stopped making : 
IM Thorn needles we have been con- 
tinually asked when we would produce 
IM Styli. The question is now answered 
—we have found a team of craftsmen- 
technicians who take the same pleasure 
in making styli of the highest quality as 








please send me full details of the IM 











Stylus to fit the cartridge NAME 

please send me 1 IM diamond/sapphire ADDRESS. 

stylus to fit the cartridge nea 
| enclose £ s d 





Alfred Imhof Ltd Dept 12, 112-116 New Oxford St WC1 phone : MUS 7878 
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THE BEETHOVEN SYMPHONIES 
THE BEETHOVEN SYMPHONIES 


on 
Ace of 
Clubs 


SSINOHAWAS NSAOHLII48 AHL 
SAINOHdWAS NSAOHLII4 AHL 


THE BEETHOVEN SYMPHONIES 
THE BEETHOVEN SYMPHONIES 


With the issue this month of No. 2, 


all the Beethoven symphonies except the 
first are now available on Ace of Clubs 


21/- LPs, including the famous 


and outstanding Kleiber performance 


of the ‘Eroica’; and the Ninth on 
only one record. 


Beethoven 

SYMPHONY No. 2 IN D, OP. 36 (a) 

coupled with LEONORA OVERTURE, No. 2 (b) 
The Vienna Philharmonic Orchestra 

conducted by (a) Carl Schuricht (b) Clemens Krauss 
ACL 116 (released this month) 


SYMPHONY No. 3 IN E FLAT, OP. 55—‘EROICA’ 


The Vienna Philharmonic Orchestra 
conducted by Erich Kleiber 
ACL 35 


SIINOHdWAS NSAQHLII4 JHL 
SIINOHdUWAS NSAOHLIIE IHL 


The GRAMOPHONE 


SYMPHONY No. 4 IN B FLAT, OP. 60 
The London Philharmonic Orchestra 
conducted by Georg Solti 

ACL 95 


SYMPHONY No. 5 IN C MINOR, OP. 67 
The Paris Conservatoire Orchestra 
conducted by Carl Schuricht 

ACL 1 


SYMPHONY No. 6 IN F, OP. 68—‘PASTORAL’ 
The London Philharmonic Orchestra 

conducted by Erich Kleiber 

ACL 2 

SYMPHONY No. 7 IN A, OP. 92 


ACL 57 


SYMPHONY No. 8 IN F, OP. 93 
2nd side: Schubert— Symphony No. 8 


The Vienna Philharmonie Orchestra conducted by Karl Bohm 


ACL 86 


SYMPHONY No. 9 IN D MINOR, OP. 125—‘CHORAL’ 


Joan Sutherland, Norma Procter, Anton Dermota, 


Arnold van Mill with the Chorale du Brassus, the Choeur des 


Jeunes de l’Eglise Nationale Vaudoise and 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet 

ACL 77 


Also released this month 


Wagner 


PRELUDE and LIEBESTOD from ‘Tristan und Isolde’ 


DAWN and SIEGFRIED’S RHINE JOURNEY 
from ‘Gotterdammerung’ 
The Paris Conservatoire Orchestra 


conducted by Carl Schuricht 
ACL 117 


Gilbert and Sullivan 

H.M.S. PINAFORE 

The D’Oyly Carte Opera Company 
conducted by Isidore Godfrey 
ACL 1054/5 
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Obtainable from record dealers 


12-INCH LONG PLAYING 
HIGH FIDELITY RECORDS 


The Concertgebouw Orchestra conducted by Erich Kleiber 
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Will deliver 120 watts continuous signal and over 200 watts peak 
Audio, It is completely stable with any type of load and may be 
used to drive motors or other devices to over 120 watts at fre- 
quencies from 20,000 down to 30 cps in standard form or other 
frequencies to order. The distortion is less than 0.2% and the 
noise level —95 dB. A floating series parallel output is provided 
for 100-120 V. or 200-250 V. and this cool running amplifier occupies 
12} inches of standard rack space by I! inches deep. Weight 60lb. 








30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With 
voice coil feedback dis- 
tortion is under 0.1% 
and when arranged for 
tertiary feedback and 
100 voit line it is under 
0.15%. The hum and 
noise is better than 
—85 dB referred to 
30 watt. 

It is available in our 
standard steel case with 
Baxendale tone controls 

and up to 4 mixed inputs, which may be balanced line 30 ohm 
microphones or equalised P.U.s to choice. 





The 12-way electronic mixer has facilities for mixing 
12 balanced line microphones. Each of the 12 lines 
has its own potted mumetal shielded microphone 
transformer and input valve, each control is 
hermetically sealed. Muting switches are normally 
fitted on each channel and the unit is fed from its 
own mumetal shielded mains transformer and 
metal rectifier. 


Also 3-way mixers and Peak Programme Meters. 
4-way mixers and 2 x 5-way stereo mixers with 
outputs for echo chambers, etc. Details on 
request. 


Full details and prices of the above on request 


The GRAMOPHONE 
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120/200 WATT AMPLIFIER 





ELECTRONIG MIXER/AMPLIFIER 


This high fidelity 10/15 watt Ultra Linear Amplifier 
has a built-in mixer and Baxendale tone controls. 
The standard model has 4 inputs, two for balanced 
30 ohm microphones, one for pick-up C.C.I.R. 
compensated and one for tape or radio input. 
Alternative or additional inputs are available to 
special order. A feed direct out from the mixer is 
standard and output impedances of 4-8-16 ohms or 
100 volt line are to choice. All inputs and outputs 
are at the rear and it has been designed for cool 
continuous operation either on 19 x 7in. rack panel 
form or in standard ventilated steel case. 


Size 18 x 7} x 9hin. deep. 
Price of standard model £49. 


12-WAY ELECTRONIC MIXER 





VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: “‘Vortexion, Wimble, London” 
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FOR THE FULL 
APPRECIATION AND 
ENJOYMENT OF 

YOUR KIND OF MUSIC... 


The complete Quad range of 
matched units comprises : 


QUAD 22 Control Unit 

QUAD II Amplifier 

QUAD Electrostatic Loudspeaker 
QUAD F.M. Tuner 

QUAD A.M. II Tuner 


Send a postcard to Dept. G 
for illustrated leaflet. 
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AMPLIFIERS 
AND TUNERS 


g STEREO 
uad 22 hae Unit 
Leak Stereo 20. 
Leak Varislo 
Leak Point One Stereo Pre-Amp 
HMV 555 Amp 
HMV 556 Pre-Amp Self-powered 
HMV557 Power Amp ... 
HMV 599 Pre-Amp 
Rogers HG88 . ox 
Rogers RD Jnr. Stereo Amp _ 
pea Mk. tll Control Unit ... 

Rogers Master Control Unit 
Dulei DPA/10/ 
Chapman Stereo ne 
Chapman 305 Uni 
@ SINGLE CHANNEL 
Elpico AC 88... 
Quad Amplifier 
Quad Control Unit 
Leak TLI2 Plus ... 

TUNERS 

uad FM Tuner 
Quad AM Tuner om 
Leak Trough Line FM 
Dulci AM/FM. 
Chapman SSE FM PNRD 
Chapman “Tranquillo” 105 


Chapman FM Tuner FM91 UNPWD — 


Chapman S6BS/FM UNPWRD 
Chapman S6BS/FM PWRD .... 
Rogers Switched FM 
Rogers FM Variable 


The rey is a selection sacs our “a stocks. 
Q 


D Electrostatic 

@ WHARFEDALE 
W. 3 3-speaker system 
W. 2 2-speaker ... ‘ 
Co-axial 12 Ae 
Super 3 ... a 
Super SFS/AL ... 
Golden IOFSB ... 
SFB3 om 
WI10/FSB 
Column 8 enclosure 
@ LOWTHER 
Acousta ... 
Acousta de Luxe. 
Acousta Twin 
TPS. sn vA 
@ TANNOY 
Tannoy 12” Monitor 
Tannoy 15” Monitor 

Vitavox DUI20 

W.B. 1016 

.B. FHIOI2 


ee 110 10” . 
Axiom 300 — 
Axiom 400 
Triaxiette 
Triaxiom 12/20 .. 


MODERN ELECTRIC 


yoy 10.0 


£15.1.10 
£32.10.0 
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Ribbon Mk. Il £10.10.0 $30 


j ALL ITEMS AT MANUFACTURERS? ; 
! LATEST ADVERTISED{PRICES : 
REDUCTIONS PASSED ON IN FULL | 


; Enquiries for other equipment by manu- | 
i facturers whose names are shown here | 
invited. 


La erence 


MOTORS & PICKUPS 


STEREO AND SINGLE 
Bang & Olufsen Dynamic persigtian x with Diamond; 
STEREO . i 7 21 
Decca Stereo P.U. Complete .. a $45 
Connoisseur Stereo aS soe £12.19.10 $28 
Ronnette Binofluid Stereo... --- £8.6.10 $i7 


Tannoy Stereo Cartridge Mk. ll £13.6.0 $27 
Tannoy Cartridge Mono Mk. Il -.. £12,140 $26 
Lenco GL58/RD & Stereo P. a .. €245.7 $53 
Lenco Motor GL58 with arm. ... £19.17.6 $45 
Lenco 58/580... gut .. €25.8.10 $55 
Lenco 58/600 £31.0.0 $67 
Lenco GL-60 Trans Unit 12.6 

Goldring 580... £5.11.4 $12 
Goldring 600 Cartridge £11.2.7 $24 


Goldring 700 seas 2 we 
Garrard 301 vei 4 Pe ss | $49 
Garrard 4HF/GCS/I0 . Se $45 
Garrard TPA/12 Arm & Crystal P.U.... £5.9.1 $12 


Connoisseur Motor Type £27.16.1 $59 
Connoisseur 2-speed bes ... €16.13.1 $36 
Garrard GMC/5 and Arm... .. £98.10 $21 
Garrard TA/Mk. Il ig ves ... £€8.10.0 $22 
Connoisseur P.U. “ad wee ... €12.19.10 $30 
— 4TR200.. mss Bea .. £€13.18.3 $30 
Acos Stereo Cartridge... ae £4.8.6 stl 
£10.10.0 $25 


Philips 2009 Transcription Uni 
T’S BETTER TO FIT DIAMONDS 

For economy, improved quality and longer life. 

Accurately finished and a In most fittings, 

stereo or mono, from . .. €1.4.6 


BINSON “ECHOREC” UNITS i 


BINSON STANDARD ECHOREC pre-amplifier unit | 
enables echoes to be imposed on signals between { 
microphone (or other source) and amplifier or 
recorder. 3 channels available, and timing of echoes 
is controllable. Details on request. oo gg a 
— TRADE DISCOUNTS 140 gns. 

t amen “Baby Echorec”, similar to re a bee - | 
single-channel working. gns. $240 
(Se eee ae tees oat care cman Sea Sema nm em: em eee ee 
@ FULL OFFICIAL RATES OF EX- 

CHANGE FOR PAYMENT IN ANY 
CURRENCY 
@ MANY ITEMS FOR 110 VOLTS A.C. 
@ TRANSISTOR RADIOS 
@ ACCESSORIES 
@ LARGE AND UP-TO-DATE STOCKS 
@ PROMPT REPLIES}TO ENQUIRIES 
Carriage and packing charged at cost. Services endorsed by 
leading British Manufacturers. 


(RETAIL) 
[TD. 


e>szae2 










Whatever you want in tape, Modern Electrig 
are there to help you with everything from ; 
complete installation to a few inches of leader 
tape. S.A.E. brings comprehensive list. 


Grundig Models at New Prices 


Srenell MeV 

rene’ a We ie dee « 64 

Brenell Three Star |. mss re = 

Clarion Transistor aan sei 

Cossor 1602 4-Tra “a ous ja sii 
$in 


Cossor 1601 atrack, 3-Speed * gns. 
Ferrograph 4AH * -. 86"gns, 
Ferrograph me: aaa see -- Signs. $26 
Fi-Cord 101 ee RS: --- S3'gns. gis 
Grundig Cub . 26'gns. $68 
Grundig TK24 with Mic. SS gns. $lés 
Grundig TK20 with Mic. 42 gns. $1% 
Grundig TK30 ... is 65 gns. $195 
Grundig TK35 ... 75 gns. $235 
H.M.V. . & $18 
Philips 4-Track Se -. 34gns. $i 
Philips EL3536 4-Track Stereo «+ G2gns. $2% 
Philips EL3542 4-Track ka «. 59gns. $I77 
Reflectograph 4-Tr. “A” ous +» 95S gns. $285 
Reflectograph 4-Tr. “B” bie +» 105 gns, $315 
Simon Minstrelle ie asa -. 39gns. $137 
Stuzzi Magnette NS ace «. 59gns. $171 
Stuzzi Tricorder «. 63gns. $18 


Vortexion W.V.A. Type IV Deck 


$68 
Vortexion W.V.B. Type Deck £110.3.0 $315 


@ STEREO 

Ferrograph 4SN Deck .. ... 42 gns. $126 
Ferrograph 808 .. . 105 gns. $315 
Ferrograph 45/N_ 88 gns. $264 
Ferrograph 45/H 93 gns. $279 
Brenell 3-Star ... , 89 gns. $267 
Brenell Mk. 5... et A «-» £93,160 $268 
Grundig TK60 . ees «.. 2B gns, $304 
@ DECKS AND ee 

Wearite 4A Mono bite £36.10.0 $105 
Wearite 4B Mono aes £41.10.0 sil? 
Brenell Pre-Amp and Amp 24gns. $72 
Brenell Stereo Deck £33.16.0 $i0! 
Brenell Mono Deck 2B gns. $84 


@ MICROPHONES AND ase” 


Bang & Olufsen Ribbon ay £16.0.0 $4 
Lustraphone LD/66Z : -. €412.6 $13 
Lustraphone LFV/59 Dynamic. 8i gns. $25.50 
Lustraphone VR/64 Ribbon £7.17.6 $23 


Lustraphone VR/65 N.S. Stereo Ribbon iSgns. $45 
Reslo Ribbon RBL/T or CRR £8.15.0 $25 


Film Industries Ribbon M18 ... £8.15.0 $25 
Grampian Moving Coil a .. £7110 $2 
Simon “‘Cadenza”’ at ... Igns. $30 
Simon ‘“‘Cadenza” Crystal .. £€3.13.6 Sil 
Acos Crystal Stereo... ie ... 6gns. $i8 
Grundig Mixer GMU.3 mS $48 


: 16 gns. 
Heathfield Electronic Mixer ... £19.10.0 $56 


TAPES 


SCOTCH BOY, IRISH BASF, GRUNDIG, AGFA, 
Mss, FERROTAPE—ALL SIZES IN STANDARD, 
LONG PLAY AND DOUBLE PLAY. 4 : 


Components ‘and accessories “by jeading * manufacturers. 


164 CHARING CROSS ROAD, LONDON, W.C2 


(3 shops from Tottenham Court Road Station Underground) 
Telephone: TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
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EOPLE sometimes ask us “How long will a 

Ferrograph last” ? Almost invariably our reply is 
that we don’t know. We have yet to hear of one that 
has become worn out. The Ferrograph pictured above 
came back for service a few weeks ago. Made as 
long ago as September 1948 it required one or two 
replacements and adjustments after which once again 
it produced some excellent tape recordings. 
Yes — Ferrographs are built to last. Everything about 
them is made to the highest possible standard. Its basic 

Series 4A 


4A/N Two Speeds 33/7} i.p.s. Monaural Recording/Playback. 
Gns. 


4A/H Two Speeds 74/15 i.ps. Monaural Recording/Playback. 
Gns. 


The GRAMOPHONE 


design has remained virtually unchanged 
over the years—convincing proof of its 
astonishing efficiency. We have never 
subscribed to a policy of frequent model 
changes for the purpose of stimulating 
sales. No Ferrograph owner, therefore, has ever 
been faced with loss through deliberate obsolescence. 
The instrument he buys from us today will incor- 
porate every worth-while feature necessary to produce 
recordings of the highest quality — recordings worthy 
of the reputation enjoyed by the incomparable 
Ferrograph throughout the world. 

If you are contemplating the purchase of a Tape 
Recorder, we suggest that you bear these matters 
in mind. We make no apologies for the fact that 
the Ferrograph may cost more than other Tape 
Recorders — but, as most people will agree, the best 
is usually cheapest in the end. 


Stereo 808 
Two Speeds 33/7} i.p.s. For use with external Hi Fi amplifiers 
and Loud Speakers. The all-purpose machine for Monaural 
and Stereo Recording/Playback. 
105 Gns. 


Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - Brief Stop - Interchangeable Plug-in-Heads 
Switched Speed Change with Compensated Correction Network - Separate Tone Controls - High Fidelity 24 Watts Output Stage 
Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The lweompareble MEVTO graph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, S.W.I + Tel: SULlivan 5426/7/8 
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For highest quality equipment at 


most economical prices 
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F.M. TUNER 


F.M. radio transmissions. Printed circuit for I.F. amplifiers and ratio detector. Built- 
in power supply, 7 valves, many refinements, Range 88-108 Mc/s. 


SHORTWAVE TRANSISTOR PORTABLE, RSW-! 


Four-waveband seven transistor 
slow motion tuning. Covers, 


— 


a Tuner Unit. 





e————— _DAYSTROM 7) 


See and hear our equipment at the 
Blackpool March L.P. Festivaj 
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“THE GLOUCESTER” HI-FI STEREO 
CABINET 


lt will house T: 
well as F.M. 


power amplifiers. 


Systems. 


Parts “in the white” to finish to personal taste. 


Deck and/or Record Player—as 
uner and Stereo Amplifier, and 
storage space is provided for records, tapes and 
Furthermore, to meet the 
needs of those with whom room-space is an 
overriding consideration, provision is made in the 
cabinet ends for matched Hi-Fi Stereo Speaker 


Mk. \! Tape Deck or Record Player 
Mk. Il Tape Deck and Record Player 


HI-FI F.M. TUNER 
This model is available as two units which for your 
convenience, are sold separately. 
Model FMT-4U (€3 2 0 including 


Purchase Tax) and an Amplifier Unit, 
making a total cost for the equipment of £13 12 6 


The R.F. Unit is dispatched, wired, 
and tested. Provision 


They comprise 


pre-aligned 
is made for stereophonic 


portable, features include telescopic and ferrite aerials, 
in four switched bands, Medium, Trawler, and 6-26 Mc/s. 


otane —_ saue and vamsiog circuit we. nets idem leather 
“ £20.18.6 


MUSIC-LOVERS and Audio s 
Here are some other interesting Heathkit 


~“( HI-FI SPEAKER SYSTEM Model SSU-1 
This kit is easily assembled. It contains twin speakers 


aT 


All prices include 





room, 


SSU-1 


stereo. 


HI-FI STEREO 16-WATT 
Model S-88 


Within its power rating this 
ht A, L Li is. 2. 


Legs, £1.7.0 

HI-FI STEREO 6- WATT 
AMPLIFIER Model S-33 
Attractively styled, completely 
self-contained. 
makes it easy to build. Only 0.3% 
distortion at 24 W/chal. U/L out- 


put, ganged controls. Positively 
your best buy in wen 6 0 
1 


Printed circuit 


180 








price. 


channel. 


crystal 


4 Pp is 
believed to be the finest Stereo 
amplifier available, regardless of 
U/L push-pull output. 
0.1% distn. 


TRANSISTOR PORTABLE 


UXR-1 
Superbly styled, in beautiful solid 
hide case, with golden relief and 
easy-to-tune dial, 
U self-c ined 


6 Watts per 
£25 56 


this 
6- 





Pr 


in @ car. 


UXR-1 


transistor dual-wave set performs 

brilliantly everywhere, including 

Reproduction is ex- 

ceptionally good. Printed circuit. 
£14 


18 6 


and balance control in its ducted port reflex cabinet. 
It is equally suitable for stereo or mono in average 


Less legs £10 5 6 








LOW INPUT HI-FI STEREO BOOSTER 
USP-1. An input of 2-20 mV will produce an 
output adjustable from 20 mV to 2 Volts. This enables 


free delivery U.K. 


low-input p.u.’s, 
amplifiers of medium sensitivity. Negligible distortion. 


etc., to load fully b 


for final finish to choice). Completely assembled. 


COMPLETE 


RECENTLY INTRODUCED! 


TAPE RECORDING & REPLAY HI-FI AMPLIFIER, 
Mono model TA-IM, Stereo model TA-is, 


For use with any tape deck. Thermometer type recording indicator 
press-button speed compensation and input selection, 3-position bias 
level and printed circuit construction. 


TA-IM £16.14.0 TA-IS . 2. 4 
withCollaroSTUDIO + £30.10.0 with Collaro STUDIO 035,149 











ae ie with scscge mt £49. 5.0 with TRUVOX Mk. 6 634.14 
er OLE RANGE OF PACKAGED DEALS 
7 86 (INCLUDING MTCONNOISSEUR” AND DECCA A fs Picky 
NOW AVAILABLE TO SAVE YOU FURTHER MONEY. 


“COTSWOLD” HI-FI ‘FREE-SUSPENSION' SPEAKER SYSTEM, 
This is an acoustically designed enclosure, 26 in. x 23 in. x 
15} in., housing a 12-in. poe The gsc with - aoeeee 
coil, a ‘mid-range unit, together with a press 

cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All parts pre-cut anc 
drilled for ease of assembly and left “in the white”, 
veneered | for finish to personal taste. Can be easily 








d in an en ro oo _ a ane end fully 
‘in 
Weight 6 Ibs wed £19 18 6 
ialists 
t Models for you 
AUDIO SIGNAL GENERATOR 
i 
roel tien 019% dtron, 20 ct wo 30 kd 
000 nn Internal 600 Po yn 
00, ¢ 
£19 3 0 
STEREO CONTROL UNIT 
Model USC-1 A de-luxe stereo 


control unit having variable filter, 
switched rumble filcer, printed 
circuit boards and many other 
refinements. Operates ‘direct 
from tape heads. £1719 6 


The “CHEPSTOW” 


An unusually compact and ver- 
satile equipment cabinet, ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35” x 18” x 33” high. 
£10 


10 0 


POWER AMPLIFIER 
12-WATT, Model MA-12 


Single channel, ideal for stereo 
conversion. 


TRANSCRIPTION 
RECORD PLAYER 

Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrace 
tive plinth (left “in the white” 


“CHEPSTOW” 





RP-1U 


£12 10 0 





Deferred terms available 





q 














Without obligation, please send me Co | 
Jie FREE BRITISH HEATHKIT CATALOGUE 8 
FULL DETAILS OF MODELA(S) ............cccccscceesecesessereeeeeneerereel -—— | 

Kindly write below in BLOCK CAPITALS l 
DOAMG ............cccrserrcscscecsecsessesssconsescsnsccessegeanscsesssrsaseeesesensnnacansenscsossenseaceseesennes | 





MATCHED STEREO O 
g RP-IU Record Player, S-33 Stereo Amplifier 
and SSU-1 Twin Speaker Systems. £42 1 
Pedestal Speaker legs £2.14.0 optional extra. 


OTHER stompin mg teeryes AVAILABLE (not illustrated) 
V-7A World’s VALVE VOLTMETER - 
oe G/P OsciL Oscori (5° Flat-face screen) 


on orders over £10 





£13. 0.0 


40U “HAM” TRANSMITTE an 
vaiU VARIABLE FREQUENCY OSCILLATOR. P74 
UIR-I TRANSISTO R RADIO FOR THE YOUNGSTERS a 
C3U  RESISTANCE-CAPACITANCE BRIDGE . a “a 
AUDIO VALVE MILLIVOLTMETER, Model AV3U_ m7 
AUDIO WATTMETER, Model AW: tt 


“DEPT. G.2 


DAYSTROM LTD. GLOUCESTER, ENGLAND 


A member of the Da’ m Grou 
THE LARGEST - SELLING ELECTRONIC KN KITS. IN THE WORLD 
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‘/“HIS MASTER’S VOICE” 


| Stereophonic Radiograms 


2s For realistic 

xu} performance and 
, superb 
modern styling! 


HMV ‘CONTINENTAL’ 
Model 1645 


Beautifully fashioned in rich walnut and 
sycamore veneers with the inspired styling 
of the finest international design. . . plus 
the customary HMvV technical brilliance. 


Features include :- 

% Advanced speaker system with two 8” x 5” 

™ elliptical speakers for full stereo effect 

% Sensitive 7-valve circuit ; twin amplifiers ; 
6 watts output 

* Latest auto-changer ; turnover crystal pick- 
up for stereo and monaural records 

* Piano-key controls with ‘magic eye’ tuning 

* Built-in aerials for LW, MW and VHF 

* Sockets for additional speakers and tape 
recorder/reproducer 

* Ample record storage space 





75 GNS. TAX PAID 


HMV Model 1643 

j This handsome stereo radiogram has an 

elegant cabinet finished in luxurious 

veneers...and the sound reproduction 

teaches the peak of concert realism. 

Features include :- 

* Twin amplifiers and advanced speaker 
system with two 8” round speakers 

* 4-speed auto-changer with turnover crystal 








Regd. Trade Mark of 
The Gramophone Oo, Ltd. 


- pick-up 

% Internal aerials and 7-valve circuit (plus 
rectifier) for VHF, LW and MW reception 

* Record storage space 

* Piano-key controls with ‘magic eye’ tuning 


82 GNS. TAX PAID 


HIS MASTER'S VOICE 








————_ 
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° HIRE RENTAL PURCHASE FACILITIES 
363 OXFORD STREET. MAYfair 1240 | oe en nS AcuiTIEs 
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It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shoppers or through the post from the farthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastes. And however you buy you are guaranteed expert advice and the same 
personal attention. 


IMHOFS | hi fi-records -tv 




































STEREO AND Hi Fi 


A complete floor of Imhof House is entirely devoted to stereo and single- 
channel hi fi instruments. Here you can really relax in comfort under ideal 
listening conditions. You can hear your favourite recordings, whether on 
tape or disc, played on any system of your choice. Through the new Stereo 
Comparator—an exclusive Imhof device—you can listen and compare 
a tremendous variety of stereo systems, changing from one to another at the 
flick of a switch. Whether you are interested in stereophonic or single- 
channel hi fi reproduction, comparison is easy at Imhofs—and you enjoy 
yourself more! 


RECORDS 


Imhofs carry the largest stock of records with unrivalled facilities for 
choosing and listening. Each department, Classical, Export and Imhofs 
famous Melody Bar, has its own expert staff. You can rely upon them for 
the best advice if you are uncertain in your choice. There is the widest 
range of Continental and foreign recoraings and, of course, any current 
British record will readily be supplied. Close liaison with manufacturers 
enables us to place orders in advance and they give us priority in allocating 
records in short supply. 


SWIFT WORLD WIDE DELIVERY 


Your order, whether for instruments, records or spares, receives the 
immediate individual attention of the most experienced staff in the business. 
Every order is carefully packed into special sturdy boxes made to our 
requirements. We carry out all paperwork on Customs and Shipping and 
every item is fully insured to guarantee safe delivery. All records are 
meticulously examined before despatch and are packed in wooden boxes. 
All are exported free of purchase tax. All parcels over £10 in value are 
exported with free insurance, post and packing. Whatever their value, all 
orders from HM Forces overseas for LP’s and 45’s are sent post and packing 
free. 









To: Alfred Imhof Limited Dept. 12 
112-116 New Oxford St. W.C.1. MUSEUM 7878 









Please send me (tick appropriate square) THIS YEAR OF HI FI 
Guaranteed Export Record Service 
Details of the IM styli 
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The Transcription Unit 
with Qulochange 


Designed specially to meet the demand 
for a Transcription Record Player with 
provision for automatic use if desired. 
Has a fully counter-balanced arm for the 
first time ever in an autochanger. The 
heavy turntable incorporates'a magnetic 
shield and sufficient thickness of non- 
magnetic materials to provide ideal 
operating conditions for the most 
sensitive pick-ups. 







LABORATORY SERIES AUTO 
TURNTABLE TYPE A—FOR A 
PROFESSIONAL PERFORMANCE 


b 





or course 





THE GARRARD ENGINEERING 
AND MANUFACTURING CO LTD 
SWINDON WILTSHIRE 
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Only with Fl-CORD can you have it both 
ways-—really HI-FI and really portable 





Don’t be misled by the compact size. 
The Fi-corp is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 

Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 7} i.p.s. and 1f i.p.s. Twin track 
record/playback, using standard 3}” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


AND KEEP /T—WITH 






Write for name and address of your nearest stockist to:— 








the realism of sound to movie films. 


The F1-CORD weighs only 4} lIbs., 
measures 9§” x 5” x 2?”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 


Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 


Complete with 5 G 
Microphone, Tape, 
Batteries and Charger GNS 






FI-CORD Ltd - 40a Dover St - London - W1 
Tel: HYDE PARK 3448 





or with Grampian DP4/M G a3 
Microphone GNS 
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You cannot compromise with Hi-Fi 
THE ONLY WAY TO SAVE MONEY 
iS TO BUILD IT YOURSELF 


THE MARCH 






JUPITER | 


L/P FESTIVAL RECORDINGS LTD 
Jupiter are glad to be participating 


3rd-5th MARCH once again in the March L/P Festival 


1961 at Blackpool. They will be demon- 
strating their records of POETRY 

(including two recently made by Sir 
AT THE Alec Guinness) and MUSICAL AP- 
NORBRECK HYDRO PRECIATION (made by Anthony 
BLACKPOOL Hopkins, who will himself be present 





m Ltd. will be demonstratin 

range of HEATHKIT HI-F 

D EQUIPMENT, including 

and amplifiers, and the ‘Cots- 

wold’ Speaker System. A _ repre- 


entative ; ; tG Ds Qos ——a at the Festival) in Suite No. 3, where 
will also cae —e Pont = all visitors will be warmly welcomed. 
LTD. ee Jupiter Recordings Ltd. 
OCLOUCESTER is a weekend of live and recorded music-making, . 4 


188a Clapham High St., S.W.4 


talks, record-recitals and discussions, planned 
especially to please and interest music-lovers. If 
the accent is on music itself, the technical side of 
gramophone reproduction is not being neglected 
in the programme. Asa guest you can either stay 
(in comfort) for the whole weekend or just come 











can hear the Decca Stereo 





2\ 


You : over for the day (on Saturday or Sunday). Meals The North’s First Name in Sound 
Re ceecesce rene, rr can be obtained by non-residents. Lancashire Hi-Fi act as agents and 
Eaeeees from the latest Decca-Group Programme suppliers of the finest equipment for 
stereo records at the March Festival. the reproduction of L/P oor toe 
You will also be able to ask questions Friday evening, March 3rd gram 


staff representing various depart- 

of the Decca organisation. 
Tey wil be pleased to meet you and 
help you with any problems you may 
have 


2 


The Decca Record Co Ltd 
Decca House 
Albert Embankment S.E.I1 











.« . THE GREATEST RECORDING 
ORGANISATION IN THE WORLD 


looks forward to meeting you at the 
March L/P Festival at Blackpool, 
where they will present MILE- 
STONES IN RECORDING—a fas- 
cinating survey of their contribution 
to recording history introduced by 
Edward Fowler of E.M.1. Studios. In 
addition there will be an exhibition of 
fecording and reproducing apparatus 
used throughout the years and also a 
recital of the latest stereo releases. 


E.M.I. RECORDS LTD. 
202 MANCHESTER SQ., W.! 

















= 






“HIS MASTER'S VOICE” 
LSSaaaa———}] 


STEREO AUDIO EQUIPMENT 
Designed for the Connoisseur 


Throughout the week-end there will 
be demonstrations of this fine equip- 
ment in Room 513A. A wide range 
of EMI Records will be used, and 
Special requests will be met as far as 
itis possible to do so. 


THE GRAMOPHONE Co. Ltd., 














HAYES, MIDDLESEX. 





Film Lng sang Puppet-cartoon film— 

‘Piccolo Saxo & Co.’; Don Giovanni (Mozart) 

Saturday 4th 

Jean Salkin of National Discotheque de 

ique: ‘Music from the Continent’; 

Anthony Hopkins: “Talking about music’; 

E.M.I. present ‘Milestones in Recording’ ; 
(an historical programme) 

Colin Wilson: Fiery Angel’; 

Burnett James: ‘Klemperer and Beethoven’. 

Saturday afternoon 

Edward Greenfield, Ivan March, Denis 

Stevens present: ‘Stereo Record Review’; 

Stereo Demonstrations by: A.E.I.; Audio 

Fidelity; Daystrom; Decca; D.G.G.; E.M.L; 

The Gramophone Co.; Philips; The Record 

Society; Radford Electronics Ltd. 

Saturday evening 

‘The Bohemian Girl’ (Balfe) 

A live performance by the famous 

WORSLEY ARTS & MUSIC SOCIETY. 


Late evening dance with a Cabaret 

on disc presented by Donald Aldous: 
“Songs for a shuttered parlour!’ 
Sunday morning, March 5th 

‘Tl ballo delle Ingrate’ (Monteverdi) 
A live performance of an early 

17th Century Opera-Ballet directed by 
Denis Stevens. Soloists: Kathleen 
Forsyth, Barbara Rowbotham, Roger 
Stalman, Mary Thomas with The Ambrosian 
Players, Bridget Fry (harpsichord). 


‘Quorum’. A technical Brains Trust with 
Percy Wilson, Ralph West, Donald Aldous 
and others. Chairman: Anthony Pollard. 
Sunday afternoon 
Live Orchestral Concert by the Orchestra 
of the Royal Manchester College of Music, 
conductor: David Jordan. Overture 
Tannhauser (Wagner); Haffner Symphony 
(Mozart): Piano Concerto No. 2 (Brahms); 
Scheherazade (Ravel). 
Soloists: Rhiannon Davies; John Ogden (piano). 


Record Programmes 

George Tillett: ‘From Stereo to Music’ 

Arthur Jacobs: ‘Music in Moscow’ 

V.C. Clinton-Baddeley ‘Poetry & Prose on L/P’. 
Sunday evening 

Closing session by Arthur Haddy and John 
Culshaw of the Decca Record Co. (also 
includes the showing of a colour film 

of the making of a modern stereo L/P, 

taken at the Decca factory). 


Write now for full details and Brochure to: 
L/P FESTIVAL 





SQUIRES GATE STATION APPROACH 


BLACKPOOL, LANCS. 


Records. Demonstrations can be 
arranged in your home of nearly all 
the equipment being demonstrated at 
the March L/P Festival. Installation 
by expert staff plus guaranteed after 
sales service ensure complete satisfac- 
tion. 
Personal Service at: 

The Home Music Centre 

8 Deansgate, Manchester 

(Next to Grosvenor Hotel) 





THE LONG PLAYING 
RECORD LIBRARY LTD 


The Long Playing Record Library 
Ltd. are your hosts for the Festival 
weekend, whether you come as a 
member of the general public or of 
the Trade. World-famous for the 
efficient organisation of a classical 
L/P lending library service covering 
the whole British Isles (and second to 
none anywhere), the Library’s staff 
will make sure that you have a splen- 
did Festival weekend at Blackpool. 


The L/P Record Library Ltd 
Squires Gate Station Approach 
Blackpool, Lancs. 








© PHILIPS 


RECORDS LTD 


Philips and Fontana Hi-Fi Stereo 
Records will play their part in your 
weekend’s enjoyment at the March 
L/P Festival. 

Please call in and see us during your 
stay. Our staff will be delighted to 
help you and answer any questions 
you may have, besides demonstrating 
to you some of the wide range of 
Philips and Fontana L/Ps. 


Philips Records Ltd 
Stanhope House 
Stanhope Place, London, W.2 
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and 
Tape Recorders 


CHOOSE IN PERSON —- 


CH oOos E BY POST Get the finest, the latest, the best 


value in Hi-Fi. Get it from the Tape Recorder Centre Ltd. All Hi-Fi equipments— amplifiers, tuners, 
speakers, components, units, assemblies, and all tape recorders and microphones, too. Many hundreds 
of models in stock. Make use of the know-how of Tape Recorder Centre specialists in designing your 
equipment. Compare different types on the spot in the ideal conditions of the two Tape Recorder 
Centre showrooms, or send now for the NEW FREE 80-page Tape Recorder Centre catalogue, the most 





detailed publication of its kind. In person or by post, unequalled terms and not a penny extra for HP 


on orders over £30. 
In person or by post, the best choice in the country— 


T cuoose ey POST @@ | [ AP E. 
For free Catalogue, send this coupon to | 

The Tape Recorder Centre Ltd., Dept. .@ | 

75 Grand Parade, Green Lanes. Harringay, 

London, N.4. Telephone STAmford Hill 1146 


Name . 


| 
| 
Address . aA , | 


CHOOSE IN PERSON: Central London: 82 High Holborn, W.C.1 CHAncery 7401 


North London: 75 Grand Parade, Green Lanes, Harringay, N.4 STAmford Hill 1146/2097 
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February, 1961 The GRAMOPHONE Advert 13 


TH EY LOOK SO GOOD The moment you see the styling of a Truvox Tape 
















“At Recorder, you know it is the machine for you. 
y ee a Foolproof and simple in operation with professional 
<Yp = — facilities, a Truvox Recorder will be the centre 
—— YY i ? 
7 Z aA ~ of your home enjoyment of speech and music. 
: | EE | See them at your dealers. 
Ps ES 2 
THEY SOUND SO’ GOOD ag é — 
You'll enjoy ‘listening’ more than ever before. All the st i 
technical know-how of a decade of specialisation, to ph ge 
give perfect sound enjoyment, is embodied in the sq ¢ e 





Truvox R6 and R7.. . the original sound truly age Oe. 
recorded and truly re-played through /arge oe 
loudspeakers. Hear them at your dealers. 


THEY ARE SO GOOD 


That you'll never be satisfied with any other Recorder... 
once you’ve seen and heard them, you'll decide for 
yourself... 





, 





THEY MUST BE 








7" spools. 10 watts output. 
Records/Replays both 


directions. Two speakers (Tweeter 
and woofer). 
4 Response 30-17,000 c/s. 


Retail Price 75 gns. 








H.P. Facilities 
NS ovailable. ee ee 


7” spools. 4 watts output. 
2 speeds. 8” x 6” speaker. 
R ( Response 30-1 5,000 c/s. 
. Retail Price 55 gns. 


Ask your local dealer for a demonstration, or full details from:— 


TRUVOX LTD. NEASDEN LANE, LONDON, N.W.10. GLADSTONET6455 
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Send the coupon today for fullest details of 


Pye High Fidelity Equipment to: PYE LTD. 
HIGH FIDELITY DIVISION - BLUE TOWN 
SHEERNESS - KENT - SHEERNESS 3076 








The Pye Mozart FM Tuner 
Model HFT108M 
24 gns. 
Chassis Model 22 gns. 





The GRAMOPHONE 


February, 196} 
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HIGH FIDELITY 


the uittial, hatenot,! 











The Pye Mozart 
Stereo Amplifier 
Model HFS20M. 35 gns. 
Chassis Model £35 





The new Pye Mozart Stereo Ensemble 
(Model HFP4) heralds a completely new 
approach to high fidelity sound. It has 
been designed to provide stereo listen- 
ing, of high fidelity quality, without any 
of the usual complications. Magnifi- 
cently presented in Rosewood and 
walnut, this delightful cabinet houses: 
the famous Pye Mozart Stereo Ampli- 
fier and Radio Tuner; a Garrard Auto- 
transcription Turntable fitted with the 
Stereodyne magnetic cartridge and 
provides adequate record storage. The 
loudspeaker enclosures, housing two 
pairs of matched speakers, are detach- 
able—making possible the finest stereo 
listening under all conditions. A tape- 
recorder can be incorporated in the 
system if desired. 


175 Gns. tax paid 

















Mono Amplifier 
Model HF10M 
234 gns. 
Chassis Model 22 gns. 
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Play back 
through | 
the Axiette 
and listen | 


... to the difference! 



























i saan 


Your Tape Recorder can give-you High Fidelity reproduction 

—if you give it the chance. The Axiette 8” High Fidelity 

Loudspeaker is excellently suited to handle the output of 
nearly all Tape Recorders on the market. Its wide frequency res- 
ponse smoothly covers the full rane obtainable at tape speeds up 
to 15”/second, and its power handling capacity is more than ade- 
quate for domestic use, and quite sufficient for recitals to medium 
Pood "sized audiences, The Axiette reflex enclosure (full details in the High 
Fidelity Manual) is very compact and easily portable. 


Soe 





NOR ANIBTTBt 8 oa 
*\{" SPECIFICATION, -3* 


se 








_ Frequency Range : 40-15,000 c/s. Power 

Handling Capacity : 6 Watts» Flux Den- 
~_ sity : 15,000: Gauss on 1” diameter Pole . 
. Impedance : 3 ohms or.15 ohms,’as re- 


% 













TeZexyepe vi) Oo. Ox B— Please send copy of High Fidelity Manual j 

NE cuninanacapennnsiadn Kaaesnddunecinasa wecdsccendutenekes - 

GOODMANS INDUSTRIES LIMITED BODIE  stnsicssciath sbiietndiiieesbianabioiuusaspakmaganegs® I 

Axiom Works, Wembley, Middlesex 4 siondi exseocoudagaseniiia hanes manatee U 

Tel: WEMbley 1200 (8 lines) Grams: Goodaxiom, Wembley, England. J RS ES tihadetidcditih bite ainda: came’ 
Available in all countries G45. .G 


In every sense the greatest range-—in every country the greatest name 
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GOODS DESPATCHED BY RETURN 
CARRIAGE, PACKING -REE. 
AND INSURANCE (U.K.) 


A selection from our extensive stock available for immediate delivery. 
@ SPEAKERS 


B.J. “Top C” Tweeter .. £419 1 $10.50 W.B. Stentorian HF9I2. ... £4 4 0 $8.85 
G.E.C. Metal Cone 8” .. 816 5 $20.25 W.B. Stentorian 10° HFIOI2Z 415 0 $10.00 
Goodmans Axiette 8” - 612 1 $14.05 W.B. Stentorian 10° HFIOI6 712 4 $15.60 
Goodmans Audiom 60, Sa 912 9 $27.00 W.B. Tweeter T aw 4 4 0 $11.80 
Goodmans Axiom 300,12”... 11 5 9 $31.80 W.B. Tweeter T359 . 113 3 $3.50 
Goodmans Axiom 110,10”... 5 0 0 $10.60 Wharfedale 8/145 619 lt $14.75 
Goodmans Axiom 112,10”... 810 0 $18.10 Wharfedale WI2FS . 10 5 0 $28.80 
Goodmans AL/120 29 10 0 $82.90 Wharfedale Super 3. 613 3 $14.05 
Goodmans Trebax SK/20XL 7 0 O $19.70 Wharfedale Super 8FS - 613 3 $14.05 
Goodmans Triaxiette 8” ... 13 10 0 $28.65 Wharfedale Super 8FS/AL ... 6 19 t1 $14.75 
Kelly Ribbon HF Mk.II ... 10 10 0 $29.50 Wharfedale Bronze 10FSB... 5 5 II il. 
Lowther PM6.. 18 18 0 $53.10 Wharfedale Golden 1I0FSB... 8 6 7 $17.55 
Quad Electrostatic Speaker 52 0 0 Wharfedale Coaxial 12 25 0 $70. 
Rogers “1284” 3 spkr. “eimai 28 10 0 $80.10 Wharfedale SFB/3 3-speaker 39 10 O $111.00 
T.S.L. Tweeter LPH65 117 8 $4.00 Wharfedale W2 Spkr. Sys. 

W.B. Stentorian 8” HF8!2 . 319 6 $8.40 Wharfedale W3 Spkr. =. 39 10 O $111.00 
W.B. Stentorian 8” HF8I6 . 610 6 $13.75 All makes of cross-over units available. 


_@ SPEAKER & EQUIPMENT CABINETS 








O.F. Equi t . from £14 : 0 W.B. Prelude Hi-Fi Console £13 13 0 q iss 
New Southd n equip. cabi 21 0 W.B. Senior Reflex corner Console I! I! 0 

W.B. Prelude Reflex cabinet i 1 0 W.B. Junior Column Cabinet - 9 WY 6 

W.B. Prelude Reflex corner cabinet . 10 0 Wharfedale Column 8 cabinet soe ee ES . 
W.B. Prelude Hi-Fi table cabinet .. 9 19 0 Record Housing ‘“‘Nordyk” range. etc. etc. 








WORLD WIDE EXPORTERS 


ALL EQUIPMENT IS CAREFULLY PACKED, INSURED AND SHIPPED PROMPTLY AT MINIMUM COST 
Motors, Pick-ups, Radio Tuners, Speakers (10” and Her) are subject to Purchase Tax in the U.K. About 224% (4/6 in the £) is deductable on Export 
orders for these items. Dollar prices are quoted free of tax. All other goods, Amplifiers, Speaker Systems, Tape Recorders, etc., are Purchase Tax 
free in the U.K. and are available at U.K. prices. Payment may be made by Bankers’ Draft or Money Order in either Sterling or Dollars. We 






































export Hi-Fi Equipment to all parts of the globe. Enquiries welcomed. We shall be pleased to give quotations on sp quip 
@ AM/FM RADIOGRAM CHASSIS Bangi vad ak seas ts. d. @ AMPLIFIERS 6 a4 
Ce: 4. jaro 47200 with TX ick-up 1813 0 $39.55 sArmstrong Mark Il and Pre-Am 
. ° 32 0 0 $89.90 
Armstrong AF208_ 23 2 0 $49.20 pee rece Sense’ Motor ie iS H S310 Duici DPAIO and Control Unit ... 17 17 © $50 
Armstrong Jubilee Mk. I! Tun./Amp 30 9 0 $65.75 Garrard 210/GC8 4-speed auto 1213 5 $2685 Dulci DPAIO and Pre-Amp 23-2 0 $64.9 
ares oe Te ul er/an (A. 44 a a 3 aise Garrard A/Auto/GC8 trans. chngr. 21 7 8 $45.10 — TLI2 Plus and “Point One” me 
rmstrong Stereo uner, “— x heir v = ¥ re-Am 10 © $88.50 
Dulci H3 p 5 23 15 8 $48.50 susers ——— trans. is 2 . : 44 Leak TLIn Plus and “«Varislope” 
Dulci H3 Stereo in ae .. 2716 6 $59.00 Garrard 301 with Strobo ale 2318 4 $50.70 eunt i -- 3413 0 $97.35 
TUNERS Garrard 4HF/GC8(H)or (i) |. 18 9 9 $39.00 lad Mark Wand 22 PreAmp ... 47 10 0 
@ Garrard 4HF/GCSI0, Stereo 19 4 8 $40.75 ogers “Cadet” Mk.lIiand Control 19 0 0 $53.4 
pcan yh 11 AM/FM ... = - . =—< Garrard TA/Mark 11 GC8 .. "810 0 $18.00 Rogers “Junior” and Mark Il Unit 28 0 0 $78.70 
rmstrong uner . Garrard TA/Mark 11GCSI0.... «9-9 «4: $19.70 ALL A 
Dulci FMT/2 (Self-Powered) 24'!3 4 $52.40 | ins . oe AND PRE-AMPLIFIERS 
Duici H4T 2AM/FM (Self-Power ed) 25 15 2 $54:80 Phitine ee extra) ... : 3 . re AVAILABLE SEPARATELY 
Jason “Kenton” Variable F.M. ... 1612 7 $35.10 oA aaah anes @ STEREO AMPLIFIE 
Leak Mark ll Troughline ... ... 3315 0 $70 RS 
Gat. is, ce TO PICK-UP & CARTRIDGES Dulci “Stereo 2” Pre-Amp with 
Rogers Junior F.M. (Self-Powered) 2410 3 $51.30 cos Hi-Light pick-up _... 17 17 0 $38.00 SP44 twin power Amplifier ... 25 4 0 $70.80 
Rogers Variable FM (Self-Powered) 32 10 0 $68.15 Auriol Pick-up Control .. Ps. 3 0 $7.70 Dulci Stereo Ei ey Pre-Amp Unit 
Rogers Switched F.M. Unit .. 15 110 $31.60 a. Tan Harm with shell only ... 5 6 3 $11.25 PB a on ~~ rt - 5210 0 $147.50 
uper ark i! arm .. 1 5 2 $32.45 reo mp wi ari- 
@ TAPE RECORDERS & DECKS Collaro “Studio” TX88 t/o cartrg. 2 6 8 $4.90 slope Stereo Pre-Amplifier ... 55 9 0 $155.80 
rmstrong PABO 3 Tape Gee. Connoisseur Stereo PU. witharm 1219 10 $27.40 Leak Stereo 20 Amp with Point 
Pre-Amp ; .. 1616 © $47.20 Decca Stereo ® pick-up ffs 21 0 0 $44.85 One Stereo Pre-Amplifier .. St 9 0 $144.60 
Brenell Mark V is ae .. 67 4 © $188.80 Decca L.P. h 10 19 0 $23.25 Pamphonic Stereo 31:10 0 $88.50 
wart 3 Soe of ee os -. 6218 © $171.20 Garrard Bg Stylus press gauge 19 6 $2.05 Quad 22 Control Unit with two 
Vv 29 8 © $8265 Garrard TPAI2 pick-uparm ... 4 9 6 $9.50 Mark I! Amplifiers 70 0 0 
Brenell Play Record Amp 24 0 © $67.45 Garrard GMCS t/o cart. with trans. 9 8 10 $20.00 Rogers Cadet Stereo Control Unit 
graph 4 A/ ; .. 85 I © $239.00 Garrard GC8 t/o cartridge 19 7 $2.05 with two Cadet Amplifiers ... 33 0 0 $92.75 
Ferrograph Stereo 868 -» ges [IO 5 © $309.25 Garrard GCSIO Stereo cartridge 11210 $3.50 Rogers Master Stereo Control ... 35 0 0 $98.35 
Fi-Cord with dynamic mike 61 19 © $174.10 Goldring G60 pick-up arm only ... 319 6 $8.45 Rogers “Junior” Stereo Amp and 
Fi-Cord with Grampian DP4/M ... 69 6 © $194.75 Goldring 580 t/o cartridge UB 4) Stee Mark Il Stereo Control Unit ... 46 10 0 $130.65 
Telefunken 76K.4 track... .. 67 4 0 $188.80 Goldring 600 t/o cartridge “G12 7 $2360 Rogers HG88 Integrated Stereo 
Vortexion W V A 93 13 0 $263.15 Goldring 700 Stereo cartridge ... 914 9 $20.65 mplifier (with case £40) 37 10 © $105.40 
Vortexion W V B 110 .5 © $309.25 Leak Pick-up complete 13 4 6 $28.80 Rogers Stereo Pre-Amp with two 
Wearite 4A deck 10 © $102.55 Philips AG3016 or 3019 mono p.u. head 11 0 $2.25 “Junior” Amplifiers __... 52 0 0 $146.10 
— wea cae ne. head . 110 0 $3.25 
onette Stereo Bi widcart. ... 3 6 3 7.00 
HIRE pte: — Tannoy Vari-Twin Mark ll meee 3 60 “COMPARATOR” 
Watts “Dust Bug” ... 13 4 $2.45 DEMONSTRATIONS 
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Why waste hours searching for records when all you need do is to call 
on the Gramophone Exchange. We've got records of every description, 
new records, slightly used records, foreign records, rare collectors’ 
items, much sought-after 78s. If it’s worth having we’ve got it! And 
if you’re not sure what record you want, just come along and browse 
round at your leisure. You'll enjoy an hour or two at the Gramophone 
Exchange. 


Records by post 

If you can’t call, it’s simple to order by post from our up-to-date Postal Department. 
We send records to all parts of the world. Every record is carefully examined before 
despatch and securely packed. New records are post and packing free in the British 
Isles and to Forces overseas. Overseas Orders are free of purchase tax and post and 
packing free on orders of £6 and over. 


Audio Equipment 

In our Demonstration Showroom you can see and hear the latest 
Stereo and Mono equipment. We have speakers, amplifiers, FM 
tuners, transcription motors and pick-ups by leading makers in stock. 
Overseas orders are carefully packed for shipment across the world. 


Your Unwanted Records A gencrous exchange value given for records 
in perfect condition. 





Schools and Libraries — — The usual educational discount is allowed. 
Storage Cabinets — — — Carrying cases and all accessories stocked. 
Recording Tapes — — — E.M.I. and Scotch Boy. 


THE GRAMOPHONE EXCHANGE LTD. 80-82 WARDOUR STREET, LONDON, W1 
Telephone: GERrard 5313 
Open: Mon.-Wed. 10—5.30. Thur. 10—1.00. Fri. 10—7.00. Sat. 10—4.00. 
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BRUNO WALTER 


Conducts The Columbia Symphony Orchestra in the 


9 BEETHOVEN SYMPHONIES 





“|. . the tremendous privilege of being taken right through the world’s greatest 
set of symphonies by one mind, and the mind of a very great and deep artist.” 


No. 1 in C, Op. 21. No. 2 in D, Op. 36 


SABL 168 (s) ABL 3346 (m) 


No. 3 in E flat, Op. §§ (Eroica) 


SABL 132 (s) ABL 3347 (m) 


No. 4 in B flat, Op. 60. No. 5 in C minor, Op. 67 


SABL 167 (s) ABL 3348 (m) 


No. 6 in F, Op. 68 (Pastoral) 


SABL 133 (s) ABL 3349 (m) 


No. 7 in A, Op. 92 


SABL 16 (6s) ABL 3350 (m) 


A REHEARSAL RECORDING OF 
BRUNO WALTER—FREE ! 


A monaural record of Bruno Walter rehearsing the 
Columbia Symphony Orchestra in preparation for these 
historic recordings is given away with every complete set. 
It includes extracts from the 4th, 7th and 9th Symphonies. 


THE GRAMOPHONE 


No. 9 in D minor, Op. 125 (Choral)—3 sides; 


4th side contains, No. 8 in F, Op. 93 


Emilia Cundari (soprano) Nell Rankin (mezzo-soprano) Albert 
da Costa (tenor) William Wilderman (baritone) Westminster 
Symphonic Choir. 

The Columbia Symphony Orchestra conducted by Bruno 


Walter. 


SABL 169/170 (s) ABL 3351/2 (m) 


The stereo set of these recordings has been awarded the 
Hors Concours for 1960-61. This is the highest award of the 
Academie du Disque Francais. 


These records 


are available separately or in a special presentation 


album with analytical notes. 
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A QUARTERLY RETROSPECT 


By JOHN 


Stravinsky 

RITING in December about the 
Decca coupling of Stravinsky’s Sym- 
y in Three Movements (@ LXT5592; 

§XL2237) and the Philips Agon and Threni 
(@ ABL3329), J.N. indicated clearly the 
different character and attraction of these 
masterly scores; and if any music-lover has 
not yet done himself the pleasure of 
acquiring them, let me second J.N.’s 
urging. These are four of the most refresh- 
ing and nourishing masterpieces of our day, 
presenting an immediately intriguing front 
and each drawing one deeper into a different 
and variously profound musical experience. 
Having known the symphonies for some 
time, I now find them as necessary music as 
ever on reconsidering them via this record, 
while I have found myself not only per- 
petually entertained by the light brilliance 
of Agon, but drawn compulsively into the 
initially more forbidding world of Threni. 

It is, obviously, in its ability to make 
readily available intense personal explora- 
tions of music that much of the power of 
the gramophone resides. There can be few 
more attractive methods of enlarging one’s 
capacity for enjoying modern music than 
the possession of these records. The two 
symphonies provide an immediate point of 
entry. The symphony in C is cast along 
almost confusingly familiar lines for a 
composer who has rejected the German 
tradition so violently, demonstrating, more 
conclusively than did either his so-called 
neo-classical phase or the most recent post- 
Webernism, Stravinsky’s open-minded wel- 
come to any source that can furnish him 
with music. For the first movement will 
trouble no one who can follow a Beethoven 
first movement; indeed the continual use 
of the theme may even seem too obvious 
for our intelligence until at a second or 
third hearing the subtlety of the ever- 
changing interest Stravinsky sheds upon it 
becomes apparent. Its return in the finale 
has any number of precedents, and is as 
natural as it is original—a sign of true 
creativity. Melody is therefore uppermost, 
as with Stravinsky’s admired Tchaikovsky, 
whose example in turn is not far remote in 
the design of the two central movements as 
dance-like interludes between the main 
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pillars of symphonic argument. This argu- 
ment is resolved in closing pages of a 
serene beauty that seems more truly con- 
clusive than a Beethovenian triumph, which 
essentially looks forward to a better world 
after the symphony is over, or a Tchai- 
kovskian despair, which is annihilation of 
music and composer. Perhaps it ought to 
be stressed that this is not a claim for 
Stravinsky’s symphony as a “better” work 
than one by Beethoven or Tchaikovsky; 
that would be meaningless; it is simply to 
suggest that, being securely in the symphonic 
tradition, this modern work has points of 
comparison with its predecessors which help 
us to listen to. it and which, knowing 
Stravinsky’s iconoclasm, we might tend to 
forget. 

Turning to the Symphony in Three 
Movements, we find melody receding 
before a structure whose mass and tension 
are made principally from giant blocks of 
rhythm and harmony. So great, indeed, is 
the violence which assails us that a major 
point of repose is demanded and provided 
by the more impassive and briefly melodious 
Andante. It is, by the way, surely because 
Stravinsky wishes to avoid any conclusive- 
ness and therefore final definition of mood 
in this interposed movement that he does 
not end it at all, but steers by way of a 
seven-bar chordal interlude from D to the C 
of the last movement. 

The different character of these two 
superb symphonies makes them as satisfying 
and rounded a picture of one aspect of 
Stravinsky’s multifarious personality as does 
the comparable contrast of Agon with Threni 
in another of his phases. The diversity in 
style within itself of Agon has troubled some 
listeners; and it is, I believe, a matter of fact 
that the earlier parts were laid down at the 





New Year’s Honours 

Many readers will no doubt have seen 
that Mr. E. R. Lewis, Chairman of the 
Decca Record Company, was created a 
Knight Bachelor in the New Year’s 
Honours List. We feel sure all readers will 
join us in offering Mr. Lewis our congratu- 
lations on the honour which is to be 
bestowed upon him. 


time of The Rake’s Progress and the com- 
position completed during and after the 
time when the influence of Webern took its 
hold on Stravinsky (how blind, as it now 
seems, we were, not to foretell that he would 
embrace some form of serialism and ‘that it 
would be Webern of the Viennese trium- 
virate to whom he would kneel). It forms, 
therefore, an ideal introduction to the late 
manner which can be very: baffling even 
when a liking for Stravinsky’s personal 
flavour is constantly felt in-this music as a 
reassurance. Moreover, a score so quickly 
palatable as sheer sound tends to help the 
digestion of some intensely concentrated 
music. “I know that portions of Agon 
contain three times as much music for the 
same clock length as some other pieces of 
mine,” Stravinsky has said. It is this 
stepping up in progress rate with Agon, as 
the closely packed musical experiences 
speed past, that serves to carry us easily 
from a simple and reasonably familiar style 
into the latest and most difficult. of 
Stravinsky’s manners. It is not, I think, my 
solitary experience to find myself at my 
original first hearing of Agon led from the 
gay, open-handed charm of the Pas de 
Quatre right into the neo-Webernian 
thickets of the Pas de Deux without realising 
that I had been made to enter and accept 
as natural what was hitherto dark and 
rather remote territory. The return of 
the opening music in the coda emphasises 
the distance we have secretly travelled. 

In sympathy with Agon, one is prepared 
to turn the record over and approach 
Threni; and here rewards are likely to come 
more slowly. This is not a cautious 
critical periphrasis for saying the piece is a 
brutally tough nut with no guarantee of the 
kernel’s excellence. On the contrary, it is 
the nature of the subject—the Lamentations 
of Jeremiah—to require a sterner discipline 
of listening for the sake of a more substantial 
spiritual experience than the lighter Agon 
sets out to provide. The desolation of the 
opening—did Stravinsky forget his notorious 
remark about music’s non-expressive powers 
when he penned those. howling minor 
ninths?—moves in true religious pattern 
through the acknowledgement of sin (which 
is significantly the most difficult and exact- 
ing section of the work, but also its centre) 
to the bowed but serene confidence which 
lights some of the most beautiful closing 
pages Stravinsky has ever written. 
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More than the very familiar Firebird, 
Petrushka and Sacre, then, these two records 
provide an approach to Stravinsky both 
wide in front and deep in penetration. 
And within two well-defined phases of his 
art they not only offer full contrast of 
techniques and content, proving the richness 
with which each of them is inhabited, but 
continually remind the listener that in all 
these various works Stravinsky’s powerful 
personality remains a constant, if develop- 
ing, factor. One can oftcn point to detailed 
reappearances, across several decades, of 
certain habits and gestures—it is. recognis- 
ably the author of Le Sacre who conceived 
the opening violence of the Symphony in 
Three Movements, the same mind that 
produced the style of the choral com- 
mentaries in Oedipus Rex and the ‘‘Quomodo 
sedet” in Threni. 

The performance of the symphonies is 
affected by some imprecise rhythm the 
more surprising as it is the work of Ernest 
Ansermet, who has not only been perhaps 
Stravinsky’s greatest practical advocate, but 
who is known to cherish a particular fecl- 
ing for the laboratory conditions of the 
recording studio and the opportunity they 
offer for the distillation of an immaculate 
performance. Nevertheless, there is a true 
appreciation of the music’s quality, and 
the coupling of the two together completes 
the preference of this record over the only 
other LP of the Symphony in Three 
Movements, a Record Socicty disc by 
Rudolf Albert and the Orchestre des Cento 
Soli ( a name as horrible linguistically as 
it is unpromising musically). Stravinsky 
himself is in charge of the later two works, 
and the authority of his handling, in which 
precision is the complete servant of expres- 
sion, makes exciting indeed the news that 
the composer is engaged upon re-recording 
all his major works (for issue over here by 
Philips). The coming year will see the 
release of the opera Le Rossignol, Les Noces 
(out of the catalogue for far too long), the 
Symphony of Psalms, Firebird, Petrushka 
and Le Sacre. This is heartening, especially 
as it forms only part of Philips’ striking 
plans for the year. Bruno Walter is to 
give us a Song of the Earth as well as Mahler’s 
Ist, 9th and—at last—3rd symphonies. 
Bernstein contributes Bloch’s Sacred Service, 
some Copland (Billy the Kid and Rodeo) 
and, almost predictably, Peter and the Wolf 
with himself narrating; Prokofiev’s fourth 
symphony is also due, from Ormandy. 
The success of Weill’s Mahagonny has 
spurred Philips to add Die Dreigroschenoper, 
Happy End and The Seven Deadly Sins in 
April (Lotte Lenya supervising). Best of 
all, there is to be a Philips Modern Music 
Series, to include Messiaen’s fascinating 
Cing Rechants; Webern’s Op. 1 Passacaglia, 
Op. 30 Variations and Op. 21 symphony; 
Boulez’s Le Marteau sans Maitre; Stock- 
hausen’s five eitmassen; WVarése’s Poéme 
Electronique and Ionisation; Krenek’s Sym- 
phonic Elegy; Berg’s Lulu. It may seem 
ungracious, then, to reiterate a complaint: 
why still no Wozzeck, no Moses und Aron? 
Why, for that matter, have the companies 
been slow to respond to the suddenly 
increased public acceptance of Schoenberg ? 
And still around this subject, would it not 
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be possible for the fascinating French Vega 
catalogue to be made available over here? 
Works from the celebrated Domaine 
Musicale concerts by Boulez, Pousseur, 
Varése, Stockhausen, Henze, Webern, 
Schoenberg and many others will perhaps 
not themselves command a wide patron- 
age here as yet, nor will the extra- 
ordinary ‘‘New Directions in Music Series”’ 
from America, but such things ought not 
to be barred from our shores. 

I have strayed, albeit with editorial 
encouragement, from instrumental music 
to vocal, from retrospect to prospect; but 
the chance of our modern music recorded 
lists expanding as index of public interest 
is too important to ignore, and takes one 
into a new year with heightened enthusiasm 
for the services and pleasures of the 
gramophone. 


Clara Haskil 

Clara Haskil’s loss is one that music can ill 
sustain. The whole pattern of international 
concert life now tends to produce the 
chromium-plated virtuoso whose perform- 
ance, a meticulous fusion of guaranteed 
idées regues, will stand up to conditions of 
high-speed transport, rapid turnover and 
nervous wear and tear that would damage 
a more sensitive product; it does not 
foster artists of such quietness as Mme 
Haskil. Troubled all her life by ill-health, 
she could not in the nature of things move 
at the same pace as her colleagues, nor 
was she always able to respond fully 
on the day on which a recording session 
happened to be fixed, Her latest record, 
the posthumous issue of Beethoven’s 3rd 
piano concerto (Philips @ ABL3330: © 
SABL172), is characteristic, if not always 
of her very best. In the Largo we find 
that extraordinary concentration and grace 
of utterance, the beautifully supple rubato 
of the ornamentation supporting and never 
distracting the steady movement of the 
music which produces it. The finale is 
certainly slow, and in another artist’s 
hands would surely sound merely tame; 
there is, however, a freshness about it that 
is more exhilarating than the more tradi- 
tional and correct tempo in the hands of a 
less gifted player. If you seek a “‘definitive”’ 
version of the concerto, one that corresponds 
most nearly to Beethoven’s known wishes, 
this will disappoint; but no one who 
treasured Mme Haskil’s artistry should fail 
to hear this record somehow. Happily it 
is not quite the last she made. 1 under- 
stand that Philips will soon be issuing, 
in the form of a memorial disc, perform- 
ances of Beethoven’s Op. 31, Nos. 2 and 3 
sonatas; subsequently there will follow 
Chopin’s 2nd piano concerto, Falla’s 
Nights in the Gardens of Spain and a coupling 
of Schubert’s posthumous B flat piano 
sonata to Mozart’s C major sonata, K.330. 
The last of these is especially exciting; it 
will be fascinating to hear her response to 
Schubert’s masterpiece, while Mozart was 
always particularly close to her heart. 
Here her gifts seemed to find best expres- 
sion—the incredibly subtle fingerwork, 
touching on every detail without severing 
it from the whole, the serene grace of 
phrasing, the architectural strength that 
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grew naturally out of the music ang 
carried no taint. of intellectual device, As 
a chamber player she was sought after 
Casals and Enesco, and a_ substantial 
glimpse of her art in this sphere is caught 
in the Mozart sonatas she recorded with 
Arthur Grumiaux—one of her most success. 
ful ventures. Especially to be treasured jg 
their playing in the finale of the A major 
on Philips @ ABL3144, where the pianist’s 
left and right hands become almost separate 
persons, conversing @ trois with the violin, 
The vitality would be impressive in a young 
player; remembering that frail, humble 
figure bowed over the keys, it is astonish. 
ing. There was, perhaps above all, her 
clarity of thought and her capacity for 
matching Mozart’s ambivalence. In the 
gayest rondo there is a note of pathos; 
in the most passionately tragic slow move. 
ment a deeper calm relates it to life and 
does not precipitate despair. Has any other 
artist caught so securely the mood of the 
finale to Mozart’s last piano concerto 
(D.G.G. @ DGM18383), when the double 
feeling of yearning and gaiety is matched 
with a simplicity that intrudes nothing 
between us and the composer ? 


Richter, Pollini and Cziffra 

These months might be labelled “Waiting 
for Richter”. We shall at last, all being well, 
hear him in reality this spring; mean- 
while the flow of records continues to 
maintain admiration for this exceptional 
artist. The latest is of Moussorgsky’s 
Pictures from an Exhibition, and as R.F, said, 
one can only offer condolences to those 
who bought the earlier version with its 
background of bronchial Bulgarian 
audience din. If one misses something of 
a sense of occasion in the new Artia (@ 
ALP154), there is a more than compensat- 
ing feeling of control. W.S.M. and I 
differed slightly in our conclusions about 
the earlier disc (Philips @ ABL3314), he 
finding more in the opening numbers 
where I was conscious of Richter only 
settling gradually into the performance, 
and I probably underrating or misunder- 
standing the characterization of the two 
Jews: W.S.M. put forward the attractive 
suggestion that Richter was stressing the 
warmth and kindness of Goldenberg, and 
listening to the new performance I under- 
stand what he means. 

Artia’s Russian imports include much of 
interest, though the actual recording quality 
is too often witness that Russia’s scientific 
wizardry has not yet been harnessed to 
this particular art. The recut of Richter’s 
Tchaikovsky No. 1 (originally Supraphon 
LPV242) on Artia’s Parliament label 
(@ PLP120) produced a somewhat artificial 
and violent clarity that was certainly 
preferable to the original murkiness, and 
this noisy, hard texture of sound tends to 
characterize the other piano issues. The 
balance between piano and orchestra 1s 
also usually the aural equivalent of a 
spotlight playing on the star soloist, his 
supporters barely discernible behind him. 

Things are a good deal better with the 
coupling of Prokofiev’s 2nd and 4th piano 
concertos on Artia @ ALP166. Neither 
work is well known. No. 2 is in some ways 
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more extreme even than the familiar No. 1 
which horrified the early professional 
audience so much, but it also represents a 
more successful fusion of style. Around 
No. 4 some mystery had collected, nothing 
much being known about it except that it 
was for the left hand and had been turned 
down on grounds of “modernism’’ by its 
commissioner, Paul Wittgenstein, in 1931. 
In the event it proves a delightful addition 
to the Prokofiev repertory. The first move- 
ment has a thrilling pace of invention, 
with some winning Prokofiev tunes; the 
slow movement is a charming lyrical piece; 
and if the finale does show some falling 
off of invention, with a more ruthlessly 
slogging energy substituted, Prokofiev- 
lovers will be tolerant if only for the sake 
of coming upon another instance of one of 
the master’s familiar manners. Anatol 
Vedernikov makes light of what sound 
like fearsome difficulties (I couldn’t get 
hold of a score). 

It is a delight to come upon a really 
young player, in the 18-year-old Maurizio 
Pollini, with a deep feeling for Chopin— 
who is so often regarded as the last pre- 
rogative of wise, warm old pianists in their 
declining years. One should remember 
Chopin’s own refusal, when enfeebled by 
his increasing sickness, to play works 
which demanded more energy than he 
felt able to muster. Pollini (H.M.V. and 
D.G.G.) has splendid vigour, with a 
curvetting sense of rubato as well as a 
gentler feeling for the inflection of the 
phrases in the Andante, and an elusive 
improvisatory quality that exactly matches 
the music’s type of invention. Technically 
he is impeccable, with pianissimo passage- 
work that is, as Chopin noted the English 
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girls said of his own playing, “leik water”. 

I should like just to note in passing 
Gyérgy Cziffra’s enjoyable recital (H.M.V. 
@ ALP1803), chiefly for the hilarious final 
item, a hotch-potch of Johann Strauss 
themes concocted 4 /a Liszt into a fantasy 
of blinding technical difficulty—not that 
Cziffra affects to notice that. This is a 
diversion too flippant for our solemn age, 
more’s the pity. 

On the other hand, one might find 
altogether too poker-faced the treatment 
of The Musical Joke by D.G.G. as “Research 
Period XII, Mannheim and Vienna. 
Series E, Wolfgang Amadeus Mozart”. 
Whether intentionally or no, the sober 
Archive appurtenances of scholarship come 
to make the joke a good deal funnier. The 
work exists on several levels, delving below 
the simple wrong-note horn gag (was 
Leutgeb playing?) to a devastating satire 
on giftless composers sheltering uselessly 
behind a classical practice whose holes are 
all too evident. The performance here 
(@ APM14141: © SAPM198023) has a 
deadpan worthy of Buster Keaton himself. 
Incidentally, it is amusing to note that in 
one respect Mozart had the tables turned 
on him: one of the most “clumsy” of his 
modulations became graceful very few 
years later in Schubert’s hands. 

With their less sophisticated brand of 
entertainment, the Seraglio wind band 
arrangements and the B major divertimento 
in brisk, stylish performances complete a 
record that nicely outlines the lighter side 
of Mozart’s talent. Come to that, D.G.G. 
reverse this process with their @ EPL30552: 
© SEPL121552, which couples the Masonic 
Funeral Music with the C minor Adagio 
and Fugue. 





COLLECTORS’ CORNER 


By JOHN FREESTONE 


Joan Sutherland 
Joan Sutherland’s “The Art of the Prima 
Donna” (issued last December by Decca) 
will naturally be of great interest to all 
collectors of vocal records, for the singing 
is brilliant by any standards, and invites 
comparison with the outstanding artists of 
the golden age of opera. In fact these two 
records are a complete justification for 
much that has been written in the last few 
years concerning the generally poor tech- 
nical standard of so much modern singing. 
No one has ever suggested that the raw 
material of great voices is less plentiful than 
itwas fifty years ago, but many writers have 
complained that splendid natural in- 
struments have been wasted through lack 
of correct schooling. The great coloratura 
singers have always appealed to the public 
at large, and when we have heard from 
time to time that the so-called ‘Prima 
na” operas are old fashioned and out- 
moded, the real truth appears to be that 
such criticism is always raised when there 
8a dearth of truly great exponents of these 


Hermann Klein pointed out in The 
Gramophone many years ago that Patti, 
Albani, and Melba were all essentially lyric 
sopranos who had the necessary range and 
technique in their prime to cope with the 
most exacting coloratura passages, but in 
addition their voices possessed a warmth 
and fullness denied to the true soprano 
leggiero, and I am sure he would have 
agreed that Sutherland’s voice is of the 
same type as these great singers. A notice- 
able difference is that whereas their voices 
appear to have been perfectly equalized, 
there is a decided contrast between Suther- 
land’s lower register, which is veiled in 
quality, and the very brilliant head register. 
Again there have been illustrious examples 
in the past, for we are told that Jenny 
Lind’s lower register was veiled, due to 
overwork when she was young, and Pasta’s 
voice also apparently had the same quality. 
It should be pointed out that the critics 
were unanimous in regarding this as a 
defect, not a merit, whereas I have the 
feeling that Sutherland has deliberately 
. Cultivated it. 
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At the moment she does not appear to 
be quite as successful in purely legato pass- 
ages as she is in bravura singing, but her 
improvement in the last few years has been 
astounding, and when she has achieved a 
greater simplicity and purity of line in a 
simple cantilena, she will be able to move 
us, whereas at the present time her singing 
is exciting and stimulating, but not always 
moving. There are already signs of what 
she will do in the beautiful ““Come per me 
sereno”’. 

Bernard Shaw it was, I! believe, who 
wrote that he would rather hear Patti sing 
God save the Queen than any other soprano 
sing anything, because the sheer beauty of 
her voice and the perfection of her legato 
were an exquisite sensation in themselves. 
When Sutherland can sing a simple melody 
like Plaisir d’amour and enthral the listener 
as she now can with her brilliant coloratura 
singing, she will indeed te worthy of com- 
parison with the greatest singers of the past 
in every way. 

I have only heard the stereo version of 
these discs, but I am delighted with the out- 
standing recording of the voice, which is 
more realistic than I have ever heard 
before. The unnatural edge so often notice- 
able in vocal recordings is entirely absent, 
and the wide dynamic range is achieved 
without distortion. 


Some discoveries 

Collectors of historical records will I am 
sure be heartened by the news of some 
really important discoveries in the last few 
months. 

I have myself been fortunate in acquiring 
an important collection which included a 
mint Odeon record of the truly great bari- 
tone Jean Lassalle, whom I mentioned in 
the September issue and who recorded on 
Pathé cylinders, and a little later for Odeon. 
The following are the details: 


“Si tu veux Miznonne” (Massenet). Cat. No. 33909. 
Matrix No. XP1045-1. 

“Les deux coeurs” (Ie Fontenailles). Cat. No. 33910. 
Matrix No. X P1047. 


The disc was announced and is the normal 
Odeon brown and gold label. Other records 
in the collection were all interesting and 
included light blue Zonophones of Delmas, 
Cucini, Magini-Coletti, and Wermez, and 
among the red G & Ts was a mint copy of 
Battistini’s rare Warsaw La Maniilla. 

Another most exciting find has been 
reported to me. It consists of two Berliners 
by Marie Terspest—Mon coeur chante and 
Les filles de Cadiz, and they are ample 
demonstration of Tempest’s ability as a 
singer. 

Still another collector has unearthed a 
test pressing of Pur dicesti sung by Tetraz- 
zini, matrix number 4581f, and this is a 
London recording of 1910. It was, of 
course, never issued, and its existence was, 
as far as I know, not even suspected, so that 
collectors may like to add it to the tanta- 
lising list of unpublished titles which have 
been previously known, as shown in the 
“Record Collector’’ for August 1949:— 


“Somewhere a voice is calling” (Tate) 


Matrix 14816. Recorded 1914 
Semiramide “Bel raggio lusinghier” 

Matrix 14818. Recorded 1914 
Die Zauberflote—"“Gli angli inferno” 


Matrix unknown. Recorded 1920 
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“Somewhere a voice is calling” (Tate) 
Matrix unknown. Recorded 1920 
“Come la rose’’ (Benise-Lama) 
Matrix unknown. Recorded 1920 

All these were American recordings, and 
the discovery of an unpublished British 
title opens up interesting possibilities. 

Another unpublished title which has 
come to light, and which is really excellent, 
is a 12-inch disc of Selma Kurz, recorded 
in 1924, presumably in London. It is of 
the first aria of the Queen of the Night and 
begins with the recitative “O zittre nicht”. 
White label copies show the details of the 
recording scratched in the wax beneath the 
label, and for some unearthly reason the 
title is here shown in Italian, although Kurz 
uses the original German text as was to be 
expected. The date of the recording is given 
as the 24th June, 1924, and the matrix 
number is cc4768i. 
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Finally, I am happy to be able to report 
a copy of Sembrich’s very rare Dollar 
Princess Waltz—a very welcome gift from 
an American friend. Although this was 
recorded as late as 1912-13, the great 
singer’s voice is as steady as ever, and the 
timbre is quite as youthful as in the earlier 
records. At the conclusion there is a 
cadenza given with superb agility and fire, 
followed by a long shake on a high “G”’. 
Sembrich included such numbers in her 
concert programmes as encores, and cer- 
tainly when they are sung as she sings them 
they are delightful examples of first-rate 
light music at its best. 

I had intended to continue my survey of 
recordings by great French singers, and 
hope to resume this in the next ‘‘Collectors’ 
Corner”’. 
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ANALYTICAL NOTES 


By 


DERYCK COOKE ROGER FISKE 
TREVOR HARVEY : 
JEREMY NOBLE ANDREW PORTER 


DENIS STEVENS 


ORCHESTRAL 


BACH. Violin Concertos. (a) Concerto 
in A minor, BWV1041; (5) Concerto 
in E major, BWV1042; (c) Double 
Concerto in D minor, BWV1043. 
(a, c) Roberto Michelucci (violin), 
(b, c) Felix Ayo (violin), with I 
Musici. Philips @ ABL3259 (12 in., 
30s. plus 9s. 9d. P.T.). Stereo: 
SABL142 (5/60). 

Concertos, BWV1041-3—Mono: 
Menuhin, Festival Chamber Orch.(3/60)ALP1760 
Tilegant, Siidwestdeutsche Ch. Orch. 
(3/60) BLP11462 

In its mono version, this Philips disc 
includes the Double Concerto, which was 
omitted from the stereo release reviewed by 
R.F. in May of last year. The H.M.V. 
recording, with Menuhin, gives us all three 
concertos in both-mono and stereo. One 
other candidate, on Qualiton, is available 
only in mono; it was not reviewed with 
very great enthusiasm, an attitude which I 
confess to sharing. 

I Musici have done good work in certain 
fields, though they may sometimes be found 
wanting when weighed in the stylistic 
balance. R.F. was, however, moved to 
judge the quality as superlative when he 
reviewed SABL142, but a month later he 
revised his opinion of the Menuhin stereo 
disc, which gave evidence of a firmer bass 
line than the mono pressing. In case the 
situation now appears to be somewhat con- 
fusing it may be as well to re-assert the fact 
that SABL142 is not a good bargain, even 
if it is a good record, since it contains only 
the A minor and E major solo concertos, 
and not the Double. 

I am also wondering whether the per- 
formances are as good as R.F. thought they 
were. Neat they may be, and very polite 
(though scarcely polished); but they 
cannot seriously compare with Menuhin’s, 
even if we compare mono with mono. , This 
is perhaps most noticeable in the E major 
concerto. For some reason the key of 
E major, and especially this concerto, poses 
certain problems of intonation which many 
violinists have yet to solve. The notes 
G sharp and D sharp tend to be minutely 
flat when Felix Ayo plays them, though he is 
a fine violinist with a pleasing tone and a 
good sense of rhythm. Auxiliary notes, 
though less important than notes on which 
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the harmonic rhythm is based, also tend to 
be neglected from the point of view of 
intonation. Only in the finale does the 
listener feel that the soloist is really and 
truly in the E major groove. Menuhin, in 
contrast, gives that bright, luminous touch 
that the key of E so clearly demands, right 
from the very first tutti. There is a feeling 
of dynamic drive combined with lightness 
and articulation of individual notes—the 
kind of articulation which Menuhin has 
made peculiarly his own. 

There is a considerable divergence of 
interpretation in the very beautiful slow 
movement, with its C sharp minor ground 
bass recalling, and surpassing, the best of 
Vivaldi’s adagios. The violin, poised on a 
high G sharp, descends into the polyphony 
almost imperceptibly when Menuhin plays 
it, and his wonderful control of sons filés 
enables him to play the two bars in one bow. 
Ayo takes two bows, and one can hear the 
join. But the real test is in the middle 
section, where the solo line floats gradually 
downwards over lightly separated chords in 
upper strings. This is a magical effect, fully 
realised by Menuhin, who shapes the pairs 
of semiquavers like sighs and directs his 
players to make sure about those separated 
quavers. They are muddied together in the 
Philips disc, and Ayo plays his descent with 
lots of legato and hardly any magic at all. 
Ayo adopts a steadier tempo for the finale, 
and although he plays well his interpreta- 
tion is not nearly so excitingly optimistic as 
Menuhin’s, which has a feeling of great 
plasticity and an awareness of harmonic 
direction. 

Many of the same features are found in 
the performances of the A minor concerto. 
Menuhin obtains a declamatory effect of 
great power by inserting a minute but 
telling articulatory pause before the trill in 
the tutti, whereas the Italians play on 
regardless: politely, to be sure, but not 
captivatingly. In the slow movement, 
Menuhin’s fine group of players make the 
most of their quaver chords over the 
repeated bass motive, and the result is an 
impressive and forward-moving structure 
through which the solo violin’s lyrical song 
can be heard with clarity and admirable 
expression. Time and time again one is 
struck by the way in which Menuhin 
instinctively points up the very note that 
gives meaning to a phrase and movement 
to the harmony. Michelucci, on the Philips 
disc, plays cleanly but with less persuasion 
and charm. In the finale, much depends 
upon the soloist’s feeling for the tension 
implicit in Bach’s volutes and retards 
(upward-resolving appoggiaturas) and here 
again Menuhin emerges as by far the more 
convincing of the two interpreters, 
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Ayo and Michelucci make a good pair 
in the Double Concerto, for they closely 
resemble each other tonally and _ stylist- 
ically, even to the point of omitting trills 
where they ought to be heard. They labour 
a little over the slow movement, but the 
finale is very spirited and clean; what is 
more, the second violin is perfectly balanced 
(from a dynamic point of view) with the 
first. In the Menuhin-Ferras performance, 
one feels that Ferras is just a fraction further 
back—not in space, I hasten to add, but in 
strength of tone. Nevertheless there is some 
beautiful and subtle playing here, and I like 
the way Menuhin and Ferras keep the slow 
movement flowing along, with superbly 
moulded themes and exquisite tracery to go 
with them. All in all, the H.M.V. disc is 
much the finer, both on scholarly and on 
performance grounds, the stereo version 
especially providing warm and sonorous 
texture throughout. 


BEETHOVEN. Symphony No. 4 in 
B flat major, Op. 60. Consecration 
of the House Overture, Op. 124. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia © 
SAX2354 (12 in., 30s. plus 9s. 9d. 
P.T.). Mono: 33CX1702 (9/60). 
Symphony No. 4: 


Suisse, Ansermet (10/59) SXL2116 
Columbia S.O., Walter (11/60) SABL167 


The sound Columbia produced for the 
mono version of this record was very good, 
but it is not enough merely to say now that 
the stereo is excellent too. In between, 
Bruno Walter’s stereo record of this 
symphony has appeared and something 
must be added about the relative merits of 
the two performances. 

Reviewing the Walter, D.C. said that 
“in most Beethoven performances, the 
inevitable limitations of the great con- 
ductors . . . nearly always result in an 
interpretation which stresses one particular 
side of the work at the expense of the others. 
Hardly ever can one interpreter encompass 
all the many contrasted elements in one 
Beethoven symphony”. That is very true; 
and yet here, he went on to say, Walter 
does present the work in all its aspects. 
High praise indeed—and deserved, for 
Walter’s is a wonderful performance. This 
symphony is “his” in a way that perhaps 
none of the other Beethovens is. 

All the same, I was surprised, when I 
came to compare the two records, to find 
how near Klemperer and Walter often are. 
For instance, I expected Klemperer to take 
a slower tempo for the introduction—but he 
doesn’t. It is too easy to assume that 
Klemperer will be magisterial in everything 
he does and so to be deceived. I find nothing 
out of scale in Klemperer’s performance 
and everything to enjoy. 

But where Walter does show a slightly 
greater sympathy, where he really does, as 
D.C. said, show that he can encompass all 
the many contrasted elements of this 
Beethoven symphony, is in his playing of 
the slow movement. I played Klemperer 
first and thought the opening melody, for 
instance, certainly not lacking in any 
tenderness; but when I followed that with 

Walter I found just that extra beauty that 
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made me decide that I loved his perform- 
ance more. 

There are a couple of points, however, 
that may decide the matter otherwise. 
Walter gives us no repeats, neither in the 
first movement nor in the finale, and both 
of these cry out to be observed, which 
Klemperer of course does. Yet if you don’t 
care about that, Walter becomes the better 
bargain, for the symphony is complete on 
one side, with the Fifth on the reverse 
(again, without its almost essential first 
movement repeat). Klemperer, on the other 
hand, with less space to spare, does the 
overture Weihe des Hauses, and that is such 
a superb performance, Klemperer at his 
very greatest, that I, for one, could hardly 
bear to be without it. Which brings me 
back to where I began. The stereo sound is 
good (and particularly a gain for the fugal 
writing of the overture) and if you try 
Klemperer’s performance of the symphony 
and like it, you are not likely to regret buying 
this fine record. i 3 


BEETHOVEN. Symphony No. 7 in A 
major, Op. 92. London Symphony 
Orchestra conducted by Edouard 
van Remoortel. Vox & 
STGBY510970 (12 in., 20s. 9d. plus 
6s. 9d. P.T.). Mono: PL10970 (10/58). 


Stereo: 
(10/58) ASD254 


Chicago S.O., Rein (2/59) SB2010 
Berlin P.O., Boehm (11/59) SLPM138018 
R.P.O., Beecha: (7/60) ASD311 
V.P.O., Solti (12/59) SXL2121 
Leipzig Gewandhaus, Konwitschny 

(5/60) SCFL118 
V.P.O., Karajan (10/60) SB2087 
Columbia S.O., Walter (11/60) SABL166 
New York P.O., Bernstein (10/60) SABL139 
Suisse, Ansermet (11/60) SXL2235 


The original mono version, coupling the 
Eighth Symphony, was hailed by T.H. as 
a real winner, and I hold the same opinion 
of the new stereo issue of the Seventh alone. 
The price is well below those of the other 
discs, and the conducting and orchestral 
playing are on a high level. (I share T.H.’s 
slight reservations about the unduly staccato 
delivery of the slow movement’s main 
theme and _ Remoortel’s occasional 
tendency to let the rhythm run ahead ever 
so slightly, but these are, as he implied, 
infinitesimal blemishes on a fine per- 
formance). And the stereo recording, like 
the mono, is splendid—by far the best 
I have ever heard from Vox. The quality 
is most lifelike, the separation and position- 
ing of the instruments impeccable; and, 
most welcome of all, the balance is 
absolutely realistic. The woodwind, horns, 
trumpets and timpani remain firmly and 
persistently where they should be—at the 
back of the orchestra—but they come 
through all the time with absolute clarity. 

My first choice, however, remains the 
Konwitschny, both because of the shatter- 
ing impact of the performance and because 
it is complete with all repeats; and it has 
now an even stronger claim to first place. 
The recording, originally imported from 
Holland, was rather rough; but Philips 
have just issued new British transfers and 
pressings of the original tapes (on the same 
label—Fontana mono CFLI1053: stereo 
SCFL113), which offer a much brighter 
and clearer quality. D.C. 
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BEETHOVEN. (a) Violin Concerto jp 
D major, Op. 61. (5) Romance i, 
F major, Op. 50. Susanne Lauten, 
bacher (violin—a and 5) with (a) 
Westphalian Symphony Orchestr, 
conducted by Hubert Reichert ang 
(6) Badische Staatskapelle cop. 
ducted by Curt Cremer. Vox r) 
GBY11170 (12 in., 18s. 103d, plus 
6s. I}d. P.T.): @ STGBY511179 
(12 in., 20s. 9d. plus 6s. 9d. P.T.), 
The catalogue says that Miss Lautep. 
bacher was one of the soloists in a 1953 
recording of Bach’s concerto for flute 
violin and harpsichord; no other recording 
by her seems to have been available in this 
country until the arrival of this Beethoven 
Concerto. She has a clear, sweet tone, and 
in display passages she sizzles along as 
smoothly and sweetly as a Jaguar; and 
rather faster than necessary. All three 
movements of the Beethoven are taken ata 
great pace, and the orchestral playing seems 
to me wooden in the extreme. Even the 
slow movement is taken in strict time, or 
very nearly, and that is presumably how the 
soloist wanted it; at this tempo expressive 
playing is pretty well out of the question, 
On the stereo disc (I have not heard the 
mono) the soloist is too prominently 
balanced, so that the decorative passages 
which should accompany tunes on the 
orchestra in fact dominate them and cover 
them up. Otherwise the quality is good, 
And I must repeat that Miss Lautenbacher 
does give a dazzling display, and I only 
wish she and the conductor had remem- 
bered to put in the expression. The sleeve- 
note writer says very sensibly of this 
concerto, “There is something ineffably 
gentle and nostalgic about the melodic 
content’’, but I do not think he would have 
so written if he had heard this performance. 
In favour of the record is its cheapness and 
the fact that it has a fill-up. RF. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Leonid Kogan 
(violin), Paris Conservatoire Or- 
chestra conducted by Constantin 
Silvestri. Columbia @ 33CX1738: © 
SAX2386 (12 in., 30s. plus 9s. 9d. 
Ps); 

This is yet another fine performance of 
the Beethoven to add to a longish list. 
Kogan plays the first movement particu- 
larly well. The tempo is on the slow side, 
about as slow as on the old Menuhin/ 
Furtwangler disc, and there is considerable 
breadth in the playing. At the G minor 
section in the middle of the development 
Kogan drops from about 100 crotchets a 
minute to 70, which seems excessive con- 
sidering that Beethoven showed no signs of 
wanting a new tempo here; Heifetz has 
shown that this passage comes off well 
enough with no more than a slight slowing- 
down. Nevertheless Kogan manages 
section with real feeling, and it is a pleasure 
to hear a soloist playing so softly. He can 
seldom bring himself to play really staccato; 
for some reason violinists usually ignore 
Beethoven’s staccato posers fro fi 
recognise the cadenza; perhaps the sleeve, 
which I have not Sr will reveal who 
wrote it. 
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YOUTH 
AT THE HELM 


GEORG SOLTI conducts and BIRGIT NILSSON stars 
in a new production of Tristan und Isolde to be issued by 
Decca next month. Fully in the tradition of Decca opera 
presentations, this set will surely prove to have been well 
worth waiting for. 

With so many technical possibilities now available to the 
recording company, Decca’s aim—as exemplified by pre- 
vious operatic triumphs —is to use these possibilities to the 
full for the realisation of the composer’s musical and 
dramatic intentions. Needless to say, such an aim is 
frustrated without the finest available musical resources. 
Many who do not have to cast an opera must have very 
firm ideas about casting . . . particularly in the case of 
Tristan! Decca believes that the finest possible team has for 
this occasion, as previously, been gathered, and it includes 
two important newcomers. 

Ofall the characters Tristan himself is the most complex. 
FRITZ UHL, who sings the part for Decca, has been 
highly praised by many German critics for his penetrating 
characterisations achieved by vocal as well as by physical 
acting. The Veue Rhein- Zeitung, Cologne and the Stuttgarter 
Xeitung both draw attention to his outstanding technical 
mastery overcoming the enormous difficulties which 
Wagner sets his singers, and the Neue Rhein-Zeitung Dussel- 
dorf referred on 11th August last year to‘... Fritz Uhl, the 
rapidly rising young Heldentenor . . .’. Fritz Uhl was born in 
Vienna and began studying at the Vienna Music Academy. 
He has appeared at Bayreuth and is due to go to San 
Francisco this year. At present he is resident with the 
Bavarian State Opera at Munich. 

The other newcomer is TOM KRAUSE who sings 
Kurwenal. He was born in Helsingfors and also studied in 
Vienna. He is now under contract to the Berlin State Opera, 
After his debut recital the Finnish press hailed him as 
‘. .. a brilliant, great Finnish singer’ (Helsingin Sanomat), 
and said ‘One will expect much of Krause and he will fulfil 
it.” (Hufoudstadsbladet). In February 1959 we read in 
Iltasanomat “Tom Krause’s concert was undoubtedly one of 
the most remarkable events of this season’ and in Hufoud- 
stadsbladet ‘It is most extraordinary to find in a young 
singer the ability to create an atmosphere so intense and 
intimate...’ 

Some may doubt whether Tristan is a work suitable for 
home listening. Yet memories of it are perhaps more of 
experiences experienced than of specific performances 
attended, and in this recording Decca has done its best to 
ensure that it should be the intense emotional experience 
of the work which should above all survive the transfer to 
a medium unknown to Wagner using to the full whatever 
advantages that different medium could bestow. 

Full details of this tremendously important issue will be 
published next month. 
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RHAPSODY 
FOR VIOLIN 
AND ORCHESTRA 


Raymond Cohen Solo Violin 





HORATIO HORNBLOWER 
RN 


The London Festival Symphony Orchestra 


DELYSE ECB 3157 (mono) Cs 6057 (stereo) 37/9 


The Regimental Band and Choir of 
THE WELSH GUARDS 


Conducted by Maj. F. L. STAHAM MBE LRAM ARCM psm 
Choir conducted by Sergeant H. CARPENTER 
By permission of Col. C. A. la T. Latham 


DELYSE ECB 3156 (mono) DS 6056 (stereo) 37/ i 


NEW RELEASES: 


FAVOURITE HYMNS VOL. 1 


Why Fum’th in Sicht. Jesus Christ is Risen Today. Holy, Holy, Holy, 
Lord Almighty. He Who Would Valiant Be. Praise to The Lord The 
Almighty. Oh Word Immortal. All People That on Earth do Dwell. 


THE ST. MICHAELS SINGERS 


DELYSE EDP 212 (mono) 12/3 


RECORDING COMPANY 
25 Marylebone Road London NWI HUNter 4266/7 
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i | COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
: 63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


IMPORTED 10” LP’s 


(many at reduced 1961 prices) post free in the U.K. Gesellschaft 
T6502 #BATTISTINI: Traviata/Herodiade/Gioconda/Ernani/Werther wo. 38/2 
TE1076 JEAN COCTEAU, etc.: in scenes from his film “Testament d’Orphee’’ 33/6 
T1248 ARLETTE ANDRE: Chansons de Savoie (French folk songs) pee 28/6 
765029 ~FILIPPESCHI: Turandot/Otello/ Fanciulla/Trovatore/Forza/etc. ... 31/2 A | 3 
TESO30V SCHIPA: Malia/Serenade & Ave Maria (Schubert)/6 others ... ‘se 31/2 Y 
TESO30C PAMPANINI: Turandot/Wally/Butterfly/Otello/Chenier/etc. as 31/2 Yi O ol eS 
TE5035 GALEFFI: Rigoletto/Ballo/Faust/Barber/Ernani/Pagliacci ia ai 31/2 
TE5036 DE ANGELIS: Mefistofele/Juive/Barber/D. Carlo/Roberto/etc. ng 31/2 
TE5037 PERTILE: Otello/Forza/Lohengrin/ M. Lescaut/Marta/Chenier/etc. ... 31/2 PIAN O 
TE5040 DAL MONTE: Figaro/P. Fishers/Lodoletta/Butterfly/Barber/etc. ... 31/2 
TE5044 SCHIPA: Torna/Surdate/Marenariello/Serenata Surriento/etc. pe 31/2 
TES045C ARANGI-LOMBARDI: Lombardi/L. Borgia/Gioconda/Wm. Tell/ete. 31/2 LUDWIG VAN BEETHOVEN 
TESO4SV PASERO: Sonnambula/Mefistofele/Barber/Faust/Nabucco/etc. Prk 31/2 ‘ j : 
765046 GRANI: Traviata/Pasquale/Lucia/Carmen/Rigoletto, w. Bechi : 31/2 Piano Concerto No. 1 in C major, Op. 15 
TES049 « “VISIONE VENEZIANA”: 4 songs by dal Monte/3 by Gigli/I- Bechi 31/2 with the Bamberg Symphony Orchestra 
TES0S2 LAURI-VOLPI duets: Otello, w. Caniglia/Basiola/Forza, w. Bechi ... 31/2 Conductor: Ferdinand Leitner 
TE5053 GRANFORTE: _ Rigoletto/Trovatore/Traviata/Otello/Gioconda/etc. 31/2 
TE5057 LAURI-VOLPI: Chenier/Africana/Rigoletto/Otello/L. Miller/etc. ... 31/2 Piano Sonata No. 31 in A flat, Op. 110 
TE5063 PERTILE: Chenier/Elisir/Favorita/Puritani/M. Lescaut a 31/2 33 ~ LPM 18636 (Mono) - 33 = SLPM 138636 (Stereo! 
TEI7206 CEBOTARI: Feuersnot: Love duo., w. S-Walter/Salome: Final scene 31/6 
TE60049 ONEGIN: Alto Rhapsody (Brahms)/Samson & Delila: airs ... wer aie 
TE600S51 HUSCH: Recital of Pfitzner songs acc. by the composer ___..... 28/6 ai ; : 
TE60062 “MME BUTTERFLY” scenes by Erna Desnee/SchachiitechenOlashen 28/6 32 Variations ie C shied 
7660069 ERB: Schubert—Nachtstuck/Winterabend/Zugenglocklein/etc. ... 28/6 Andante favori in F major 
7660072 TRAXEL: Traviata/Hollander/Gioconda/D. Giovanni/Turandot/etc. 28/6 Albumblatt "Fiir Elise”, 6 Bagatelles, Op. 126 
TE60073 TRAXEL: Dame Blanche/Postillon/Pasquale/Rosenkavalier/etc. -- 28/6 Ecossaisses in E flat 
TE60I40 PREY: Tote Stadt/Konigskinder/Hans Heiling/Wildschutz/etc. «-  2a/6 ~ 33 = LPM 18387 (Mono) 
TE60563 WITTRISCH: Undine/Evangelimann/Ernani/Lakme/P. Fishers/etc. ... 28/6 
TE60576 TRAXEL: Euryanthe/Fidelio/Meistersinger/Pasquale/etc. “ae aa 
TE60591 LORENZ: Tannhauser/Rienzi/Siegfried, w. Maria Reining... 28/6 Piano Concerto No. 5 in E flat, Op. 73 
TE60611 TESCHEMACHER: Figaro/Oberon/Traviata/Ballo/Aida, w. Tenens 28/6 “E a 
TE60619 FLAGSTAD: Tristan: Isolde’s curse/Walkure, w.Svanholm: Act2 28/6 ws eae} 
TEG642 MADELEINE GREY: Chants d’Auvergne (arr. Canteloube) a with the Berlin Philharmonic Orchestra 
TE76470 “BLACK ORPHEUS” scenes from film sound track ... oan — 35/9 Conductor: Ferdinand Leitner 
9 Piano Sonata No. 25 in G major, Op. 79 
IMPO RTED EP s 33 = LPM 18564 (Mono) - 33 = SLPM 138019 (Stereo) 
(Many at new reduced 1961 prices) post free in the U.K. Andor Foldes will be playing this concerto 
€PDI0 BJORLING: Beggar Student/Belle Helene/Land of Smiles ... —.... 19/103 in a BBC broadcast programme in the Home 
£P123 CARLO BUTI: Piccola Butterfly/Primo amore/Luna marinara ae 16/9 Service at 2.30 p.m. on 5th. February 
€P124 CARLO BUTI: Firenze sogna/Firenze/Madonna fiorentina/etc. ae 16/9 
EP125 BECHI: Strada del bosco/Incantesimo/Soli nella notte/etc. ... 16/9 
EP2183 “IGNACE’’ (R. Dumas) scenes by FERNANDEL, Andrez, Marie Bizet 14/3 Piano Sonata No. 21 in C major, Op. 53 
£P2198 GROCK: The Clown in his famous Musical act ant oe ma 14/3 ”"Waldstein” 
EP400I5 KORJUS: La Danza/Funiculi funicula/Sadko: Hindu/I! bacio ... ae 14/3 ‘ : : 
£40042 GIGLI: Ritorna amore/Senza nisciuno/Non ti scordar/Madrigale ... 14/3 wane sone —_ 43 J — Op- 57 
£P40045 ERB: Schubert—Du bist die Ruh’/Fischers Liebesgluck/Nacht aa 14/3 Appassionata 
£P40065 ERB: Beethoven—Adelaide/Wolf—Nun wandre. & O wusst ich doch 14/3 Rondos in C major and G major, Op. 51 Nos. 1&2 
£P40069 E. SCHUMANN: Brahms—Wiegnlied, Jager, Vegebliches, Nachtigall 14/3 33 = SLPEM 136027 (Stereo) 
£P40071 CHALIAPIN: Barber: La calunnia/Don Quichotte (Ibert): airs... 14/3 
£P40072 KORJUS: Mireille: Valse/Nachtigall (Mozkowski)/Adam varia’s... 14/3 
£40074 LEMNITZ: Freischutz: Wie nahte mir/Figaro: Porgi amor -- §4p DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 
£P40075 GIGLI: Mille cherubini/Ninna nanna della vita/Santa Lucia... —— 12/13 Rathbone Place, Oxford Street, London, W. 1. 
EP40076 GIGLI: O sole mio/Ninna manna/O grande sommo Dio sas 14/3 Tel: LANgham 81 56/7/8/9 


€P40078 -FRITZ MASSARY: Frau die Weiss: airs/Mme. Pompadour: sheidues 14/3 
£P40084 STREICH & FISCHER-DIESKAU: Undine: Nun ist’s vollbracht... 14/3 
£P40090 FRICK: Barber: Calunnia/Serail: Wer ein Liebchen/Waffenschmeid 14/3 
EP40133 CORDES: br: Verdi—Aroldo: Scene & aria/Rigoletto: Pari siamo 14/3 


£P40203 GIGLI: Senza te/Anema e core/Notte d’o core/Papaveri il a 14/3 
£P40364 TAUBER: Grafin Maritza/Frederike airs/G. Baron/Rastelbinder _.... 14/3 
£P40365  TAUBER: Waltztraum/Frederike/Wienerwald/Wien, du Stadt .. 14 
£P40392 TAUBER: Du bist die Welt/Manche vergangene Nacht/Ich wollt ... 14/3 
£P40393 SCHMIDT: Voga Voga/Santa Lucia/Funiculi/Don Cesar: seranade ... 14/3 
EP40395 SCHMIDT: Fanciulla: Ch’ella/Manon: Dispar/Boheme: 2arias_... 14/3 
EP40417 SCHMIDT: Ariatella/La Danza/Sole mio/Mandulinata a Napule 7a 14/3 


£P40418 TAUBER: La Paloma/La Danza/A d. Wienerwald/M. Widow: Waltz 14/3 
EP40910 BOHNEN: Bartered Bride/Juive: Cavatine/Meistersinger: Jerum 14/3 


£P40976 TAUBER: Giuditta: (Lehar): 4 scenes . ‘ 14/3 
EP40989 SCHMIDT: Addio/Liebe kleine Sanit beim Wein/Wenn cer.. 14/3 
EP41103 TAUBER: R. Strauss—Standchen/Morgen/Traum durch/Heimliche ... 14/3 
EP41189 EGLI: Regere Recital of 6 songs, pf. accs. a 14/3 
EP41191  DIEMAN: Laudate Dominum (Mozart)/Lorelei (Mendelssohn) heb 14/3 
£P41282 GIGLI: Core’ ngrato/Mamma/Se voui goder/Dicitencello vuje » (143 


EPS0044 FISCHER-DIESKAU: Loewe—Erlkonig/Wolf—Feurreitter, 2 others 16/9 
Send 1/- for January listings, 
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In the slow movement Kogan does not 
bring quite enough personality to the music, 
beautifully though he plays much of it, and 
on the mono he seemed almost too distant 
at times. I would not make too much of 
this, for generally the balance between 
soloist and orchestra is exceptionally good, 
while the effect of distance could well be 
due in part to Kogan’s unusually soft 
playing. But I did notice a low rumble 
on the disc during this very soft music. 
This is not apparent on the stereo, though 
the soloist still sounds more distant in the 
slow movement than elsewhere. I also 
noticed that in all three movements the 
orchestra seems concentrated at the extreme 
left and the extreme right, with nothing 
much except the soloist coming from the 
centre. Nevertheless the sound is warm 
and satisfying. The finale goes well. 
The orchestral playing, though not brilliant, 
is pretty good, and Silvestri brings real 
distinction to the tuttis, showing a broad 
grasp of the music’s shape. ‘Though I 
recommend this disc, I hesitate to call it 
the best. I don’t find Kogan a penetrating 
violinist in the sense that Ojistrakh and 
Menuhin are at their best. He is not 
wrapped up in the music as the greatest 
artists are, but stands looking at it from 
outside. This is marvellous playing, con- 
trolled, accurate, beautifully in tune, and 
to a large extent expressive. Only by the 
very highest standards does it lack the warm 
glow of excitement. R.F. 


BEETHOVEN. Piano Concerto No. 3 
in C minor, Op. 37. 

MOZART. Concert Rondo in D major, 
K.382; Concert Rondo in A major, 
K.386. Annie Fischer (piano), 
Bavarian State Orchestra con- 
ducted by Ferenc Fricsay. D.G.G. 


@ LPM18607: © SLPM138087 
(12 in., 30s. plus 9s. 9d. P.T.). 
Beethoven—Stereo: 


Rubinstein, New York S.A., Krips 
(1/58) SB2008 


Solomon, Philh., Menges (3/59) BSD751 
Katchen, L.S.O., Gamba (5/59) SXL2106 
Firkusny, Philh., Susskind (2/60) SP8468 


Backhaus, V.P.O., Schmidt-Isserstedt 
(5/60) SXL2190 
Haskil, Lamoureux, Markevich (1/61) SABL172 


This is a fine performance of the Concerto, 
without a doubt. Annie Fischer plays the 
first movement with a wide range of mood 
and expression; here she gives us the most 
beautiful espressivo, there she storms the 
music as it should be stormed (and Fricsay 
matches her moods as a true partner). After 
a lovely slow movement, then comes just 
what is wanted for the finale—pointed, 
lively playing with an air of gaiety about it; 
and what charm this pianist gives the main 
theme when, after its appearances in the 
minor, it is heard in D flat major. 

To this there is a generous bonus in the 
two Mozart Rondos (which alone seems to 
me to knock out last month’s Philips record, 
with the concerto spread over all of both 
sides). The D major has at least one most 
beautiful episode—and another nearly as 
good. The A major is a finer piece all 
through, and is the more worth having 
since this seems to be the only recording of it. 

D.G.G.’s sound is good, both mono and 
stereo, though the piano is too close for my 


The GRAMOPHONE 


liking. Not but what they take great care 
to get all the essential orchestral detail 
through, even when Miss Fischer is at her 
stormiest; but for myself I also want to hear 
more of the rest, the strings when they are 
just touching in soft accompaniment chords 
and so on. However, this is undoubtedly a 
most satisfying record, taking it all round; 
and taking the other stereo recordings all 
round, I think this would be my own 
choice, with its wonderfully understanding 
Beethoven and delightful Mozart encores. 
T.H. 


BEETHOVEN. Overtures. Leonora 
No. 3, Op. 72a; Egmont, Op. 84; 
Coriolan, Op. 62; Prometheus, Op. 43; 
Fidelio, Op. 72b. Berlin Philhar- 
monic Orchestra conducted by 
André Vandernoot. H.M.V. @ 
XLP20031 (12 in., 114d. plus 
5s. 64d. P.T.). 

I have later on been rather uncompli- 
mentary about one of H.M.V.’s “‘bargain”’ 
records, so it is the more pleasant to be able 
to say that this is of a considerably higher 
standard. Fair’s fair and this is good value 
at the money. It starts with the great 
advantage of the Berlin Philharmonic 
Orchestra and a recording which, though 
not always as exciting as it might be (where 
is the great blaze of brass at the end of 
Leonora?), seems to be very _ honestly 
balanced. The actual quality is certainly 
good. 

There remains the conductor, Vander- 
noot, of whom much the same might be 
said; his work is honest but not always 
enormously exciting. He gets through the 
main part of Leonora No. 3 well, for instance, 
but then doesn’t let the coda rip; nor is 
the coda of Egmont delivered in the sort of 
way that lifts you off your seat. There is 
sometimes a lack of punch and in the 
opening Coriolanus theme (which I am sorry 
to hear he takes at that slow speed favoured 
by some other conductors) no febrile 
intensity. You have only to think of a 
Beethoven performance by Toscanini in his 
hey-day to see what Vandernoot lacks. It 
shows throughout in Egmont and in Coriolan; 
the most entirely successful overtures here 
are Prometheus and Fidelio. 

Still, if this doesn’t equal the best of the 
other records of Beethoven overtures, it 
comes off very well as a bargain. gy: 3 


16s. 


BRAHMS. Piano Concerto No. 2 in 
B flat major, Op. 83. Sviatoslav 
Richter (piano), Chicago Symphony 
Orchestra conducted by Erich 
Leinsdorf. R.C.A. @ RBI16235: 
© SB2106 (12 in., 30s. plus 9s, 9d. 
Pid) 

BRAHMS. Piano Concerto No. 2 in B 
flat major, Op. 83. Gyérgy Sandor 
(piano), South West German Radio 
Orchestra, Baden-Baden conducted 
by Rolf Reinhardt. Vox @GBY 10990 
(12 in., 18s. 103d. plus 6s. 14d. P.T.): 
© STGBY510990 (12 in., 20s. 9d. plus 
6s. 9d. P.T.). 

There has been a good deal of preliminary 

ballyhoo about Richter’s Brahms No. 2, 

and I am sure that many other people, 
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apart from myself, were awaiting it with 
the keenest anticipation. In order to 
prevent as much disappointment as possible, 
let me say at once that I find the quality of 
sound on much of the mono version pretty 
well intolerable. The balance is basically 
not bad, though a little too resonant, but 
above a certain volume-level the orchestral 
sound becomes appallingly distorted. From 
the point of view of mere sound, only the 
slow movement seems to me acceptable; 
Richter enthusiasts who do not own stereo 
equipment must make up their own minds 
whether this justifies the expense of the 
complete disc. The stereo version is con- 
siderably better, though still not up to the 
standard we have every right to expect these 
days: the louder passages tend to be coarse 
and blaring, and there is sometimes a 
distinct empty-hall echo which no self- 
respecting audio engineer should have 
tolerated for a moment. Nevertheless this 
stereo version does at least make it worth 
considering the performance seriously. 
Readers of our American contemporary, 
High Fidelity, will have seen in the December 
issue some account of the difficulties that 
beset this recording, made during Richter’s 
recent American tour. First of all there were 
contractual troubles, and then, when the 
scheduled recording session was about to 
take place, the conductor, Fritz Reiner, fell 
ill and R.C.A. flew in Erich Leinsdorf to take 
over from him — presumably _ because 
Reiner’s assistant, who had by all accounts 
been doing a good job, was not a big enough 
name. Whether one could expect a single 
seven-hour session under these circumstances 
to result in a really first-rate performance of 
so complex and profound a work as Brahms’s 
B flat concerto I simply do not know, but it 
seems on the face of it improbable. After 
all, this is not the sort of piece that depends 
on some flash of “inspiration”, generated in 
the tension of the moment; what it needs, 
rather, is the accumulated sympathy and 
agreement between soloist, conductor and 
orchestra that can only be achieved by 
working together under civilised conditions 
—and the longer the better. I am pretty 
sure that I am not merely being wise after 
the event in finding that in this present 
performance the different elements simply 
do not jell. The very slow, bosky-woods 
treatment of the opening suggests that this 
is to be an ultra-romantic reading, and 
some of the time it is: Richter’s very 
mannered holding-back of the rhythm at 
bar 89 of the first movement, for example. 
and the almost frenzied orchestral climaxes. 
But then other sections seem quite cool and 
classical, while in still others Leinsdorf’ 
handling of the orchestra becomes sluggish 
and lets the tension flag. How much of this 
is due to the splicing together of different 
“takes” I naturally have no means of 
knowing, but it does seem to me improbable 
that this record represents a considered, 
unified interpretation by any of the artists 
involved—with the exception of the slow 
movement. I do not think that it is only 
the better quality of the recording that 
makes me rate this as the highlight of the 
performance; the solo ’cellist is superb, and 
Richter plays with a wonderful rapt con- 
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centration—the music’s flow is unbroken, 
yet subtly varied throughout. Of course 
there is some marvellous piano-playing 
throughout the disc, and many collectors 
will want to own it in order to study 
Richter’s methods of dealing with the 
difficulties in which this concerto abounds, 
yet only in the slow movement do I feel 
that he has really been allowed to do 
himself justice. As Richter’s first American 
recording, this certainly has historic interest, 
but it is not a very good advertisement for 
the American recording industry. 

The main virtue of the new Vox record 
of the same work is its cheapness. Sandor 
gets round the notes very capably, but the 
performance as a whole is stodgy and 
plodding to a degree. Reinhardt, whom we 
know as a very competent conductor of 
baroque music, seems to have little idea of 
the rhythmic flexibility necessary in Brahms 
—nor, for that matter, of the meaning of 
Brahms’s tempo-markings. The recording 
is a little close, but otherwise good—in fact, 
after the recording R.C.A. have provided 
for Richter, it came as balm to the angry 
ear. 


BRAHMS. Symphony No. | in C minor, 
Op. 68 (@ ABL3341: © SABLI81); 
Symphony No. 2 in D major, Op. 
73; Academic Festival Overture, 
Op. 80 (@ ABL3342: © SABL182); 
Symphony No. 3 in F major, Op. 
90; Tragic Overture, Op. 81 (@ 
ABL3343: © SABL183); Symphony 
No. 4 in E minor, Op. 98 (@ 
ABL3344 : @ SABL184) ; Concerto in 
A minor for violin and ’cello, Op. 
102 (with Zino Francescatti, violin, and 
Pierre Fournier, ’cello); Wariations 
on a Theme of Haydn, Op. 56a, 
“St. Anthony Chorale” (@ 
ABL3345: @SABL185). All with the 
Columbia Symphony Orchestra 
conducted by Bruno Walter. Philips 
@ ABL3341-5: © SABLI81-5 (five 
12 in., 30s. plus 9s. 9d. P.T. each). 
The symphonies and overtures are 
available in a Presentation Box with 


booklet. 
Symphony No. 1 


This recording was made, I imagine, at 
two entirely separate sessions. The first two 
movements have the intensity of a great 
occasion. This is playing of a warmth and 
vitality such as Walter drew from the Vienna 
Philharm_.ic before the war. There is the 
inevitability, the rightness about this playing 
which one remembers from the old H.M.V. 
78 set, and which so disappointingly was 
absent from the earlier LP version, now 
deleted, in which Walter conducted the 
New York Philharmonic. Perhaps I am 
biased there. The old Vienna set was 
the first Brahms symphony recording I ever 
bought. I cut my Brahms teeth on it, as it 
were, and on the Walter 78 recordings of 
Nos. 3 and 4 as well. But I don’t think it 
can be an entirely personal reaction to find 
in Walter’s Brahms the ideal compromise 
between the many conflicting demands in 
Brahms interpretation. At his~ best, as 
here, Walter makes one forget the inter- 
pretation as such and concentrate on the 
music. The phrasing is affectionate, and so 
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perhaps initially one has the impression of a 
predominantly lyrical interpretation, but 
then the dramatic intensity of the playing, 
the refusal to linger unduly in the seductive 
byways (as in the second subject of the 
first movement at the point where the 
triplet chatter subsides, when most con- 
ductors, with the noble exception of 
Klemperer—Col. mono 33C:X1504: stereo 
SAX2262—and now Walter, slow down un- 
ashamedly) suggest more the argument from 
strength. In this first movement, I feel, 
Walter has the best of all worlds. In the 
slow movement the comparison with 
Klemperer is again interesting. Klemperer 
takes more care over the shaping of the 
phrases, he achieves a hushed intensity and 
is careful not to overplay the climaxes so 
that there is a feeling of strength in resérve. 
But Walter is far warmer (much more 
affectionate, too, than he was in the New 
York recording) and there are moments 
when Walter’s phrasing makes Klemperer’s 
sound almost mannered and over-prepared. 

But alas, the performance does not 
continue on that level. The scherzo begins 
with a depressingly flaccid clarinet solo, 
somewhat under the note, and though the 
6/8 section is lively, the playing does not 
have the tautness and discipline of the 
earlier movements. The finale, too, is a 
shade disappointing. The opening of the 
introduction has little of the magisterial 
challenge that Klemperer brings and, after 
the concentrated build-up, the thunder-clap 
before the great horn theme is disappoint- 
ingly tame. Walter then starts the main 
allegro unexpectedly slowly, and his speed 
brings little advantage in beauty ofshaping, 
but rather the impression of dullness. Then 
when the great tune is over he is forced to 
speed up. So it happens again when the 
main theme reappears—first back to a plod 
and then at the end of the melody pulling 
up to speed once more. 

The coda, too, is on the slow side with 
the dactyllic rhythm sounding a little 
pedantic and studied instead of triumphant. 
Much more than in the New York perform- 
ance and (unless my memory fails me) in the 
old Vienna one too, Walter falls into the 
old habit of holding back the final reference 
to the chorale. Walter has never, as far as I 
know, played the passage exactly in time as 
Klemperer does, but the new performance 
still marks a departure in the wrong 
direction. 

Maybe I exaggerate my reservations on 
the last two movements. After such a 
superb performance of the first two, 
anything short of the whitest heat of 
intensity inevitably disappoints, and taking 
the performance as a whole I would choose 
only Klemperer in preference. And on any 
count this is a far finer performance than 
Walter’s New York one. 

The recording, too, makes one appreciate 
how muddy the older Philips ten-inch disc 
sounded. Apart from the usual slight 
shrillness on the strings the sound on the 
new disc is very good. On the stereo version 
it is far better. As it happened the stereo 
version did not arrive until I had done most 
of my listening and comparing, and there is 
no doubt at all that stereo minimises con- 
siderably the deficiencies I have mentioned 
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in the last two movements. The clarinet at 
the opening of the scherzo does not sound 
quite so depressing, the thunder-clap of the 
last movement does not sound so tame 
while the horn solo rings out more vividly, 
and so on. The separation in the stereo jg 
particularly good. EG. 


Symphony No. 2: Academic Festiygj 
Overture 

The Brahms Second was the symphony 
which in the days of 78s I was always 
wanting Walter to record. The H.M.V. 
catalogue seemed incomplete without jt 
when the other three symphonies were 
there, and one tried to imagine how Walter 
would take this passage or that. Let me say 
at once that this new recording comes far 
closer to my imagined Walter interpretation 
than did the earlier LP version, now 
deleted, with the New York Philharmonic, 
Whether it was the atmosphere of New 
York or not I cannot say, but Walter rarely 
seemed to relax with that orchestra as he 
used to with the Vienna Philharmonic, and 
now again with this specially gathered 
group of players. 

Compare the high entry of the violins in 
the second subject of the first movement in 
the old recording and then in the new and 
the contrast is obvious. But the relaxation 
with its more affectionate phrasing does not 
bring a comparable freedom in the basic 
speeds. Walter—rightly, I am sure—seems 
to compensate for the increased warmth of 
emotion in individual details by keeping 
the basic speeds steadier. This means, 
towards the end of the second subject, that 
the strong, soaring violin melody is not as 
passionate as it can be, solely because of his 
refusal to allow an accelerando. The New 
York version is quite different, as passionate 
as Toscanini or Beecham. So too in the 
final climax of the slow movement. Where 
Toscanini, Beecham and Klemperer are 
persuaded into an accelerando, Walter firmly 
avoids it. At the opening of the finale, 
Walter allows no gear change after the quiet 
exordium before the first subject begins in 
earnest, and later in the movement he 
refuses to allow the marking tranquillo to 
bring a slackening, and allows only a slight 
one a few bars later on sempre pit tranquillo. 
It is in this movement that Walter departs 
most markedly from his earlier interpreta- 
tion. Particularly in the  reverberant 
acoustic used the New York performance 
sounded unnaturally fast, very exciting at 
the end, but almost hysterical in its excite- 
ment. I suspect that before making his new 
recording, Walter listened to the old one 
and decided to take quite the opposite 
view—a slowish speed (slower than Tosca- 
nini, Klemperer or Beecham) carried on 
relentlessly to the end. Again fragmentary 
comparison is unfair to it, for it is infinitely 
more satisfying as a whole. 

To sum up. When the quality of this 
performance is so much to be measured in 
the overall conception rather than in 
detailed felicities, it must depend very much 
on one’s attitude to Walter’s Brahms as a 
whole whether this will be one’s first choice 
for the Brahms Second. Toscanini (R.C.A. 
mono RB16098) has a sharper cutting edge 
but little sense of mystery; Kempe (H.M.V. 
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mono ALP 1386) is more lyrical; Klemperer 
(Col. mono 33CX1517) spaces his para- 
phs more impressively and in the slow 
movement provides more affectionate phras- 
ing; Beecham (H.M.V. stereo ASD348) 
with cavalier speed changes where necessary 
brings out the warmth, the glow of the work 
better than anyone (I speak of the stereo 
version only: the mono, a different per- 
formance, has not the same vitality). One 
could go on, but, as I said in my notice of 
No. 1, there is an inevitability about 
Walter’s Brahms. Somehow he makes it 
hard for one to concentrate on the inter- 
pretation as such, when what he plays 
always seems so naturally right and 
expected. His may not be the most 
stimulating performance, but it is by far the 
safest one to live with, the one which 
continually forces one back to listen to the 
composer rather than the conductor. 

Side 2 has the Academic Festival Overture as 
fill-up, and in so joyous and glowing a 
performance that it may help to sway the 
choice in Walter’s favour. (Klemperer, 
incidentally, has the Tragic Overture.) The 
recording is very good indeed—that is 
apart from the sort of edginess on the 
strings that one comes to expect from 
American Columbia. E.G. 


Symphony No. 3: Tragic Overture 

This performance goes to perfection; 
and whereas with so many performances of 
symphonies under great conductors one 
personally would like just this or that 
passage differently interpreted (although 
one admits the rightness of what the 
conductor is doing), here I wouldn’t want 
anything altered. I forgot the conductor, 
indeed, as I was listening and gave myself 
up to Brahms. The only thing I do lament 
is the lack of the repeat in the first move- 
ment. (Walter seems to have as much of a 
“thing” against repeats as Klemperer has 
for them.) I am certainly not asking for all 
symphonic repeats to be _ pedantically 
observed, but this particular movement 
gains from the repeat of its exposition almost 
as much as does the first movement of 
Beethoven’s Fifth; it gains not only in 
being thus given a proportionate length, but 
quite certainly in sheer power and effect. 

However, the performance itself is wholly 
satisfying, as much in its robust vigour as in 
its lyrical beauty. Speeds are all just right, 
just right for every note and touch in the 
score to tell, no detail is ever thrown away 
or overlooked, yet nowhere is there the 
slightest exaggeration. Two bits especially 
remain in my memory. In the first move- 
ment there is the wonderful playing of that 
quiet, mysterious passage just before the 
recapitulation (from the horn solo) and the 
contrast Walter unleashes towards the end; 
and in the finale, after the sotto voce start, 
the trombones’ tremendous crescendo and 
the whip-lash attack that follows—it lifted 
me out of my seat with excitement. 

With so many recordings, especially 
mono, of this symphony to choose from, we 
can set our standards high and I think only 
three other versions need be considered, 
Toscanini (R.C.A. mono RB16099), Can- 
telli (H.M.V. mono BLP1083) and Klem- 
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perer (Col. mono 33CX1536)—of whom, 
by the way, both Toscanini and Klemperer 
make that first movement repeat. But the 
Toscanini disc is the one of his set of the 
four symphonies where the sound is so dis- 
agreeable that it prevents anything but a 
detached interest in the way the great 
conductor did it, so it cannot be generally 
recommendable. Cantelli gave a very good 
performance, though not quite in the 
Walter class, and I mention it because it is a 
10-inch disc and a reasonable buy if you 
want the symphony on its own. 

Both these are mono recordings only. So 
is the Klemperer at present, but a stereo 
version will doubtless appear in time. His 
is a quite different performance, a fine one 
of its kind, but one listens with admiration 
and interest rather than giving oneself up 
to complete enjoyment of the music. I 
should be happy to have it in my library, 
though it wouldn’t be the one I should want 
to own. It is extraordinary (and a measure 
of Klemperer’s power and personality) how 
the difference from Walter shows absolutely 
immediately in the opening bars. To put it 
rather oddly, Klemperer isn’t so friendly, 
even the brass chords at the start sounding 
stern, whereas under Walter they are rich 
and glorious. ‘The playing Klemperer gets 
in the second movement is especially lovely, 
but in the third, though speeds are about 
the same, he somehow makes it sound 
sadder (whereas Walter is mellow and 
reflective). The finale is good, but here the 
playing is often not as taut as Walter gets. 

Both these two mono recordings suffer 
from some shrillness of top strings and I 
think the Philips is the more easily corrected. 
It has a very good bass and excellent range. 
But it is Walter’s performance that makes 
this easily my mono choice. With a fine 
performance of the Tragic Overture (Klem- 
perer adds the Academic Festival) this is a 
record to give the deepest and most lasting 
satisfaction. |) 


Symphony No. 4 

Walter begins at a speed that emphasises 
the non troppo of Brahms’s allegro and in so 
reserved a manner that I wondered if he 
was saving up for something later on. But 
no; the whole movement, while it has, of 
course, its brilliant moments, is played with 
less rapture than I hoped for. What does 
emerge is splendid orchestral detail. 
Accompaniments, for instance, are cared 
for and anyone who listens to this will at 
least learn a lot about the texture of 
Brahms’s writing, but I confess to modified 
enthusiasm; some of it, indeed, sounds a 
little tired. 

The slow movement is wholly satisfying, 
while the scherzo is a joy; it is really giocoso 
and has a captivating boisterousness about 
it. Then the great finale. Here is my biggest 
disappointment. The largamente soon after 
the start is surely excessive, both in speed 
and feeling, while Walter lets the middle 
section run down to an extremely slow 
tempo (the flute solo is adagio, espressivo 
molto). Even after the return of the main 
theme he doesn’t always keep things going, 
and here and there something perilously 
near sentimentality emerges. There is 
nothing in the score to suggest that Brahms 
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wanted this sort of treatment and both 
Toscanini and Klemperer show, in their 
different ways, how to handle this move- 
ment. 

You may have gathered that I am a purist 
about the middle part of this movement. Of 
course it may have some easing of tempo 
as it all dies down to quietness and Brahms 
clearly intended this, for he writes Tempo I 
after this part of the movement is over, yet 
this need imply no more than a dropping 
of momentum earlier. Had he wanted an 
adagio he could have indicated it. 

All in all, then, this is not an entire 
success, I think, despite the insight, every- 
where, of a great conductor. For mono 
collectors I would suggest two alternatives, 
Toscanini (R.C.A. RB16100) and Klem- 
perer (Col. 33CX1591). (How often one 
gets back to those names. There are, in 
fact, about half-a-dozen other good per- 
formances in the mono list, but as we are 
searching for the superlatively good, why 
have anything less ?) 

Klemperer, whose recording is also avail- 
able in stereo on SAX2350, begins with the 
advantage of a more glorious recorded 
sound. The Philips is good and it doesn’t 
have the slight string shrillness noted in 
other recordings, but Columbia have done 
Klemperer proud for this symphony. His 
first movement has just that bit more flow 
and vitality than Walter’s. In the slow 
movement they are about equal, but Walter 
wins hands down in the scherzo. (Oh, those 
mannered commas before sforzando chords 
from Klemperer!) It is in the finale that the 
matter is clinched, for Klemperer keeps it 
going far better and his ending is superbly 
triumphant. (Though, incidentally, some- 
one with a pair of scissors has cut tapes and 
rejoined them so that the last flute note of 
the long solo is entirely missing—there is 
just a crotchet rest there.) 

Then I put on Toscanini. Superb! A 
glow, a rapture in the first movement that 
surpasses any other conductor, the two 
middle movements as good as anybody 
else’s, a finale that keeps going from start to 
finish. Indeed, that middle section goes 
almost to the opposite extreme, as if the 
conductor just wasn’t going to allow 
Brahms to be sentimental in any single 
phrase. This happens, too, to be one of the 
very best Toscanini recordings and it is 
certainly good enough for all except those 
who care more for hi-fi than for music. 

So there we are. Three performances 
from great conductors, in very different 
ways. I hope I have indicated fairly what 
each is like. (You will have gathered which 
is my own choice.) 

* * - 

Since writing the above, the stereo record 
has arrived. Good sound, though it wants a 
bit of top cut. But hearing the performance 
again, I think I may have been slightly 
unsympathetic to Walter’s account of the 
first movement through playing it at too 
low a level, so that it lacked a certain 
amount of impact. (Any experienced 
listener to records will be well aware that 
they can be misjudged to some extent for 
such purely mechanical reasons. Have you, 
for example, ever played a record you 
thought first-rate on someone else’s gramo-. 
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phone and been shattered to hear how poor 
it sounded ?) 

My view is only slightly modified in that 
there seems to be more warmth and fullness 
of feeling in the interpretation; not enough 
for my liking, but possibly for yours. The 
deficiencies of the finale remain and no 
amount of extra volume will make them 
sound any different, for they are matters of 
tempo and extravagant feeling. La. 


Double Concerto: St. Anthony Varia- 
tions 

Walter’s older recording of this wonderful 
Concerto was my favourite among the exist- 
ing ones—more firmly moulded than that of 
Galliera (Col. mono 33CX1487: stereo 
SAX2264—with Oistrakh and Fournier), 
but more yielding and generous than 
Toscanini’s (R.C.A. mono RB16066). 
Walter’s soloists, Isaac Stern and Leonard 
Rose, were both in top form, and in fact 
the only disadvantage was the rather 
cavernous acoustic, which made for a 
certain amount of blurred detail. This was 
a fault that I expected to find corrected in 
the new recording, and it has been—but 
only partially. The soloists are now close 
and clear (rather too much so for my taste), 
while the orchestra seems to inhabit a 
different as well as a larger space. Fournier 
plays superbly—even better, I think, than 
on the Columbia disc—but I cannot 
honestly say that I like Francescatti’s 
wiry, extrovert performance as well as 
Stern’s; it may be partly the fault of the 
recording, but there seems so little inward- 
ness to it. Walter’s actual interpretation of 
the work, as one might expect, is very 
similar to his previous one, which is to say 
superb, but for anyone who wants the 
Double Concerto by itself I would still 
recommend his version on Philips GBR6534; 
at less than a pound it is a bargain. The 
new record, on the other hand, does. bring 
us Walter’s reading of the Haydn (or St. 
Anthony) Variations, decently recorded at 
last. I personally find some of this just a 
little too mellow and autumnal—a number 
of tempi are a shade slower than on his 
previous recording of the work—but there’s 
no denying its nobility, and the recording, 
particularly the stereo, is very good indeed. 
How you add up these credits and debits 
will depend on your own needs and tastes, 
of course, but my impression is that stereo- 
philes should make for the Galliera disc, 
Walter-fans for the new record in either 
version, and echt Brahmins for Walter’s 
earlier recording of the Double Concerto. 

J.N. 


LISZT. Piano Concertos. No. | in E flat 
major, G.124; No. 2 in A major, 
G.125. Samson Francois (piano), 
Philharmonia Orchestra conducted 
by Constantin Silvestri. H.M.V. 
@ XLP20028 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). 

Coupled as above—Mono: 
De Groot, Netherlands R.O., Otterloo 
(3/55) (5/60) (R)GBL5545 
Brendel, V.P.M., Gielen (3/58) PL10420 

Katchen, L.P.O., Argenta (4/58) LXT5330 

Boukov, V.S.O., Somogyi (10/60) ABL3298 

Vasary, Bamberg, Prohaska (11/60) LPM18589 


Samson Frangois plays in what I would 
call a pre-war style, and I’m not quite sure 
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which war I mean. He does it pretty well; 
there is excitement and poetry here. But 
modern taste usually demands more control, 
more shaping of the whole. This pianist 
varies his tempi a great deal and goes all 
out for momentary effect; also he tends to 
bang with his left hand. In Liszt’s E flat 
Concerto, at the two sharps section of the 
scherzo, he belts away loud, though the 
music is marked pp, and later on (bar 314) 
interprets non rit as molto pit allegro. The 
last few pages of the work is a real free-for-all, 
conductor and orchestra unable to cope 
with the pianist’s melodramatic methods. 
And yet much of the orchestral playing is 
extremely good, both here and in the 
A major, which is graced with some lovely 
’cello playing. Here, too, some of the 
rubato effects are successful, while others 
smack of an earlier age; the allegro moderato 
is the slowest I ever remember. This 
performance cannot compare with Brendel’s, 
Boukov’s or Vasary’s. But it is very much 
cheaper, and should more realistically be 
compared with Cor de Groot’s disc which 
is the same price. De Groot gives a more 
musicianly performance, but he is less well 
accompanied and not so well recorded. 
Frangois is realistically balanced, and the 
quality of sound is excellent. At the price 
this is quite a good buy for those who like 


their Liszt to have an _ old-fashioned 

flamboyance. R.F. 

MOZART. (a) Clarinet Concerto in 
A major, K.622. (6) Clarinet 


Quintet in A major, K.581. Jost 
Michaels (clarinet—a and 6) with 
(a) Westphalian Symphony Or- 
chestra conducted by MHubert 
Reichert and (b) Endres Quartet 
(Heinz Endres and Josef Rottenfusser, 
violins; Fritz Ruf, viola; Adolph 
Schmidt, ’cello). Vox @ GBY11110 
(12 in., 18s. 103d. plus 6s. 14d. P.T.): 
© STGBY511110 (12 in., 20s. 9d. plus 
6s. 9d. P.T.). 


Clarinet Concerto—Stereo: 
Brymer, R.P.O., Beecham (7/60) ASD344 
De Peyer, L.S.O., Maag (11/60) SXL2238 


Michaels plays smoothly, with infallible 
technique and a liquid tone unmodified at 
‘any point by even the suspicion of a 
vibrato. As he phrases well (though 
without any sudden revelations of un- 
expected magic) this enables him to give a 
most satisfactory performance of the Con- 
certo, decently accompanied by the very 
well-balanced Westphalian Orchestra. Only 
the finale, perhaps, tends to drag in places, 
to the point of being dull; the slow move- 
ment, however, keeps going. But in this 
movement Michaels inserts—as do so many 
clarinettists—a phrase from the Clarinet 
Quintet to supply a two-bar cadenza where 
one is needed; at the best of times this is a 
policy of defeat, but when the phrase is to 
come again (everybody must surely have 
known!) on the other side of the same disc 
in its proper setting to write, or find, an 
alternative two bars is imperative. Nor, 
one would have thought, among the more 
difficult assignments. At is happens, the 
Quintet goes here exceedingly well; again 
the slow movement keeps going, joined in 


this instance by the finale, to which a good 
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choice of tempos manages to give a feelj 
of unity not present in all performances, 
In the case of both works, the record; 
is reasonably satisfactory, though there jg 
some lack of warmth (a stronger bass would 
have helped). Occasionally the clarine 
distorts; and the stereo version of the 
Quintet is further disfigured by a periodic 
rumble towards the end of the finale, 
Both older stereo versions of the Concerto 
are better recorded than the new one, and 
do in fact seem generally preferable. Jack 
Brymer gives a beautiful but very slow 
performance, backed with the Mozart 
Bassoon Concerto; De Peyer gives a per- 
formance which is not in the least too slow, 
but indeed outstanding in every respect, 
backed by the Mozart First and Third Horn 
Concertos. In pointing out the advan 
of these other stereo versions of the Clarinet 
Concerto, however, it would be a great pity 
not also to point out one substantial 
advantage of the new disc: it couples very 
acceptably a one-sided version (in itself a 
rarity) of the Clarinet Quintet with the 
Concerto at a most persuasively economical 


price. M.M. 


MOZART. Symphonies. No. 14 in 
A major, K.114; No. 15 in G major, 
K.124; No. 16 in C major, K.128; 
No. 17 in G major, K.129. Philhar. 
monic Symphony Orchestra of 
London conducted by Erich Leins- 
dorf. Westminster @ XWNI18864: 
© WST14078 (12 in., 30s. plus 9s. 9d. 
PE:). 

This record is part of a complete series of 
the Mozart symphonies, and I very much 
hope that its appearance presages that of 
the rest. Not so much because of the 
performances, which are perfectly capable 
but rather lacking in individuality, as 
because it should be possible for music- 
lovers to study the emergence of Mozart’s 
genius through the long series of his 
symphonic works. These four were com- 
posed between December 1771 and May 
of the following year—in other words, 
within a few months on either side of 
Mozart’s sixteenth birthday. It would be 
too much to expect that they should be 
consistently fine, but there are certainly 
some remarkable foreshadowings of his later 
style. The first movement of No. 16 has a 
power and assurance astonishing in a boy 
of his age, and several of the slow move- 
ments hint at the mature slow movements 
that are the most individual achievement in 
all Mozart’s music. The recording is 
perfectly adequate. 


PROKOFIEV. Symphony No. 5 in 
B flat major, Op. 100. Minneapolis 
Symphony Orchestra conducted by 
Antal Dorati. Mercury a") 
MMAI1126: © AMS16073 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 


Stereo: 
Paris Cons., Martinon (6/59) SB2034 
Philadelphia, Ormandy (8/60) SABL105 


There is nothing very complex technically 
about Prokofiev’s music, but the problems 
of style it poses are none the less difficult for 
all that. Somehow both aspects of his 
puzzling musical personality have to be 
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PHILIPS RECORDS LTD 


STANHOPE HOUSE 


VOLUME 1 

PATACHOU 

with Joss Baselli and his Orchestra 

C'est si bon; Mon homme; La vie en rose; 

Clopin-Clopant; Padam... Padam; 

J’attendrai;Pigalle; Souslespontsde Paris; 

La Goualante de pauvre Jean; A Paris; 

Domino; Vous qui passez sans me voir. 
BBL 7423 (m) 


VOLUME II 
YVES MONTAND 
with Hubert Rostaing and his Orchestra 
Nuages; Je cherche aprés Titine; 
Insensiblement; Prés de toi mon amour; 
Source bleue; Si jolie; Ma mie; La féte 
a Loulou; Je sais que vous 6tes jolie; 
Ot es-tu mon amour?; La chanson 
des rues; Chez moi. 

BBL 7424 (m) 


VOLUME Ill 

JULIETTE GRECO 

with Alain Goraguer and his Orchestra 

and Andre Popp and his Orchesira 

Sous le ciel de Paris; Si tu t’imagines; 

Coin de rue; Le guinche; Les feuilles 

mortes; La fourmi; La féte est la; 

Je hais les dimanches; Chanson pour 

l'auvergnat; Chandernagor; Ca va 

‘‘Le Diable”; La recette de l’amour fou. 
BBL 7425 (m) 
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GREAT RECORDINGS 
OF THE CENTURY j 
FROM HENRY STAVE AND COMPANY@ 


12” records (32/5 + P.T. 10/7 = total 43/- each):— 
COLH 46/47/48/49/50. EDWIN FISCHER: Das Wohltemperierte Klavier. 
COLH 44. a Piano Concerti 17/24 (Mozart) & LPO, 

c. Collingwood. 

COLH 68. = Impromptus, Op. 90 (Schubert). 
COLH 38. CORTOT: 24 Preludes (Chopin). 
COLH 69. _ Etudes Sym. (Schumann)/Prelude Chorale et Fugue (Franck) 
COLH 74. CORTOT & THIBAUD: Sonata in A (Franck)/Sonata No. 1 (Faure). 
COLH 21. FURTWANGLER: Sym. No. 6 (Tchaikovsky). Berlin Phil. Orch. 
COLH 43. A. & H. BUSCH & SERKIN: Trio No. 2, Eb (Schubert). 
COLH 59. SCHNABEL: Sonatas 21/22/23 (Beethoven). 
COLH 71. LANDOWSKA: Recital of piano music (Bach). 
COLH 72. HOROWITZ: Sonata B minor (Liszt)/Toccata, Op. 7, etc. (Schumann). 
COLH 77. MENUHIN: Concerto in A/idem E (Bach) & Paris SO, c. Monteux. 
COLH 19. KREISLER: “Pieces Bréves’’. 


COLH 7. KREISLER & RUPP: Sonata No. 3, Op. 12 (Beethoven)/idem No. 4, 
A major, Op. 23. 


“one! >) 
voit: £778 2x, 


NSA VETER WOT 


would draw your attention to the lists of “great vocal records” upon (advert) 
pages 26 and 27 of last month’s ‘“‘The Gramophone” (January). 


Here are further and outstanding examples— 

Complete Operas transferred to L.P. (12” records 34/- each + I1/I P.T.):— 
Q10057/8. BALLO IN MASCHERA — Gigli, Bechi, Caniglia, Barbieri. 
Q10104/5/6. TROVATORE — Pertille, Granforte, Carena. 
Q10121/2/3. DON PASQUALE © — Schipa, Badini, etc. 

X10008/9. TRAVIATA — Guerrini, Infantino, Silveri. 
X10143/4. TROVATORE — Merli, Scattiati, etc. 
12” records (28/8 + 9/4 P.T. = total 38/- each):— 
No. 26. CONCHITA SUPERVIA: Recital of Spanish Songs. 
7” Extended Play (12/8 + 4/1 P.T. = 16/9 each):— 
No. 9b. TAUBER: Che gelida manina/Addio fiorito asile/Non piangere liu/ 
Nessun dorma. 
ELIZABETH SCHUMANN: Brahms lieder. 
.11b. FREIDA LEIDER: Ah si la liberte (Armide)/Leonora’s Arie (Fidelio). 
. 12b. CHALIAPINE: Death of Don Quixote/Dulcinea, Barber. 


7” Standard Play (7/6 + 2/54 = 9/11} total):— 
No. 14c. LOTTE LEHMANN & TAUBER: Dead City duet (Korngold). 


FULL LISTS OF GREAT VOCAL RECORDS & GREAT RECORDINGS 
OF THE CENTURY UPON APPLICATION 
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8 DEAN STREET OXFORD STREET LONDON Wi1 GERRARD 2757 
Suppliers to Educational Authorities and Professional Bodies all over the World. 
Contractors to H.M. Forces Overseas 
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THE 
CONSENSUS & REVIEW 






This important publication 
has proved an outstanding success over the past year. 


/ THE FIRST ISSUE OF VOLUME II IS NOW ON SALE 


We have expanded the Consensus to include summaries 
of all informed opinions on important recordings 
in addition to the rated assessments of new releases. 

The Consensus & Review now constitutes the final and complete resolution of 
the constant dubiety raised by the many conflicting views about new recordings. y 
SUBSCRIPTIONS ARE INVITED FOR 1961 
beginning with number 1 of Volume II yf) 
(14/6 annually, post free to all parts of the world. Specimen copies 1/-plus 4d. post) \w 
@ 


We are the only people in the world who supply— 
a) guaranteed unplayed records post free in U.K. 





b) records rigorously inspected for perfection ; 

jy under our lighted viewers Oe 

c) all records Stave-Sealed, dated and signed in our | 
quadruple-thickness polythene sleeves which 

fit over LP and record sleeve, protecting CS 

the whole from foreign matter. “i x 


8 Ne ogre | 











OVERSEAS DEPARTMENT 


. ! 
We send our Stave-Sealed records tax free (and free of other charges . f | 
for orders over £5) to every country in the world. Where the iy; 
destination warrants their use we supply wooden boxes free for orders uff § he : \! y ~ 
of £10 and over. }. . 


SECONDHAND DEPARTMENT Tae 


We purchase and sell slightly-used LP’s and we are pleased to 
take your good-condition records in part exchange with : 
: our incomparable Stave-Sealed LP’s at fair values. i a 4 td 


: Henry Stave and Company KP MWS FY 


8 Dean Street Oxford Street London Wi , ‘LF py = ay 
Gerrard 2757 .- yy 
9.30-5.30 pm Mon-Wed, 9.30-1 pm Thurs, 9.30-7 pm Fri, 9.30-5 pm Sats o. 


sal — : Pe, ff 




















26 Advert 

















The GRAMOPHONE February, 196} 


AUDIO FIDELITY 


maintain the highest 
Standard in high fidelity 


—as well as presenting the world’s most exciting 
sounds on record! 


The two discs, from the latest release, illustrated here bear these facts out in no uncertain manner, 
For an idea of the full extent of Audio Fidelity’s virtuosity send S.A.E. for catalogue of all releases 
and track titles to date! 





AFSD 5822 

ROME WITH LOVE 
Italian folk melodies 
played by Jo Basile. 
Wonderful accordion, 
delightful tunes. 

IN MONO AFLP 1822 


AFLP 1865 
ARMENIAN 
WEDDING 

A dazzling sound picture 
of the excitement of exotic 
oriental nuptials. 


ELEKTRA RECORDS Gas 








PRICES: 12” L.P. 


Mono AFLP 1800 series 44/- inc. P.T. 
Stereo AFSD 5800 and FCS 50000 series 46/- inc. P.T. 


AUDIO FIDELITY (England) Ltd., 
44 Crawford Street, London, W.1. PADdington 2103 





EKL 150 
ODORE # SONGS OF A 


of stage, screen, 


Formed 10 years ago, Elektra is one of the fastest growing record companies in the TV and radio. 
States and is firmly established as number one in the folk music field. 








EKL 180 
Ft 
Now Elektra comes to the U.K. to repeat vinci pit 
« 2 “Folk songs for 
its American success Pats 
PRICES: 12” L.P. S~ EKL 186 EKL 158 
Mono or Stereo 37/6 inc. P.T. AX] Hora! CHAIN GANG 
. "| A vigorous rendi- SONGS 
Send S.A.E. for full catalogue of all releases fi sens tlt aiiindion The ever-pigatil 
and track titles. lernels dance A josh White. 
music. e : 
(England) Ltd., FLAMENCO VOL 
44 Crawford Street, OS a — Se 
London, W.1. se The greatest 
PADdington 2103 flamenco—in stereo! flamenco guitarist. 
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prought into a convincing balance—the 
romantic lyricism (verging in some of the 
Soviet works on banality) and the poker- 
faced dryness of dissonance and rhythm. Of 
course the balance varies from work to work, 
but there is hardly a single one in which a 
conductor can plump uncompromisingly for 
one approach or the other, without 
sacrificing something of Prokofiev’s own 
idiosyncratic character; in all of them the 
music’s fundamental ambiguity has to be 
respected. This is what seems to me to be 
lacking in Dorati’s interpretation of the 
Fifth Symphony, admirable though it is in 
many ways. Its key-note is literalness; 
Dorati gives us precisely the phrasings, 
dynamics and tempi that he finds in the 
score, and only those—in other words, he 
treats the music as if it were by Stravinsky. 
The result, for me, is to rob it of almost 
everything that makes it live. In the matter 
of tempi, for example: Dorati’s first move- 
ment is an andante, I suppose, and yet it 
gives the music so little chance to breathe 
that I cannot really believe it to be the 
andante that Prokofiev intended; it seems 
simply too fast. The real slow movement is 
again on the fast side, even though it is close 
to Prokofiev’s own metronome marking, but 
even more distressing is Dorati’s unwilling- 
ness to contribute any inflections of his own, 
so that its long, yearning themes remain cold 
and unmoving. The quicker movements 
emerge better, as one might expect, and 
Dorati deserves full credit for keeping a 
firm hand on the tempo of the finale. Yet 
although his orchestra plays with great 
brilliance, there still seem to me a certain 
lack of real character about the perform- 
ance. This is emphasised by the quality of 
the recording—a rather close, hard sound, 
shrill and confined even in the stereo 
version. For some reason the balance 
seems to emphasise the first desks of the 
strings, so that there is no real depth to the 
tone of the string group as a whole. 
Admittedly, this suits Dorati’s interpreta- 
tion, but for myself I can only say that I 
prefer Ormandy’s—a little too lush, per- 
haps, but by no means unsubtle, and 
carrying far more emotional conviction. 


RAMEAU. Opera and Ballet Music. 
Suite des Indes Galantes: Prélude; 
Menuets pour les Guerriers et les 
Guerriéres; Rigaudons I and II; Air 
pour Zéphire; Musette en rondeau; 
Air pour les Fleurs; Lourée en 
rondeau; Air des Incas; Chaconne. 
Suite de Danses. Entrée; Passepieds 
land II; Menuets I and II; Chaconne 
from ‘“ Platée’?; Sommeil-rondeau 
tendre from ‘“Dardanus”’; Contre- 
danse — rondeau ; Sarabande from 
“Zais’; Gavottes I and II from 
“Zéphire’. Lamoureux Orchestra 
conducted by Louis de Froment. 
London L’Oiseau-Lyre @ OL50194: 
© SOL60024 (12 in., 30s. plus 9s. 9d. 

T 


_One of my treasured 78s was an elegant, 
silvery, classical performance of Rameau’s 
Castor et Pollux by Wolff and the Lamoureux 
Orchestra. Up till now, the only LP of 
Rameau’s ballet music was the Colombo 
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recording of Suites 1 and 2 from Platée, on 
Oiseau-Lyre. Now the same company give 
us an enchanting selection from Les Indes 
Galantes and a composite suite drawn from 
various stage works produced between 1739 
and 1754. The orchestral playing is 
excellent and Louis de Froment extracts 
some very stylish playing from the chamber 
orchestra of the Concert Lamoureux. 

Perhaps Rameau is not a popular com- 
poser, but no lover of French music should 
miss this disc. The composer (as _ his 
celebrated nephew, in the words of Diderot, 
claimed) may have been ‘as hard as 
stone . . . with his octaves and sevenths, his 
hon, hin, hui, hiu, tu, tu, tu, turlututu’’, but 
his orchestral music is often of great charm. 
Les Indes Galantes contains a wealth of 
delightful melody and resourceful orchestra- 
tion, and among the noteworthy numbers in 
this suite are the “Air pour Zéphire’’, with 
its flighty piccolo solo, the “‘Musette en 
rondeau’’, a pastoral movement of homely 
graciousness, the vigorous and memorable 
*‘Lourée en rondeau’’, and the noble- 
savage line of the “‘Air des Incas’’. 

The mixed suite on the other side is 
useful in providing the listener with a wide 
choice of moods and styles, though some 
may regret that a second, unified suite was 
not chosen in its place. But there are some 
lovely movements among these passepieds, 
contredanses, gavottes, and sarabandes; 
and, needless to say, the final chaconne in 
each suite is a piéce de résistance. The dances 
are all separated by scrolls, but between 
each the studio atmosphere disappears 
rather disconcertingly. The “Sarabande” 
from ais has its beginning clipped; other- 
wise there is nothing technically wrong with 
the record. It is a distinguished addition to 
the catalogue, and the stereo pressing in 
particular is lively and impressive in quality 
of sound. D 


STRAUSS, JOHANN. Graduation Ball 
Ballet (arr. Dorati). 

WEBER. Spectre de la Rose Ballet. 
Vienna Philharmonic Orchestra 
conducted by Willi Boskovsky. Decca 
@ LXT5610: © SXL2250 (12 in., 
30s. plus 9s. 9d. P.T.). 

Graduation Ball—Mono: 
New S.O., Fistoulari (12/53) (R)LXT5372 

Boston Prom. Orch., Fiedler 

(7/57) (9/58) (R)RD27077 
Minneapolis S.O., Dorati (7/59) MMA11038 

Graduation Ball—Stereo: 
Minneapolis S.O., Dorati (2/60) AMS16005 
Reviewing the Dorati disc exactly a year 
ago, A.P. found the stereo good but some- 
what over-directional. This new Decca 
release will give listeners the chance to 
indulge in a more distant, “stalls or grand 
tier’’ effect which is surely more rewarding 

than a rostrum-like close-up, especially in a 

ballet performance. Boskovsky, well-known 

as an able violinist and one of the leaders of 
the Vienna Philharmonic, takes over as 
conductor in this very well made record and 
proves that he knows how to get the most 
from his colleagues. He plays the whole of 
Graduation Ball, whereas Dorati was obliged 
to cut down the score mercilessly (his own 
arrangement, too!) in order to get it on to 
one side. So the new Decca version is nicely 
half-way between the old Decca (Fistoulari) 
which gave us the whole of the music but 
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spread it rather too thinly over two sides, 
and the Dorati which is one-sided and very 
much cut. Boskovsky, in fact, takes a side 
and a half, offering a very elegant perform- 
ance of Le Spectre de la Rose as a filler. 

Even with cuts, Dorati and his Minnea- 
polis musicians manage to sound in a terrific 
hurry, which certainly spoils some of the 
Divertissements (“La Sylphide” and some of 
the more romantic items) and even succeeds 
in jeopardizing the Grand Finale. I liked 
Boskovsky’s tempi much better, and ap- 
proved of his thoroughly Viennese shaping 
of fruity phrases. The music, by Johann 
Strauss the younger, has been scored by 
Dorati in the manner of Richard Strauss the 
elder, by which I mean the mature Strauss 
of Arabella and Daphne, and it sounds far 
more “at home”’ in Vienna than in Minnea- 
polis. There is not a great deal to choose 
between Decca’s mono and stereo, though 
the latter gives more bloom to the strings 
and also tends to integrate the brass into the 
ensemble. D.S. 


SIBELIUS. Symphony No. 2 in D major, 
Op. 43. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia @ SAX2379 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: 33CX1730 
(1/61). 

Stereo: 
Philharmonia, Kletzki 
Philadelphia, Ormandy 
L.S.O., Monteux (6/60) SB2070 
Detroit S.O., Paray (10/60) AMS16061 
Sinfonia of London, Hannikainen (2/61) ST33 


Even in its stereo version this recording is 
not nearly as vivid as the much earlier one 
on the same label with the same orchestra 
under Kletzki, let alone the particularly 
brilliant recording given to Monteux on 
R.C.A. But technical considerations need 
not weigh too heavily if Karajan’s rather 
austere, intensely serious interpretation is 
what you are after in this symphony. As I 
said last month in reviewing the mono 
version, this reading is exactly parallel to 
the spacious and rather calculated Karajan 
performances of Nos. 6 and 7. E.G. 


(12/59) SAX2280 
(11/60) SABL155 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Vienna Philhar- 
monic Orchestra conducted by 
Rafael Kubelik. H.M.V. @ ALP 
1815: @ ASD398 (12 in., 30s. plus 
9s. 9d. P.T.). 


Stereo: 
Suisse, Argenta 
Philharmonia, Silvestri 
Bamberg S.O., Hollreiser 
V.S.O., Ancerl 
Paris Cons., Wolff (12/59) SXL2166 
New York P.O., Bernstein 
Berlin P.O., Karajan 
H Boston S.O., Monteux (12/60) SB2093 
This is not a virtuoso performance; you 
can hear this at once in the scherzo and the 
finale, both of which seem to me to lack the 
sheer rhythmic élan that some conductors 
and orchestras can give them. Altogether 
the rhythms of this performance are a little 
sluggish, though Kubelik makes a point of 
observing scrupulously all Tchaikovsky’s 
marks of accentuation. I suspect that this 
is a characteristic of the Vienna orchestra’s 
playing, however, and in fairness it must be 
said that they have compensating ones. In 
the slow movement, for example, the strings 
draw a wonderfully warm, naturally 


(11/58) SXL2015 
(10/58) ASD253 
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phrased line, even though elsewhere there 
is a certain lack of fire and attack to their 
playing. In general, though, I cannot feel 
that this recording brings out the symphony’s 
own specific characteristics—passionate 
heroism tempered by elegance and melan- 
choly; for that one would do better to turn 
to Beecham’s incomparable version, even 
though it is available on mono only. 

As for the recording of this disc, it is 
good without being in the very top class. I 
have the impression that the slight feeling 
of constriction about the sound may come 
from an attempt to overcome excessive hall- 
resonance by close microphone-placing; in 
any case the tuttis are not ideally expansive. 
No matter, though. If what you want is an 
honest, sincerely but not passionately felt 
reading of this symphony, nothing in the 
recording need deter you from this one. 

J.N. 

TELEMAN. Concerto in B flat for 
three oboes, three violins and 
continuo. Concerto in E minor 
for recorder, flute, strings and 
continuo. Emil Seiler Chamber 
Music Ensemble with Hermann 
Tottcher, Frithjof Fest and Friedrich 
Wagner (oboes), Rudolf Schulz, 
Giorgio Silzer and Emil Seiler (violins), 
Thea von Sparr (recorder) and Burg- 
hard Schaeffer (flute). D.G.G. Archive 
@ SAP195006 (10 in., 22s. 3d. plus 
7s. 3d. P.T.). Mono: APM14109 
(6/59). 

Instead of reproducing the whole of 
APM14109 in stereo, D.G.G. have selected 
two of the best items for a 10-inch disc that 
will surely delight lovers of the baroque. The 
feeling of presence, especially with the obces, 
recorder, and flute, is markedly more vivid 
and impressive in stereo, although there is 
no accent on direction of sound. There is, 
however, a useful hint of antiphony in the 
two groups of three oboes and three violins 
in the B flat major Concerto. The more 
charming of the two works is, however, the 
Concerto in E minor, with its fine little 
fugue and its rollicking, frolicking finale. 
These are excellent performances, brilliantly 
recorded. DS. 


VIVALDI. The Four Seasons, Op. 8: 
Nos. 1-4. Wolfgang Schneiderhan 
(violin), Claude Starck (’cello con- 
tinuo), Eduard Kaufmann (harpsi- 
chord continuo), Lucerne Festival 
Strings, leader Rudolf Baum- 
gartner. D.G.G. Archive @ AP13076: 
© SAP195008 (10 in., 22s. 3d. plus 
Je aes F:1.). 

VIVALDI. The Four Seasons, Op. 8: 
Nos. 1-4. I Musici with Felix Ayo 
(violin). Philips @ SABL117 (12 in., 
30s. plus 9s. 9d. P.T.). 

VIVALDI. The Four Seasons, Op. 8: 
Nos. 1-4. Societa Corelli with 
Vittorio Emanuele (violin). R.C.A. 
@ RB16228: © ° SB2100 (12 in., 
30s. plus 9s. 9d. P.T.). 


Stereo: 
Virtuosi di Roma (9/60) ASD367 
Krotzinger, S.C.O., Munchinger 
(12/58) SXL2019 
Biffoli, Accademici di Milano 
4 (4/60) STGBY511480 
Being a 10-inch, disc, the D.G.G. is one 


of the cheaper stereo Four Seasons. It is also 
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a most recommendable performance. It 
lacks the grace and winsomeness of the 
Virtuosi di Roma account (the Four Seasons 
form sides | and 2 of their complete Cimento 
set), but avoids the stodginess of the 
Stuttgart performance. Its hallmarks are 
full and forward tone, alert rhythms, and 
from the soloist, Wolfgang Schneiderhan, 
clean, spry and shapely playing. It is not 
quite so picturesque, perhaps, as_ the 
Virtuosi account: the Lucerne Festival 
Strings (playing without conductor) have 
less of the drowsy relaxation, the sheer 
charm, which should infuse some of the 
passages. But the “horrid winds’ and 
“chattering teeth” of Winter are keenly 
realised. Especially in view of the price, this 
is an attractive record, though, no doubt, 
it will attract fewer buyers than it would 
have done in a cover less austere than the 
standard “Archiv Produktion’’ one. There 
is an interesting sleeve-note by Marc 
Pincherle, in three languages (the English 
translation is not graceful) and the pro- 
grammes appear on a separate card. The 
recording, both mono and _ stereo, is 
unfailingly excellent. 

No sooner had this been written than 
there turned up the fifth and sixth stereo 
versions of The Four Seasons. And to think 
that some ten years ago there was no 
Vivaldi at all in the catalogues! Of the 
dozen or so mono versions of this top-hit 
of our times, the Philips one with Felix Ayo 
and I Musici was outstanding. So is the 
new stereo one made by the same forces. 
The amount of tempo variation from one 
performance of these concertos to another 
is astonishing. By immediate contrast with 
I Musici the Lucerne Festival Strings 
seem to race the opening Allegro of Spring 
—though when you hear the performance 
in isolation, without making the com- 
parison, the faster tempo seems convincing 
enough. But rather than simply tabulate 
which groups do which movements faster 
or slower, let me try to give a general 
impression. 

I Musici, without over-romanticising 
the concertos or, as in the Philharmonia/ 
Giulini version on mono, suggesting a 
nineteenth-century approach, ‘make 
much’”’ of the music, feel and convey its 
picturesque quality and its charm. They 
give a sensitive, alert, graceful yet sturdy 
performance which is thoroughly likeable. 
The sound is beautiful, and beautifully 
balanced: no other ensemble make quite 
so much of those three opening bars of 
Winter, before the soloist enters with his 
trills: just repeated chords they are, but 
here so coloured and graded and given 
life by the initial continuo registration 
that they sound magical. Felix Ayo’s 
playing of the Largo in this same concerto 
also deserves mention; throughout he is a 
remarkable soloist. The recording is very 
successful, unexaggerated and natural. 

The R.C.A. disc has a completely 
different sound characteristic. Here we 
seem to be right up among the players— 
even unpleasantly close to them in the 
opening pages. Throughout, in the stereo 
version, our attention is more insistently 
drawn towards particular solo entries or 
part-writing. The performance does not 
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have the elegance of those by I Musici or 
I Virtuosi. If it were the only one we 
might accept it; but by comparison jt 
suggests the epithet “lumpy”. It is not 
negligible, but runs into too stiff g 
competition. 

The new Philips record is my firs 
choice; but if I were buying, instead of 
reviewing, I might well be tempted to 
save 10s. with the D.G.G. AP. 


VIVALDI. Concerto in D major for 
flute, strings and continuo, Op. 10, 
No. 3. Gastone Tassinari (flute), 
I Musici. Philips @ ABE10220: rs) 
SABE2008 (7 in., 1 1s. plus 3s. 7d. PE; 
This attractive little concerto has the syb. 
title Jl Cardellino (The Goldfinch) and 
Gastone Tassinari makes the most of the 
b:rd-song passages, producing a tone that is 
cool and clear if not specially exciting. The 
strings sound a little thin in mono, but there 
wes a noticeable improvement in the 
stereo version. 5. 


PIERRE DERVAUX. Dukas. 
L’Apprenti Sorcier. Chabrier, 
Espafia. Debussy. Prélude a l’aprés. 
midi d’un faune. Ravel. Bolero, 
Saint - Saéns. Danse Macabre. 
Colonne Concerts Association 
Orchestra conducted by Pierre 
Dervaux. H.M.V. @ XLP20030 
(12 in., 16s. 114d. plus 5s. 63d. P.T,), 

This is a cheap record and seems to me 
to be so because it has been made with a 
mediocre conductor (to judge from what I 
hear) and without much technical trouble 
having been taken. There are various kinds 
of cheap record, of course, put out by the 
companies for various reasons and this is of 
the kind that is aimed at a wide audience 
who won’t be fussy as long as it all sounds 
bright and lively. With that warning to 
those of more particular taste, I have little 
need to say much more. 

L’Apprenti Sorcier sounds dull compared 
with other performances mainly because 
much of it is recorded too loudly and one 
gets tired of the unvaried sound (the 
twitches of the broomstick, for example, 
are far too close up) and because instru- 
ments are too often high-lighted in this 
artificial balance; and as far as I could 
judge without being put off by this, the 
performance itself is unexciting and routine. 
Espafia, with its stiff, bandmasterly rhythm, 
loses all grace and charm, and Dervaux’s 
one interpretative idea, not in the score, 
isn’t a very good one. L’aprés-midi is 
altogether better and does come off and the 
Bolero can hardly help but come off, of 
course (though the opening rhythm is 
recorded so softly that one can’t hear its 
detail), but the Danse Macabre is over fast 
and hurried, while the solo violinist isn’t in 
the top flight. So you see why I cannot 
recommend this to those who know good 
performances from indifferent ones. T.H. 
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ANATOLE FISTOULARI. Rimsky- 
Korsakov. Procession of the Nobles 
from ‘* Mlada”’. Tchaikovsky. 
Marche Miniature from “‘Suite No. 1’’, 
Op. 43. Glinka. Valse Fantaisie. 
Royal Philharmonic Orchestra 
conducted by Anatole Fistoulari. 
H.M.V. @ RES4280 (7 in., 10s. plus 
3s, 3d. P.T.). Mono: 7ER5148 (10/59). 

At a very casual glance these titles may 
look like yet another “pop” disc of over- 
played Russian trifles, but in fact they are 
not. It is true that Rimsky’s Procession of the 

Nobles is just what one might expect, but at 

least it’s not the oft-recorded Bridal Cortége 

from Le Cog d’Or, while Glinka’s waltz is 

Russian ballet music of the most typical 

kind—and charming. But the oddity, a 

delightful one, is Tchaikovsky’s march, 

scored only for wind and violins (no lower 
strings at all). What is the rest of this 

Suite No. 1 like, I wonder? I don’t remember 

ever to have come across it (and none of the 

rest of it is currently available). 

Performances are excellent and the stereo 
sound is a definite gain over the mono, 
especially for the processional brass in the 

Mlada excerpt. All the same, the mono is 

good too and if you haven’t stereo equip- 

ment, don’t overlook this little disc if it’s 
the sort of music you like, yet missed on its 
original appearance. eke 


AUGUST WENZINGER. Maschera. 
Canzon V a 4, “La Maggia’”’. Andrea 
Gabrieli. Ricercare IX del XII tono 
a 4. Viadana. Canzon 4 8, “La 
Padovana”’. Massaino. Canzon 
XXXIV 4 8; Canzon XXXV 4a 16. 
Giovanni Gabrieli. Canzon II 4 6; 
Canzon XIII Septimi et Octavi Toni 
a4 12; Canzon I a 4, “La Spiritata’’; 
Sonata pian e forte 4 8; Sonata con 
tre violini 4 3; Canzon VIII a 8; 
Canzon XIV a4 12. Members of the 
Schola Cantorum Basiliensis con- 
ducted by August Wenzinger. D.G.G. 
Archive @ APM14160: © SAPM 
198042 (12 in., 30s. plus 9s. 9d. P.T.). 

Stereo was bound to hit upon, sooner or 
later, that great master Giovanni Gabrieli, 
whose instrumental music is so far repre- 
sented in our catalogues by only one 
Canzona. 

Gabrieli’s music was conceived on a 
grand scale, and much of it was intended to 
be played and heard in St. Mark’s, Venice, 
where he was in charge of the music for 
many years. His excellence as an executant 
and his fame as a composer brought him 
warm admiration and droves of pupils, 
including Hassler, Aichinger, Pederson, 
Grandi—and, last but not least, Schiitz. 
The structure of St. Mark’s provided perfect 
opportunities for divided choirs (cori spezzati) 
whether of voices or instruments, and 
Gabrieli made the fullest possible use of 
these antiphonal effects, both simple and 
complex. An English tourist, rabbernecking 
his way around Venice when Gabrieli was 
active there, wrote in his diary of ‘‘Musicke, 
which was both vocall and instrumental, so 
good, so delectable, so rare, so admirable, so 
Superexcellent, that it did even ravish and 
stupifie all those strangers that never heard 
the like”. The traveller, whose name was 
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Thomas Coryate, goes on to say that 
“sometimes sixteen played together upon 
their instruments, ten sagbuts, four cornets, 
and two violdegambaes of an extraordinary 
greatness; sometimes tenne, sixe sagbuts 
and foure cornets; sometimes two, a cornet 
and a treble viol’’. 

This description shows above all that 
Venetians liked colour in their music. There 
was a genuine feeling for what later com- 
posers called “‘orchestration”’, the mixing, 
contrasting, and highlighting of individual 
colours in the tonal palette. Gabrieli was 
not alone in this field of energetic experi- 
mentation, and this exciting and brilliantly 
recorded disc takes into account the work 
of his contemporaries and predecessors— 
Florentio Maschera, Andrea  Gabrieli 
(Giovanni’s uncle), Ludovico Grossi da 
Viadana and Tiburtio Massaino. All the 
instruments mentioned by Coryate are here: 
descant, tenor, bass and contrabass viols; 
cornet (nothing to do with the modern brass 
instrument); and alto, tenor and bass 
trombones. More than this, we have 
bassoons in three sizes, violins, violas, a 
family of four lutes, three recorders, organ 
and harpsichord. 

August Wenzinger keeps his forces in 
perfect control, and although he sometimes 
sacrifices a broad gesture or humanistic 
attitude to a strictly metronomic perform- 
ance, the results are full of interest and 
variety. It would be superfluous to commentt 
here on the individual beauties of these 
fascinating and novel works, but one point 
I would like to make is the essential nature 
of good stereo equipment. The mono 
pressing is good, but it conveys nothing of 
the grandeur and antiphony that are part 
and parcel of the stereo disc. There are 
many magnificent sound effects here, and 
I would warmly recommend the stereo disc 
to all connoisseurs of the grandiloquent and 
unusual, D. 


JEAN MARTINON. Ibert. Divertisse- 
ment}. Saint-Saéns. Danse Macabre, 
Op. 40; Le Rouet d’Omphale, Op. 31. 
Bizet. Jeux d’enfants. Paris Con- 
servatoire Orchestra conducted by 
Jean Martinon. Decca @ LX1T5612: 
© SXL2252 (12 in., 30s. plus 9s. 9d. 
P.T.). The item marked f above is 
also available on mono CEP691: 
Stereo SEC5081 (1/61). 

I was writing only last month of this 
performance of Ibert’s witty Divertissement, 
and it was a pleasure to hear it again; 
indeed I enjoyed it more than the other 
works on this disc. Some of the playing 
sounds a little hard-driven; for instance 
Hercules’s tune in Le Rouet d’Omphale loses 
strength at this tempo. Nevertheless all the 
music sounds alive and fresh. There are 
tiny lapses in ensemble here and there, but 
not enough to be a worry. Quality is 
splendid on both mono and stereo, and 
there is an unusually pleasing front to the 
sleeve. R 
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CHAMBER MUSIC 


BEETHOVEN. String Trics. 
G major, Op. 9, No. 1; No. 4 in 
C minor, Op. 9, No. 3. Leonid 
Kogan (violin), Rudolf Barshai 
(viola), Mstislav Rostropovich 
(cello). Artia @ ALP164 (12 in., 30s. 
plus 9s. 9d. P.T.). 
Trio No. 4: 


No. 2 in 


Fuchs Trio (2/54) AXTL1033 
These are the best of Beethoven’s five 
string trios, and the C minor is as fine as 
any of the Op. 18 quartets. Indeed it is so 
well written that much of it sounds as 
though four, if not five, instrumentalists 
were playing rather than three, the texture 
of sound being most ingeniously varied, 
especially in the slow movement. This 
music is played less often than it deserves, 
for professional string trios are a great rarity. 
The three players on this disc in a sense are 
a scratch lot (and this is not a reflection on 
their bowing), but they approach the music 
with an enthusiasm for which a long 
established combination might envy them, 
and the occasional roughnesses of ensemble 
will worry few listeners. The latter are 
mostly in the G major, for the C minor goes 
very well indeed. Kogan is not an imagin- 
ative leader, but he is very efficient, and it is 
surely not his fault that the start of the first 
repeat in the G major does not seem to link 
on to the end of the exposition; I suspect 
editing here. All the repeats are played, 
including the long second repeats in the two 
first movements, which thus revert to the 
large-scale binary scheme of so much 
galante music, as opposed to the ternary 
scheme of nineteenth century sonata-form 
movements. The sound is acceptable, the 
players appearing to be in a fairly large 
empty studio rather than with you in your 
own home. Sometimes the quality varies 
slightly; for instance between the slow 
movement and scherzo of the G major, the 
latter sounding a little more distant. The 
finale of this work is a shade rough in 
quality, but that may be partly the playing. 
There is not much wrong; what matters is 
that this splendid and far-from-familiar 
music is played with wonderful expertise 
and vitality. 


BEETHOVEN. Piano Trio No. 6 in 
B flat major, Op. 97, “Archduke”’. 
David Oistrakh (violin), Sviatoslav 
Knushevitsky (cello), Lev Oborin 
(piano). Columbia @ SAX2352 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
33CX1643 (5/59). ' 
Horszowski, Vegh, Casals (10/59) SABL128 

The Russians, A.P. found, were mono- 


phonically imperturbable, perhaps a shade 
too well-groomed. In stereo their suavity 
is even more apparent, but since the choice 
is between their interpretation and the 
‘live’? recording of Horszowski, Casals, and 
Vegh (with tuning, coughing, and many 
minor faults) it should not be really difficult 
to decide. We may expect grand gestures 
from an Archduke, but sometimes under- 
statement turns out to be a virtue with 
which it is entirely possible to live. I have 
often found that recorded performances 
made by notably forceful personalities wear 
less well than clean, musically felt readings 
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by luminaries of slightly less wattage, and 
although many connoisseurs may disagree 
with me, they will at least admit that artists 
of the calibre of Oistrakh, Knushevitsky and 
Oborin rarely disappoint, even if they 
do not deliberately try to lift us out of our 
seat. The stereo recording here is par- 
ticularly natural and pleasing, and the 
violin and ’cello especially sound more full, 
tonally, than in mono. DS. 


BRAHMS. Horn Trio in E flat major, 
Op. 40. Violin Sonata No. 2 in 
A major, Op. 100. Joseph Szigeti 
(violin), Mieczyslavy Horszowski 
(piano), John Barrows (horn). Mer- 
cury @ MMAI11129: © AMSI16076 
(12 in., 28s. 6d. plus 9s. 33d. P.T.). 
Coupled as above—Mono: 
Busch, Serkin, A. Brain (6/59) COLH41 
Horn Trio—Mono: 
Thevet, Dabat, Ambrosini (9/57) LX T5332 
Violin Sonata No. 2—Mono: 
Goldberg, Balsam (2/57) AXTL1082 
Ricci, Katchen (4/57) LXT5270 

Most sound engineers would sooner 
juggle with new-laid eggs than try to get 
a satisfactory balance from a horn, a 
violin, and a piano. The root problem is 
really one of casting, for a certain type of 
horn tone blends with a certain type of 
violin tone. The sound produced by a 
modern mechanical French horn played by 
a French virtuoso is about as far from 
Brahms’s Waldhorn as Versailles is from 
Meiningen. Decca’s disc (LXT5332), more- 
over, suffers a little from a very close 
balance in a non-resonant studio, so that one 
can hardly expect an aura of romantic 
warmth. Busch and Aubrey Brain blend 
beautifully, for both had solid, straight, 
honest-to-goodness tonal qualities that seem 
to go so well with this particular work. 
Warmth there was too in these perform- 
ances, but some of this is inevitably lost in 
the old recording (1932) and the transfer to 
LP. But the tempi are excellent, and when 
one compares the speed of the Scherzo and 
Finale in the new Szigeti-Barrows-Hors- 
zowski recording, the contrast can be rather 
alarming. 

Mercury have once again worked wonders 
in bringing Szigeti back among us, and their 
sympathetic studio acoustic and excellent 
stereo make his tone seem fuller than in the 
mono pressing. There are considerable 
stretches when Szigeti produces that full, 
rich sound for which he was so renowned 
(albeit with a rather wide vibrato), and, 
on the other hand, you find dull patches 
where there seems to be little or no body 
to the tone. The good passages, when they 
occur with the fine horn-playing of John 
Barrows, set up a satisfying blend of string 
and brass tone which also equates nicely 
with the piano. But the three artists appear 
so much less mercurial, in the second and 
fourth movements, than Busch, Brain and 
Serkin that you feel almost tempted to get 
up and move them along, albeit discreetly. 
Thus none of the three available versions 
of the Horn Trio is genuinely and consistently 
satisfying. 

An extraordinary wealth of free-thinking 
exists in the four versions of Brahms’s 
Sonata in A major for violin and piano. 
Balsam and Goldberg begin so sentimentally 
that the rhythm goes to pieces and all one 


The GRAMOPHONE 


is left with is a broad rubato: the grin 
remains although the substance has dis- 
appeared. Katchen and Ricci are a little 
more controlled, though they sound too 
streamlined for Thun. Oddly enough, the 
matter-of-fact reading by Busch and Serkin 
has much to commend it, though the tempo 
of the first movement is a shade too fast for 
comfort, and of course the recording quality 
is not up to modern standards. Szigeti and 
Horszowski convey something of the grand 
manner, and the phrasing of both artists 
proves them to be Brahms players if ever 
there were—a kind of cerebral romanticism 
suffuses their approach, and if it were not 
for the fact that some of the more weighty 
passages receive less than their due from 
Szigeti, this would rank as a very fine 
performance indeed. As with the Horn 
Trio, you get better results on stereo. D.S. 


HANDEL. (a) Chamber Trio in G 
major. (+) Sonata in C minor for 
oboe and harpsichord. 

TELEMANN. Trio Sonata in F major 
for two flutes and harpsichord. 
Members of the Ars Rediviva 
Ensemble (Milan Munclinger, flute, 
a, and c; Vaclav Zilka, flute, c; Josef 
Simandl, ’cello, a; Viktorie Svihlikova, 
harpsichord, a, 6, c; Frantisek Hantak, 


oboe, a, and 5). Supraphon @ 
SUF20041 (10 in., 14s. 9d. plus 4s. 9d. 
i SH 


This Czech ensemble was founded in 
memory of the French group Ars Rediviva 
(whose name they have taken over) and in 
case some readers may not remember, 
Claude Crussard and most of her fine 
ensemble lost their lives in an air crash in 
1947. The lively and artistic re-creation of 
baroque music suffered a severe blow then, 
but it is good to know that Milan 
Munclinger and his associates are among 
those carrying on the good work. These 
performances are of a high order, and the 
recording is fair to middling. The two flutes 
blend beautifully, and the solo oboe is 
clearly an artist in the front rank. Excellent 
work at the harpsichord is done by Viktorie 
Svihlikova, especially in the third movement 
of the Telemann. This disc is to be com- 
mended to all lovers of baroque chamber 
music. 


RESPIGHI. Violin Sonata in B minor. 

SUK. Four Compositions for violin 
and piano, Op. 17. Violin solo from 
“Raduz and Mahulena”’. Josef Suk 
(violin), Jan Panenka (piano). Sup- 
raphon @ SUA10018 (12 in., 30s. plus 
Os; Sd. PLP.) 

Josef Suk, undoubtedly one of the finest 
violinists in Czechoslovakia, is so far 
represented in the English catalogues by 
four violin sonatas and various shorter, and 
lighter pieces. In two of the sonatas he is 
partnered by Josef Hala (Brahms No. 1, 
Grieg No. 3) and in the other two by Jan 
Panenka (Debussy, Janacek) who now joins 
him in a most attractive if rather unusual 
disc, coupling Respighi with Suk. The 
sleeve ought, in a case like this, to make it 
quite clear that the Josef Suk who plays the 
violin is distinct from, if related to, the 
composer who died in 1935. 


February, 196} 


Respighi wrote very little chamber music 
and none of it appears to be available here 
on LP. This energetic and neo-romantic 
Violin Sonata in B minor is therefore all the 
more welcome, for it is given the kind of 
lush, warm, belcanto performance it 
honestly deserves. Although it breaks little 
new ground, its ideas are often enchantin 
sometimes even memorable, and _ both 
players are given chance after chance to 
display their virtuosity, their sense of 
ensemble, and their tonal finesse. Panenkg 
rightly treats the piano part as latter-day 
César Franck, and excels both in p 
of great delicacy (the opening of the slow 
movement) and in sections where powerful 
pounding and pianistic heroics almost—but 
not quite—drown the keen-toned and 
equally resilient violinist. Suk is in his 
element here, whether plunging into his 
velvety and virile G string, or soaring bird- 
like to the heights of his finger-board, 
tonally and intonationally as pure as the 
more homely regions below. This is music 
which can be unashamedly enjoyed for its 
own sake; it has no message other than to 
reflect the Italian skies, whether storm- 
racked or placid, but it shows us that 
Respighi in 1917 possessed no mean tech- 
nical equipment. 

Suk’s Four Pieces, which have _ been 
recorded before by Ginette Neveu and her 
brother Jean, are considerably earlier in 
date: they were written in 1900, yet their 
harmonic vocabulary far surpasses that of 
Respighi. In these pieces, Suk contrasted 
four moods: Quasi ballata; Appassionata; 
Un poco triste; Burleska. They are beautifully 
matched and almost suggest a sonata or 
suite, for the first of the movements is the 
longest and the last a brilliant finale; the 
middle two also balance each other nicely. 
Although the last item is the one most 
played, since it offers violinists a perpetuum 
mobile better than a good many others 
including Paganini’s, I think Suk is at his 
best in the first and third movements. They 
are well worth getting to know in this 
excellent performance and recording, and 
the extra piece (from some early incidental 
music) is a welcome novelty. D.S. 


SCHUBERT. Piano Quintet in A major, 
D.667, “The Trout’. 

HAYDN. Andante con Variazione in 
F minor, HV XVII.6. Jérg Demus 
(piano), Schubert Quartet. D.G.G. 
@ LPEM19206 (12 in., 25s. 9d. plus 
8s. 44d. P.T.): @ SLPEM136038 
(12 in., 30s. plus 9s. 9d. P.T.). 


Trout—Stereo: 


Curzon, Vienna Octet (6/59) SXL2110 
Reinhardt, Endres Quartet (1/59) STPL10890 
H. Menuhin, Amadeus Quartet (8/60) ASD322 


Andante—Stereo: 

Seemann (3/60) SLPEM136021 
Recording companies hardly seem able 
to go wrong with the Trout. As far as the 
recorded sound goes, this new version 
certainly ranks with the Decca and the 
H.M.V. versions.. The relation between 
piano and strings is beautifully natural, and 
the only faults of balance—a very retiring 
violin and a rather too smooth double-bass 
—may be the fault of the players rather than 
the engineers. Moreover, we are given as a 
bonus Haydn’s wonderful F minor varia- 
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When the original recording of these selected passages was released 
in 1934, Herman Klein wrote:—“One can only feel grateful that 
such a combination should have been secured and preserved for 
posterity whilst these distinguished artists were still in possession 
of their full powers. Fortunately, they give ample evidence of this 
fact all through the opera.” 
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tions for piano, where all the other record- 
ings have the Trout alone. Whether the 
rformance is quite as full of character as 
that by Curzon and the Vienna Octet is 
another matter, however. It is more refined 
than the Vox version (though I personally 
have a soft spot for the Endres Quartet’s 
rather home-made approach to the music), 
and although the Schubert Quartet are no 
match for the Amadeus, Demus is a more 
interesting pianist than Hepzibah Menuhin. 
[ think the crucial point that will decide 
you for or against this record is almost 
certainly your reaction to Jérg Demus’s 
iano-playing. Time and again he shows, 
in some delightful piece of phrasing, that he 
has genuinely rethought the music, and he 
is absolutely never slipshod. But the 
corollary of this is that he never appears 
quite spontaneous either—and the appear- 
ane of spontaneity seems to me vital in this 
music above all. In the variations it is the 
same story: exquisite control, but impetus 
lost through an attention to detail that ends 
by being just too careful—or so it seems to 
me. This is so much a matter of taste that I 
can only advise prospective buyers to hear 
the record for themselves if they possibly 
can. .N. 


INSTRUMENTAL 


BACH. Harpsichord Works. Six 
Little Preludes, BWV933-938. Toccata 
and Fugue in C minor, BWV911. 
Fantasia in C minor, BWV906. 
Chromatic Fantasia and Fugue in 

D minor, BWV903. Italian Concerto 

in F major, BWV971. Helma Elsner 
(harpsichord). Vox @ GBY10770 

(12 in., 18s 104d. plus 6s. 14d. P.T.). 
There is certainly plenty of fine music 
here for the money—and not very much 
money, at that. Helma Elsner is a con- 
scientious, accurate player with a rock- 
steady rhythm and, on this disc, very good 
taste in registration, neither perpetually 
juggling with tone-colours and thundering 
about in sixteen-feet boots nor austerely 
setting her face against anything more than 
two eight-foot stops. The recording of the 
harpsichord is faithful, with just enough 
action noise to suggest reality without it 
being obtrusive, but the volume level will 
need to be turned down. Quite the best 
thing here is the Six Little Preludes, which 
Miss Elsner plays with spirit and with very 
effective choices of colours: No. 4 is par- 
ticularly delightful, using a harp stop for the 
a bass under the two interweaving 


All the same, I would not recommend this 
disc as a whole as one with which to convert 
your Bach-on-the-piano friends to the 
harpsichord. Miss Elsner’s readings of the 
other works are, I fear, not very persuasive, 
and often downright dull. She adopts plod- 
ding, leaden tempi (unbearably so in the 
Italian Concerto outer movements) and seems 
to have no feeling either for Bach’s dramatic 
thetoric (in the Chromatic Fantasia) or for 
expressive shaping (as in the long plaint of 
the Italian Concerto slow movement). An 
even more fundamental criticism is that, 
except in the Toccata and Fugue here, she 
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exhibits little variety of touch, so that far 
too much comes out in a long unbroken 
legato line, thus denying the possibilities of 
phrasing and accentuation through respir- 
ation which are the very essence of harpsi- 
chord playing: this is the way pianists 
approach the harpsichord. L.S. 


BACH. Harpsichord Works. Chromatic 
Fantasia and Fugue in D minor, 
BWV903; Italian Concerto in F 
major, BWV971; Toccata in D major, 
BWV912; French Suite No. 5 in 
G major, BWV816. George Malcolm 
(harpsichord). Decca @ LXT5619: 
© SXL2259 (12 in., 30s. plus 9s. 9d. 
P.T 


eda 

Any record by George Malcolm is likely 
to be of interest to all but the few “‘can’t- 
stand -the-harpsichord-at-any-price” die- 
hards: his obvious musicality, fluent and 
clean technique, rhythmic control and 
polished phrasing place him firmly among 
the world’s leading harpsichordists. Never- 
theless, this is a somewhat uneven disc— 
quite apart from the recording which, 
though true in tone, tilts the balance too 
far to the treble, so that when the four-foot 
is in, its brilliance almost obliterates any 
bass counterpoint on eight only (e.g., in the 
first movement of the Jtalian Concerto). In 
this generous collection of keyboard favour- 
ites, it is the works in more “regular” 
form which emerge most successfully— 
the Jtalian Concerto (with a fine finale) and 
the French Suite. In the latter, Mr. Malcolm 
gives the ‘“‘Courante” brilliantimpact and the 
‘‘Loure” an unwonted and welcome dance 
lilt, and rightly changes his colours for all 
repeats: it comes as something of a shock 
to find him hurrying in the Gavotte. The 
other two works may be found less con- 
vincing. The Toccata contains some over- 
fast speeds (though one has to admire that 
final cadenza!) and doesn’t hang together 
too well (surely the introduction and the 
epilogue should be at the same tempo, to aid 
continuity?), and Mr. Malcolm seems to 
shy at giving the rhetoric its head. The 
Chromatic Fantasia may also be thought to 
hang fire; but what most worried me here 
were the endless changes of colour, often 
even in the middle of an arpeggio or run, 
and some registrations which merely 
sounded bizarre. This kaleidoscopic treat- 
ment succeeds only in distracting attention 
from the musical thought itself; and it is 
Mr. Malcolm’s one big failing. These 
constant shadings, crescendos and diminu- 
endos and “shot-silk’”? colours remind one, 
regrettably, of amateur organists perpetually 
pumping the swell pedal. Why not let 
Bach’s melodic lines speak for themselves 
and make their own rise and fall? _L.S. 


BACH. Prelude, Trio and Fugue in 
B flat major. Peter Hurford 
(organ).' Cantate @ 1T72717F (7 in., 
12s. plus 3s. 11d. P.T.). Recorded on 
the organ of the Royal Festival Hall, 
London. 

The above work is a curiosity of consider- 
able musical interest. It was not known to 
Dr. Schmieder when he compiled his Bach 
catalogue, so it has no BWV number. It 
was first published in 1959 by Novello’s, 
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and received its first modern performance 
that year in a B.B.C. Third Programme 
broadcast from which this recording has 
been taken. Its champion is Walter Emery, 
our leading Bach expert, and the informa- 
tion that follows is taken from his very long 
and interesting preface to the published 
version. 

The source is a MS in the British 
Museum, copied by Benjamin Cooke, organist 
of Westminster Abbey, helped by his son. Its 
date is about 1770. Cooke thought the work 
had been composed by his predecessor, a 
nonentity called John Robinson. In fact the 
first and fifth sections are transposed 
variants of Bach’s well-known C major 
prelude and fugue (BWV545) to be found 
in Novello’s Book III; the third movement, 
a trio, is a version of the finale of the 
G minor gamba and harpsichord sonata; 
the second and fourth sections, which are 
short, are otherwise unknown. How the 
manuscript Cooke was copying got into 
Robinson’s hands is anyone’s guess. Bach’s 
music was quite unknown in London at the 
time. Offering a guess of my own, I would 
suggest that John Christian Bach, youngest 
son of J.S.B., gave it to Robinson; John 
Christian spent most of the 1760s in London. 
It might of course be a forgery, but, hard 
as it is to account for the presence of the 
manuscript in London, it is even harder to 
account for a forged manuscript. Emery’s 
detailed argument for the genuineness of 
the work seems to me wholly convincing. 
What perhaps matters most, it sounds like 
Bach, and good Bach at that. It is known 
that BWV545 went through several 
revisions, and at one time had a quite 
different trio movement separating the 
prelude from the fugue; this surely is 
another of the revisions, and very well 
worth hearing. 

Peter Hurford, organist of St. Alban’s, is 
one of the most promising of our younger 
players, and not the least of his virtues is a 
knowledge of eighteenth-century style which 
a number of foreign Bach players might well 
copy. He surmounts the considerable 
difficulties of the trio with delightful 
fluency, and all in all gives a notable 
performance of this oddly fascinating work. 
The recording is good. R.F. 


BEETHOVEN. Piano Sonata No. 8 in 

3, “Pathétique”. 

Bagatelles. Op. 33: i 
F major; No. 5 in C major; Op. 119: 
No. 2 in C major; No. 7 in C major; 
No. 9 in A minor; Op. 126: No. 1 in 
G major; No. 4 in B minor; No. 6 in 
E flat major. Sviatoslav Richter 
(piano). Artia @ ALP162 (12 in., 30s. 
plus 9s. 9d. P.T.). 

It hardly needs saying that Richter’s is 
one of the best available performances of 
the Pathétique; a little more restrained and a 
little less exciting that I had expected, but 
very satisfying. The first movement i 
as usual with a good solid chord, but the 
first beats of bars 2 and 3 are allowed only 
slight accents, and one notices with some 
surprise that in fact Beethoven put at these 
points no more fp; which may well mean 
only slight accents. All through this move- 
ment Richter never ventures full tone 
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except in ff passages, and this cannot be 
said of most interpretations. The slow 
movement is played very simply and with 
very little rubato, but the finale has a lot of 
rubato. For instance, the theme based on 
repeated crotchets is taken very much 
slower than the rest. The pp bars near the 
end are a little spoilt by a pre-echo back- 
ground forestalling the final ff bars, and 
while I am on the subject there is also some 
pre-echo before the last Bagatelle on the 
other side. Richter seems to have some 
difficulty in scaling himself down to the 
level of these Bagatelles. The sleeve note 
very reasonably describes Op. 33, No. 3 in 
F as “simple-sounding”’, but it is not 
simple-sounding as played by Richter. He 
drives it along with surprising force, and 
deprives Op. 119, No. 2, of its usual 
gentleness by his adoption of a fast tempo. 
But the climax at the end of the curious 
seventh Bagatelle in this opus sounds 
tremendous (few pianists can do anything 
with this piece), and the quick dynamic 
B minor (Op. 126, No. 4) justifies the whole 
side. Rather a short side, incidentally, as 
is the other; roughly eighteen minutes each. 
There would have been room for several 
more Bagatelles, though I am not sure I 
personally would want any more. It is the 
sonata I should play again and again on 
this disc, and I would sooner hear someone 
like Arrau tackling the Bagatelles; he, I am 
sure, would catch their gentle intimate feel 
more successfully. Richter is only moder- 
ately well recorded. The piano is a little 
distant, and the sound rather cavernous. 
R.F. 


BEETHOVEN. Piano Sonatas. No. 17 
in D minor, Op. 31, No. 2; No. 30 in 
E major, Op. 109. Hans Richter- 
Haaser (piano). Columbia @ 
33CX1737 (12 in., 30s. plus 9s. 9d. 
ie 


Sonata No. 17: 


Backhaus (1/58) LXT2747 
Kempff (10/58) DGM18056 
Sonata No. 30: 
Backhaus (2/51) LX T2535 
Solomon (3/54) ALP1062 
Kempf (4/57) DGM18145 
Wuebhrer (6/57) PL9900 
Annie Fischer (11/59) 383CX1675 
Firkusny (1/60) P8493 


Some years ago I used to find Richter- 
Haaser’s Beethoven rather too cool and 
mechanical for my taste, though it was 
impossible not to admire his precision. But 
he seems to be putting much more feeling 
into his playing than he did, and both the 
first and last movements of the D minor 
sound much more exciting than they do in 
Kempff’s almost dainty “fortepiano’’ per- 
formance. This is magnificent playing, 
getting right to the heart of the music and 
technically immaculate. Unlike Kempf, 
Richter-Haaser finds room for the first 
movement repeat, and unlike both Kempff 
and Backhaus he plays the recitative 
passages at the start of the first movement 
recap. with the sustaining pedal held firmly 
down. The result is a strange jumble of 
sound, but in a sense it is what Beethoven 
wanted; only in a sense, for Beethoven’s 
piano did not sustain nearly so long as 
Richter-Haaser’s. I am not sure the effect 
can ever succeed on a modern instrument, 
but at least Richter-Haaser’s attempt is 
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nearer the composer’s wishes than Kempff’s 
and Backhaus’s total rejection of the 
sustaining pedal. All in all this is comfort- 
ably the best available performance of this 
splendid sonata, and I am only sorry that 
Solomon’s more tempestuous but less precise 
and considered performance does not 
survive in the catalogue for comparison. 

In the late E major sonata Richter- 
Haaser has to face more formidable com- 
petition. All the rival discs are satisfying 
in their various ways, and their ways in fact 
are a good deal less various than you might 
expect. Of all the late Beethoven sonatas 
this one appears to be the easiest in which 
to succeed and also the one least open to 
contrasted interpretations. You could say 
(but only just) that Annie Fischer brings 
more poetry and flow to the opening than 
Richter-Haaser, that the latter is more 
meticulous about observing Beethoven’s 
dynamic markings than Kempff, and that 
the latter is more rapt at the very end. But 
these differences are very slight. The 
Richter-Haaser is one among several good 
performances, mostly well recorded, and 
your choice will be conditioned by the 
backing, and also by economics. Prices 
scarcely vary, but the Wiihrer disc has the 
advantage of including three late sonatas, 
whereas the others find space for only two. 


CHOPIN. Piano Works. Polonaise No. 7 
in A flat major, Op. 61; Mazurka 
No. 22 in G sharp minor, Op. 33, No. 1; 
Scherzo No. 4 in E major, Op. 54; 
Etude No. 4 in A minor, Op. 25. Irina 
Zarickaja (piano). Nocturne No. 12 in 
G major, Op. 37, No. 2. Mazurkas: 
No. 36 in A minor, Op. 59, No. 1; 
No. 49 in F minor, Op. 68, No. 4. 
Preludes, Op. 28: No. 2 in A minor; 
No. 8 in F sharp minor; No. 13 in 
F sharp major; No. 3 in G major; 
No. 20 in C minor; No. 14 in E flat 
minor. Tania Achot-Haroutounian 
(piano). D.G.G. @ LPEM19219 
(12 in., 25s. 9d. plus 8s. 44d. P.T.): 
© SLPEM136219 (12 in., 30s. plus 
9s. 9d. P.T.). 

Last month I was writing about a record 
similar to the above and also called 
“International Chopin Competition War- 
saw 1960”’, the performers being Maurizio 
Pollini, who won first prize, and Michel 
Block. I was wrong in saying that the latter 
won second prize (though he did win a 
‘personal prize given by Artur Rubinstein’’), 
for the new disc brings us both the second 
and the third prize-winners. Irina 
Zarickaja, placed second, is a Russian girl 
of twenty-one. She plays with remarkable 
accuracy, and the E major scherzo shows off 
her strong and assured fingerwork. This is 
the best of her four performances. She does 
not seem to me to discover the greatness of 
the Polonaise-Fantasia or the pessimism of 
the A minor study, and her rubato in the 
G sharp minor mazurka sounds a little 
unconvincing. I am judging her by the 
highest standards; for her age she is remark- 
able. The expressiveness is there, and well 
enough done, but it sounds as though it has 
been imposed from without rather than 
being felt within. There is in fact a lack of 
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personality. Tania Achot-Haroutounian, 
who was placed third, is two years older, 
and appears to be half-French and half 
Persian. She lacks the Russian gir); 
remarkable technique, but her quiet, 
expressive playing is more gripping, becaj 

it sounds more “‘felt’’. The late A minor 
mazurka is most beautifully done, and there 
is poetry and sincerity in the other mazurka, 
as in some of the preludes. She takes the 
fiendish F sharp minor prelude at a cautious 
tempo, but it is nice for once to be able to 
hear all the notes. She does not make 
much of the E flat, almost the only other 
quick piece on a side which contains too 
many soulful pieces on end. Neither of 
these pianists is in the Pollini class. Record. 
ing quality is excellent, and there is little to 
choose between stereo and mono. RF, 


FRANCK. Organ Works. Grand Piéce 
Symphonique. Fantaisie in A major. 
Pastorale. Marcel Dupré (organ), 
Mercury @ MMAIII1I17: (s) 
AMS16064 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). Recorded on the organ 
of Saint Sulpice Church, Paris. 

I had not previously heard César Franck’s 
Grand Piéce Symphonique, and I am not 
anxious to hear it again. It suffers from the 
unhappy combination of excessive length 
(nearly half an hour) and excessive dull- 
ness. Furthermore it is quite lacking in 
Franckish characteristics. The last few 
minutes are tolerably stirring, but one has 
to endure an aeon of drooling before 
reaching them. The two pieces on the other 
side are slightly better known and slightly 
(but only slightly) more interesting. Marcel 
Dupré plays this music better than it 
deserves, and the Cavaillé Col organ tone 
may interest specialists. The quality is 
good 


LISZT. Transcendental Studies Nos. 
1-12. Gyér Cziffra (piano). 
H.M.V. @ ALPI1816-7 (two 12 in, 
60s. plus 19s. 6d. P.T.). 

H.M.V. have certainly not believed in 
crowding themselves here. When I heard 
that the Transcendental Studies were appear- 
ing on two discs, I not unnaturally assumed 
(since the total playing time is under 
61 minutes) either that some other work was 
coupled with them, or that they would be 
ten-inch discs. But not a bit of it: if you 
want the set, it’ll cost you sixpence less 
than £4. Which is a lot of money, even 
taking into account the facts that there is no 
other complete recording on the market in 
this country and that Cziffra is in spanking 
form. If you revel in Liszt’s highly personal 
mixture of the dramatic and the sentimental, 
played with due lyricism, this is for you. If 
you thrill to jets of notes whizzing past at 
supersonic speeds and to bravura octaves 
played with abandon but faultless accuracy 
(as in Mazeppa and Wilde Jagd), this 3s 
obviously for you. It means accepting an 
occasional waywardness of rhythm (e.g., im 
the F rainor Study) and one or two strange 
misreadings (as in the trilled dominant 
seventh in the bass in No. 1); but on the 
whole these are impressive readings 
Liszt’s first great “challenge to the world”, 
as Humphrey Searle has called the Studies. 
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In their first version they were written when 
Liszt was only sixteen; he enormously 
expanded and developed them thirteen 
ears later, making the utmost demands on 
keyboard virtuosity; and thirteen years 
later again he produced a third version 
(now in general use, and recorded here) 
slightly modifying the most hair-raising 

es so that pianists could concentrate 
on the music and not sacrifice it to the 
pyrotechnics. 

A certain air of coldly calculated 
brilliance at times, particularly in Mazeppa, 
which, though wonderfully clean, misses the 
sense of excitement Liszt intended (he 
marked the start of the theme con strepito), 
is partly attributable to the recording, 
which for most of the set is dry and rather 
shallow, with restricted tone in /fortissimos, 
and which at the start of Vision is really 
nasty. L.S. 


SCHUBERT. Piano Sonatas, Volume 1. 
No. 16 in A minor, D.845; No. 2 in 
C major; No. 21 in B flat major, 
D.9607; No. 14 in A minor, D.7847; 
No. 19 in C minor, D.958*; No. 8 in 
B major, D.575. Friedrich Wuehrer 
(piano). Vox @ VBX9 (three 12 in., 
56s. 74d. plus 18s. 44d. P.T.). The works 
marked ¢ above were previously avail- 
able on Vox PL8210 (3/54), and that 
marked * above on PL8420. 
Schubert’s 21 piano sonatas include seven 
or eight that are incomplete, but at least 
three of the latter are worth playing, so we 
may expect Wuehrer’s “‘complete”’ record- 
ing to include some sixteen or seventeen 
works; as there are six in Volume 1, there 
will presumably be three volumes in all. 
Many of these recordings were issued in 
pairs in the 1950s, but some are new, and it 
will be seen that the price has been 
much reduced, each disc costing 25s. 
Not that they can be bought singly; apart 
from anything else, the couplings would 
make this undesirable. For instance, No. 16 
in A minor has three movements on one 
disc, and the fourth on another, which will 
suit those with automatic record players, 
but not those who scorn this popular device. 
The discs and the accompanying leaflet 
make no mention of either the modern 
numbers (as shown above) or the Deutsch 
Catalogue numbers, a curious omission. 
One of the incomplete sonatas, No. 2 in 
C, is included in the present set, and it is 
new to the catalogue. It dates from 1815, 
and lacks a finale, the last movement being 
a minuet in A minor. The music is not 
noticeably immature, and it is worth 
remembering that the earliest of Schubert’s 
complete sonatas is later than the first four 
symphonies and the violin sonatas, while 
this incomplete C. major sonata is later than 
the first two symphonies. I do not think 
there is a single dull movement on these 
three discs except perhaps the slow one in 
the B major, which smacks a little in its 
main tune of drooling Victorian organists. 
The two A minor sonatas, and the ones in 
C minor and B flat that Schubert wrote in 
his last year, are all superb masterpieces, 
music which I personally can never hear too 
Wuehrer plays them all with 
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admirable understanding. He is a serious 
pianist with a strong architectural sense; 
sometimes he is just a shade too serious 
when .Schubert is being lightly charming 
(for instance in the second subject of the 
B major first movement), but he is mag- 
nificent in the two late sonatas, in the slow 
variations of the big A minor, and indeed in 
all these works. There is affection here as 
well as understanding. 

So far so good. Unhappily the quality of 
these discs is not of the best. In the little 
C major it is downright poor, with distortion 
in evidence. Though this recording has only 
just been issued, one would guess that it was 
made several years ago.. A.P. was worried 
by the surface noise when he reviewed the 
big B flat seven years ago, and the trouble 
has not been cured. The quality at the 
start of this work is muzzy and faded, 
though things improve later. It is nearly 
always the soft passages that sound poor; 
the loud are usually acceptable. The 
B major and C minor sonatas sound quite 
well all through, and if all the rest were up 
to this standard I would be recommending 
this set almost unreservedly. I must add 
that despite these strictures I enormously 
enjoyed listening to Wuehrer’s splendid 
playing of this wonderful music. R.F. 


WIDOR. Organ Symphonies. No. 5 
in F minor, Op. 42, No. 1; No. 9, 
Op. 70, ‘Gothic’. Marcel 
(organ). Westminster @ XWN18871 
(12 in., 30s. plus 9s. 9d. P.T.). 

This seems to be the first time these two 
Widor organ symphonies have been offered 
complete in this country, though there 
have usually been several recordings in the 
catalogue of the rightly-popular Toccata of 
No. 5, and, for nearly eight years, one of 
the final variations of the Gothic by Jeanne 
Demessieux. The two symphonies have 
been recorded on the 1862 Cavaillé-Coll 
organ at Saint-Sulpice in Paris where 
Widor himself was organist for over sixty 
years, so this is the authentic noise the 
composer had in mind. Clarity is not 
among the instrument’s virtues. In 
particular the pedal stops speak very 
slowly and, when soft, indistinctly; the 
pedal solos in the middle of the second 
movement of No. 5 are virtually inaudible. 
But the brash rough quality of the full 
organ is very exciting. At the other end 
of the pole is the organ of the Victoria Hall, 
Geneva, where Jeanne Demessieux recorded 
the finale of the Gothic (Decca LXT2773). 
On her version one hears numerous details 
that are inaudible in the Dupré recording, 
but the great climax near the end is far 
less effective. Incidentally both players 
omit the nine-eight andante variation in the 
middle of this movement. Demessieux is 
much more inclined to follow the composer’s 
directions; Dupré sometimes plays loud a 
passage that is marked soft. The greater 
clarity of Demessieux is due not only to 
the instrument and the lesser resonance of 
the hall but also to her deft technique. 
But it may well be that this music does not 
need deft technique, and Dupré’s less 
exact playing seems to have much more 
stature. These are big performances, and 
I found the splendid first movement of 
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No. 5 particularly exciting. Dupré cuts 
the third of the five movements which 
perhaps is no great loss; the outside 
movements are much the best, and the 
final Toccata on this organ sounds a 
knock-out. 

Dupré himself contributes an excellent 
sleeve note, from which I learnt that the 
Gothic (not called No. 9 on the printed 
music) was inspired by the Gothic church 
of Saint-Ouen at Rouen, the home of 
another fine Cavaillé-Coll organ. The 
final variations, he says, are based on the 
hymn Puer natus est (the tune has already 
appeared on the pedals in the preceding 
fugal movement), but it is not the tune of 
this name that is generally known in this 
country. The sleeve-note includes both 
the specification of the organ, and the 
registration used for each movement, and 
to many organ-lovers this information will 
enormously add to the interest of the record. 

R.F. 


IVAN QUINNELL. Chopin. Etude 
in B minor, Op. 25, No. 10; Berceuse 
in D flat major, Op. 57. Ravel. 
Alborada del gracioso. Debussy. 
Preludes, Book 1, No. 4, ““Sounds and 
Scents in the Evening Air’. David 
Wynne. Piano Sonata No. 1. 
Prokofiev. Toccata. Ivan Quinnell 
(piano). Qualiton @ BLP11465 (12 
in., 28s. 9d. plus 9s. 44d. P.T.). 

In 1959 Ivan Quinnell, an English 
pianist in his middle twenties, won a 
competition sponsored by the Guild for 
the Promotion of Welsh Music; each of 
the 86 pianists ‘who went in for it was 
required to play a recital built round 
David Wynne’s First Piano Sonata. The 
record described above is Ivan Quinnell’s 
recital. Thus the object of the competition 
was two-fold: to give a promising, but 
unknown, young pianist his chance, and 
to draw attention to some worth while 
but equally unknown Welsh music. In 
both respects the competition can be 
accounted a success. Quinnell has two 
considerable attributes. First his technique 
is strong, and he is magnificent in the very 
difficult Chopin double-octave study. 
Secondly he is very musical, and capable 
of expressive playing of real beauty, as in 
the Chopin Berceuse. I liked his Debussy 
prelude less than the other pieces; here 
he seemed a little unimaginative. Also he 
did not get sufficient grip on the quite 
simple music in the middle of the Chopin 
study; here he might have paid more 
attention to left-hand counterpoints. But 
he is excellent in the percussive Prokofiev 
Toccata, and it was an ingenious idea to 
play this immediately after the toccata- 
like finale of David Wynne’s sonata. 

David Wynne is a Welsh schoolmaster 
of sixty, and he wrote this sonata between 
1947 and 1952. You would not, I think, 
guess that it was by a British composer, 
for the piano writing is technically much 
more competent than is usual in this island. 
The sonata is mildly percussive, somewhat 
astringent, dry, fluent, and not obviously 
given to tunefulness. It makes a most 
suitable companion for the Prokofiev piece, 
and the outside movements faintly suggest 
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that composer, though Prokofiev would 
have written a less improvisatory and more 
lyrical slow movement. The sonata is well 
worth hearing, and it is published by the 
University Council of Music in Cardiff. 
I have not seen a copy but as far as I can tell, 
it is expertly played on this record, and all 
the music is very well recorded. R.F. 


CHORAL AND SONG 


BACH. Cantatas. ‘“‘Gott soll allein mein 
Herze haben’’, BWV169; “Ich lasse 
dich nicht, du segnest mich denn’’, 
BWV157. Lotte Wolf-Matthaus 
(contralto), Hans Joachim Rotzsch 
(tenor), Roland Kunz (bass), Man- 
fred Peters (flute), Karl Schuch 
(oboe), Leopold Hager (organ), 
Almut Moster (’cello), Choir and 
Chamber Orchestra of Christchurch, 
Mainz, conducted by Diethard Hell- 
mann. Cantate @ CANI202LP 


(12 in., 30s. plus 9s. 9d. P.T.). 
Cantata No. 169: 
Heynis, de Klerk, Netherland Bach Soc., Horst 
(10/60) ABL3334 


In a small pamphlet called Bach-Studio 
(which has just reached me) Cantate 
outline their ambitious scheme of Bach 
recordings, which extend to thirty LPs of 
the vocal works, twenty of these being 
devoted to a selection of the most important 
Church Cantatas, two to Motets, and eight 
to large-scale works—the two Passions and 
the B minor Mass. I was glad to find the 
name of Walter Emery, one of our dis- 
tinguished Bach scholars, among the list of 
advisers in this notable enterprise. 

Some of the discs, as readers will know, 
have already been issued, and have met 
with critical approval. The list of cantatas 
to come is excellent, but I hope duplications, 
already occurring, will be avoided as far as 
possible. I should be glad to see added to 
the list the second setting of O Ewigkeit du 
Donnerwort (No. 60), and Komm du Siisse 
Todesstunde (No. 161), the only recording of 
which has now been deleted. 

The first of the cantatas under review 
calls for a comparison with the Philips disc. 
In the Sinfonia (a transcription of the first 
movement of the E major clavier concerto) 
the organ solo stands out more clearly in 
the Philips, but the Cantate organist uses 
brighter and more effective registration in 
the long aria repeating the opening words of 
the work (an arioso-recitative number). 
In the thick texture of the second aria (a 
transcription of the Siciliano for the E major 
Concerto), “Stirb in mir’, the Philips 
recording of the organ is clearer and the 
pizzicato string bass preferable to the 
detached notes of Cantate. There is little 
to choose between the two singers. Lotte 
Wolf-Matthaus sings all but one of the trills 
where marked, Aafje Heynis does not: but 
both of them give admirable performances. 

Ich lasse dich nicht (No. 157) is one of the 
cantatas for the Feast of the Purification, 
the words of the title, spoken by Jacob to 
the angel with whom he wrestled (Gen. 
xxxii. 26), being treated as if addressed to 
Jesus, with the arias and the one recitative, 
after the opening duet, centering round the 
same thought, ‘f will not let thee go except 
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thou bless me”. The duet for tenor and 
bass is mostly in canon, with accompani- 
ment of three solo instruments, flute, oboe, 
violin, and continuo, three distinct strata 
that make one understand that Bach’s 
listeners found him involved even if we do 
not. The aria for tenor, with oboe d’amore 
obbligato, emphasises in its long held notes 
the concept of holding fast to Jesus. Fine 
as this is the gem of the Cantata is the long 
aria for bass with flute and violin obbligato, 
“Yes, yea, I hold Jesus fast’’, which, as 
W. G. Whittaker says in his book on the 
Cantatas, is virtually a scena comprising 
aria, recitative and arioso. Into this scena 
is woven the emotion of Simeon’s Nunc 
Dimiitis. The Cantata closes with a chorale, 
fully accompanied. . 

Hans Joachim Rotzsch (tenor) and 
Roland Kunz (bass) are excellent singers 
and the latter, if not reaching. the high 
standard of Fischer-Dieskau’s performance 
of the bass aria, does very well indeed. The 
obbligato instruments are excellently played 
and the whole work is presented in a 
scholarly and most acceptable way. I liked 
the cover design, which shows a reproduction 
of the title page of the autograph; the texts 
in German, English and French are given on 
the back. Admirable notes, in the same 
languages, by Dr. Alfred Diirr are included 
with the disc. 


HANDEL. L’Allegro ed il Penseroso— 
Parts 1 and 2. Peter Pears (tenor), 
Jacqueline Delman, Elsie Morison, 
Elizabeth Harwood (sopranos), 
Helen Watts (contralto), Hervey 
Alan (bass), Thurston Dart (harpsi- 
chord and organ), Philomusica of 
London conducted by David Will- 
cocks. London L’Oiseau-Lyre @ 
OL50195-6: © SOL60025-6 (two 
12 in., 60s. plus 19s. 6d. P.T.). 


Handel’s L’Allegro was written (at least 
the first version) in the short space of seven- 
teen days, and this alone would suggest that 
Charles Jennens’s “rearrangement” of Mil- 
ton had fired hisimagination. The musicitself 
confirms this. Although it is a completely 
‘non-dramatic work, without even the narra- 
tive thread of Messiah or Israel in Egypt to 
give it coherence, L’Allegro has a swift 
onward impetus that never allows an 
audience to nod—at least given a good 
performance; if there are one or two sleepy 
passages in the present recording it is 
because David Willcocks tends to let 
Handel’s largo and larghetto rhythms plod. 
In general, though, the balance between 
grave and gay is fairly drawn, without 
recourse to the third part originally supplied 
by Jennens and set by Handel, presenting a 
characteristicallyeighteenth-centurypersoni- 
fication of “Il Moderato’. In the present 
performance this has been omitted, with the 
very good precedent of Handel’s own later 
performances. 

This recording has arrived for review too 
late for me to check on certain other points, 
though I suppose we can assume that the 
present team have ample scholarly justifica- 
tion for all they do, and that this will be 
given on the sleeves, which I have not seen. 
Precedents or no, however, I am rather 
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surprised to find quite so many soloist 
employed in this performance. Two separate 
sopranos are certainly required to point the 
contrast between L’Allegro and II Pe 
but here Il Penseroso’s music alone is shared 
out between two sopranos and an alto; 
Jacqueline Delman takes the lion’s share 
(and her rich mezzo-ish tone is admi 
suited to it), but certain arias are taken over 
by Elizabeth Harwood (a stylish singer, 
whose line could do with a little more firm. 
ness and assurance) and Helen Watts js 
given just the recitative and aria that open 
Part II, even though these both exist in 
soprano versions. Glad as one is to listen to 
Miss Watts’ noble tones her incursion onto 
this scene seems too brief to be significant, 
L’Allegro is personified by Elsie Morison, 
Peter Pears and Hervey Alan. At some of 
Handel’s own performances L’Allegro’s 
soprano airs were taken by “the boy” 
(unspecified), and it is a pity that we have 
no trebles capable of taking them on today, 
for the resulting masculine-feminine anti- 
thesis would clarify the structure of the 
work. But no matter, the singing throughout 
is intelligent and lively, with Pears taking 
the prize for complete and _ consistent 
projection of the meaning of the words. 
(Their emotional meaning, that is: even he 
could hardly be expected to make clear to 
the average twentieth-century audience 
“Tl to the well-trod stage anon, If Jon- 
son’s learned sock be on’’). Speaking of the 
words brings me to one rather serious 
grouse about the quality of the recorded 
sound. ‘This is unnecessarily reverberant 
and at times distant, particularly in the 
stereo version. If the intention was to cap- 
ture the feeling of a performance in a 
theatre or large hall it has not succeeded— 
or if this is a theatre, then it is empty and the 
walls are covered with tiles. Musically this 
would not matter too much, but it does 
help to obscure some of the words, particul- 
arly Miss Delman’s, and in this work 
especially that has to be regretted. I sus- 
pect that the recording, rather than the 
conductor, may also be responsible for an 
absence of real quiet and repose in 
sections that call for these qualities; every- 
thing tends to emerge rather mezzo forte. All 
in all, the recorded sound is adequate but 
not quite worthy of the music: (And I should 
mention that if the engineers had to splice 
the tape at Miss Delman’s upward leap of a 
tenth they should have made it less obvious). 
But there is plenty of pleasure here for the 
Handelian, with full justice done to his 
picturesque effects of orchestration—the 
carillon obbligato in “Or let the merry 
bells” and the organ improvisation (?)- that 
brings all heav’n before I] Penseroso’s 
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FEBRUARY RELEASES 


GEORGE FREDERIC HANDEL 

Julius Cacsar Arias and Scenes 

Caesar . . . Dietrich Fischer-Dieskau - Cleopatra . . . Irmgard Seefried 
with Wolfgang Meyer, Harpsichord 

Berlin Radio Symphony Orchestra Conductor: Karl Béhm 


33=LPM 18 637 (Mono) - 33==SLPM 138 637 (Stereo) 


FRANZ SCHUBERT 


Piano Quintet in A maior,-Trout 


JOSEPH HAYDN 


Andante & Variations in F minor 
The Schubert Quartet with Jérg Demus, Piano 


33==LPEM 19206 (Mono) - 33==SLPEM 136038 (Stereo) 


LUDWIG VAN BEETHOVEN 

Fidelio - Excerpts. 

Artists include Irmgard Seefried, Dietrich Fischer-Dieskau and Ernst Haefliger 
Bavarian State Opera Chorus and Orchestra - Conductor: Ferenc Fricsay 
LPEM 19215 (Mono) 


LUDWIG VAN BEETHOVEN 


Piano Concerto No. 3 in C minor, Op. 37 


WOLFGANG AMADEUS MOZART 
Concert Rondos in D, K. 382; in A, K. 386° 
Annie Fischer, Piano - Bavarian State Radio Orchestra - Conductor: Ferenc Fricsay 


LPM 18607 (Mono) 
“SLPM 138 087 (Stereo) 


INTERNATIONAL CHOPIN COMPETITION PRIZE-WINNERS 
Polonaise No. 7 in A flat, Op. 61 ; - Mazurka No. 22 in G flat minor, Op. 33/1; 

Scherzo No. 4 in E, Op. 54; Etude No. 4 in A minor, Op. 25 ; Nocturne No. 12 in G, Op. 37/2; 
Mazurka No. 36 in C minor; Op. 59/1; Mazurka No. 49 in F minor, Op. 68/4 ; 

Preludes from Op. 28 : 2 in A minor ; 8 in F sharp minor ; 13 in F sharp ; 3 in G ; 20 in C minor ; 
14 in E flat minor 

Irina Zarickaja and Tania Achot-Haroutounian 

LPEM 19 219 (Mono) - SLPEM 136 219 (Stereo) 


FRANZ SCHUBERT: Lieder Recital 


Im Friihling ; Litanei ; Auf dem Wasser zu singen ; Ave Maria ; Die Liebe hat gelogen ; Fischerweise - 
Die junge Nonne ; Lieder der Mignon ; Wiegenlied ; Seligkeit ; Lachen und Weinen ; 

Das Lied im Griinen ; Die Forelle ; Liebhaber in allen Gestalten ; An die Musik. 

Irmgard Seefried with Erik Werba, Piano 


LPEM 19 164 (Mono) - SLPEM 136 009 (Stereo previously issued) 


Extended Play Release 
NIKOLAI RIMSKY-KORSAKOV 


Capriccio espagnol Op. 34 
Berlin Philharmonic Orchestra - Conductor: Lorin Maazel 
EPL 30516 (Mono) - SEPL 121 015 (Stereo) 


Further details of this month's Extended Play releases my be obtained from your local dealer 


°° umn © gum © gums © eam, * pean © exam © ams © exe © tae * am © mua © us © exams * gua, © maa © eae, © saa © mam, © us © xan, ° aaa, * aa mae ° © tas © ans ma aa * am * mae, * aan, eam, eam n° me a? ae? aa eae? a? ae ae 





<: 

b 
<: 
<: 
\<: 
ie: 
\<: 
> 
> 
<: 
<. 


OOOO 


Bob BS SSR BH 


phokokbototo 








28 Advert The GRAMOPHONE February, 196] Fel 






























— => SCH 
| 
| T 
| grea 
i in re 
i and 
enjo 
iE 
| BEETHOVEN i out 
| Sonata No. 17 in D minor, Op. 31, No. 2 | was 
j : . | re 
| Sonata No. 18 in E flat major, Op. 31, No. 3 | pane 
Clara Haskil, piano | reco 
ABL 3358 | cont 
mor 
Mr. 
the 
the : 
and 
and 
* “Clara Haskil’s loss is one that music can ill afford ... anyone could study with gain the i 
wonderful directness of the Largo, where the subtle handling of detail in the ornamentation an 
does not distract the grave movement of the music beneath it’. = 
| John Warrack, DAILY TELEGRAPH = 
| 
with 
per! 
MOZART * BEETHOVEN Eng 
Piano Concerto No. 23 in A major, K.488 Piano Concerto No. 3 in C minor, Op. 37 disc 
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SCHUBERT. Lieder. Im_ Fruhling; 
Litanei; Auf dem Wasser zu singen; 
Ave Maria; Die Liebe hat gelogen; 
Fischerweise; Die junge Nonne; 
Lieder der Mignon; Heiss mich nicht 
reden; So lasst mich scheinen; Kennst 
du das Land; Wiegenlied; Seligkeit; 
Lachen und Weinen; Das Lied im 
Griinen; Die Forelle; Liebhaber in 
allen Gestalten; An die Musik. 
Irmgard Seefried (soprano), Erik 
Werba (piano). D.G.G. ® 
LPEM19164 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). Stereo: SLPM136009 
(6/59). 

The stereo version of this recital won 
great praise for fidelity, from William Mann, 
in regard to quality of voice and piano tone 
and the balance between the two, but his 
enjoyment was tempered by the top of 
Irmgard Seefried’s voice sounding through- 
out “wiry and uncomfortable’’, which he 
was inclined to attribute to the artist being 
tired. I must confess that I do not detect 
any such thing in either version of the 
recording, the stereo adding just the right 
concert hall perspective to the excellent 
mono. In most other respects I agree with 
Mr. Mann’s critical remarks except that 
the singer, it seems to me, fails to express 
the inner peace the young nun has attained 
and which should shine out in the hushed 
and fervent alleluias at the close of this song, 
nor does Erik Werba make the Matins bell 
ring out clearly enough. Miss Seefried 
is wholly delightful in the lighter songs and 
if there are interpretative shortcomings 
here and there in the rest one reaches the 
end of the recital, as Mr. Mann suggests, 
echoing the last words of An die Musik, 
“Du holde kunst, ich danke dir’’; that is, 
with gratitude to Schubert’s and these 
performers’ art. Neither German texts nor 
English translations are included with the 
discs. ALR. 


SCHUBERT. Lieder. Schwanengesang, 
D.957 (Rellstab): No. 4, Standchen; 
No. 6, In der Ferne; No. 5, Aufenthalt. 
Alinde, D.904 (Rochlitz). Nahe des 
Geliebten, D.162 (Goethe). Norman’s 
Gesang, D.846 (Scott, trans, Storck). 
Lied des gefangenen Jagers, D.843 
(Scott, trans. Storck). Greisengesang, 
D.778 (Rickert). Der Erlkénig, D.328 
(Goethe). Nachtstiick, D.672 (Mayr- 
hofer). Dietrich Fischer-Dieskau 
(baritone), Gerald Moore (piano). 
H.M.V. @ ALP1827 (12 in., 30s. plus 
9s. 9d. P.T.). 

This is the fourth of the Schubert Lieder 
recitals to be issued by these splendid 
artists; and for one reason and another it 
May not be your favourite. Three of the 
songs, Standchen, the Erlkénig and Nahe des 
Geliebten, are too often performed and have 
for many people begun to lose their magic, 
like the Unfinished Symphony. But not for all 
people. What a lesson for the blasé listener 
itis to find these wonderful pieces come up 
with all their pristine freshness when 
approached as these artists approach them. 
For instance, how often has one heard the 
initial “Ich denke . . .” (in Néhe des 
Geliebten) muffed? When it is brought off 
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with perfect understanding, as here, one 
actually looks forward to the repetitions 
instead of dreading them. Stdndchen, usually 
so pulled about, is given a perfect, supple 
propulsion here; the playing of Gerald 
Moore being quite wonderfully right. The 
only detail I don’t care for is the way 
Fischer-Dieskau snatches at the climactic 
“Komm, begliicke mich’, the “‘u’’ is too 
fierce; a defiance rather than a plea. I 
suppose a soft, floated note there would be 
thought “sentimental’’. Hugely though I 
admire this singer, he seems to me at times 
over-austere. (I went and played some 
Gérard Souzay, afterwards.) Schubert 
wouldn’t have written the music he did if 
not himself partial to a little sentimentality. 
The Erlkénig, of course, is a magnificent tour 
de force. But I definitely found Aufenthalt a 
shade too contained; something more 
passionate and desolate is surely to be 
expected: Emily Bronté out in a storm, for 
just one second at least. But I was forced to 
admit, on re-hearing the song several times, 
that it is probably wiser, for gramophone 
reproduction, to keep on the restrained side 
of passion. Who likes Norman’s Gesang (from 
the Scott piece ““The Lady of the Lake’’) ? 
Mr. Moore, going at all those semi-quavers, 
puts one in mind of those unshakeable 
artists in orchestra pits who have to rub to 
and fro on their strings while a Bellini 
soprano spreads herself in cantilena. The 
Lied des gefangenen Fagers (Song of the 
Imprisoned Huntsmen), also from ‘The 
Lady of the Lake’’, is far more interesting. 
In der Ferne is the sort of not very thrilling 
Schubert song on paper which makes a 
terrific effect in the hands of an experienced 
artist. Finally, there is the mysterious and 
aching Night Piece, hauntingly sung, the 
voice and piano a single instrument as it 
were, filling the mind with the uneasiness of 
dark woodlands. Alinde (in barcarolle 
rhythm) and Greisengesang, with its memories 
of dead love (major to minor—what 
simplicity!), are well worth getting to 
know. P.H.-W 


SCHUTZ. The Resurrection. Helmut 
Krebs (tenor), Verena Gohl, Irm- 
gard Dressler, Renate Krokisius 
(sopranos), Georg Jelden, Johannes 
Feyerabend, Otto Pingel, Hans- 
Dieter Rodewald, Johannes Hoefflin 
(tenors), Max Griindler (baritone), 
Klaus Ocker, Hans-Olaf Hudemann 
(bass), Johannes Koch, Josef Ulsa- 
mer, Jiirgen Sartorti, Heinrich 
Haferland (viola da gamba), Gunda 
Rathke, Hildburg Schréder, Wiltrud 
Kattanek (recorders), Edwin Koch 
(cello), Josef Lippert (double-bass), 
Mathias Siedel (organ), Norddeut- 
scher Singkreis conducted by Gott- 
fried Wolters. D.G.G. @ APM14118: 
© SAPM198022 (12 in., 30s. plus 
9s. 9d. P.T.). 

We are fortunate in knowing, from an 
unusually detailed preface, how Schiitz 
wanted his Auferstehungs-Historie to be per- 
formed. Like many masters of the baroque, 
he made concrete suggestions that were 
nevertheless capable of modification accord- 
ing to the forces available, so that we might 
have four or five different performances of 
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this work, and all would be right. This 
performance, under the direction of Gottfried 
Wolters, is a traditional one, based on the 
new edition of Schiitz’s complete works 
published by Barenreiter. The scoring is 
simple in basic details: four gambas 
accompany the Evangelist, and a positive 
organ (with ’cello and bass) accompany the 
words of the other interlocutors. In the 
choruses the gambas sometimes double the 
lower voices, and recorders the upper voices. 
Schiitz leaves it to the director to decide 
whether the two groups are to be together 
or separated. As a pupil of Gabrieli, he 
knew the dramatic effects of contrast and 
colour that could emerge from wide spacing 
of resources, and he also pointed out in his 
preface that the performance might be made 
even more impressive by allowing only the 
Evangelist to be seen. All the other 
characters should be hidden. 


This kind of score invites stereophonic 
speculation, which in this case has been only 
partially realised. The Evangelist is placed 
dead centre, the gambas seeming to surround 
him. The other characters sometimes 
emerge more strongly from one speaker than 
another, but this gives a not too satisfactory 
impression since we tend to associate the 
duets and trios with the organ, and since 
there is only one organ it can only be to the 
left or the right. In my opinion, a better and 
more truly baroque effect could have been 
achieved by placing the Evangelist and the 
four viols clearly to the left, and all the other 
singers (with organ and continuo strings) to 
the right. At only one point do the engineers 
appear to have made the best use of their 
stereo equipment, and that is in the final 
chorus, “Gott sei Dank’”’, which is for two 
SATB choirs and the Evangelist, who sings 
the one word “Victoria” as a kind of cantus 
firmus. Here, the two choirs are audibly left 
and right, and the Evangelist remains where 
he always has been, right in the centre. 


Helmut Krebs is an excellent Evangelist. 
He deals with Schiitz’s neo-plainsong in the 
flexible yet forthright manner demanded by 
the composer, and his vocal quality is as 
pleasing as his words are clear. The gambas 
play occasional decorative figurations with 
good style and feeling, forming a velvet 
cushion of sound that always supports the 
voice but never obscures it. The other 
soloists are adequate without being up to 
the standard of Krebs, but like him they 
excel in clear and audible declamation. It 
seems strange nowadays that Schiitz set the 
words of Mary Magdalene and Christ as 
duets, but we must not forget that monody 
was in a far more advanced state in Italy 
than it was in Germany when this work was 
written—1623. Schiitz nevertheless makes 
the suggestion that one or the other of the 
voices can be dropped at will, or (if pre- 
ferred) one voice can be sung and the other 
assigned to an instrument. This procedure 
would perhaps be more welcome nowadays, 
as we are accustomed to hear solo voices in 
the Bach Passions and similar works: a 
single person represented by a duo sounds 
somehow wrong. But Wolters sticks to the 
duo of the Urtext, and that is that. 

In general the tempi are good, especially 
in the shorter sections of direct speech and 
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in the final chorus. The duet of the angels 
‘‘Was suchet ihr den Lebendigen”’ is un- 
fortunately taken too fast so that it sounds 
like a patter song, and the same is true to 
an even greater extent of the 6-part chorus 
of the disciples: ‘Der Herr ist wahrhaftig 
auferstanden”. Here it is quite impossible 
to follow the words, and even if we imagine 
that the disciples were excited there is no 
valid reason for making them incoherent. 
Schiitz talks in his preface of the slow, 
measured beat as being the life and soul of 
Music, and it seems to me a great pity that 
Wolters did not bear this in mind, or have 
it read out to him by the session supervisor, 
Klaus Fischer-Dieskau. This is not my ideal 
performance, though it comes up to a very 
high standard for the most part, and the 
mono pressing is nearly as communicative 
as the stereo, except of course in the last 
chorus. D.S. 


TCHAIKOVSKY. Songs. Don Juan’s 
Serenade, Op. 38, No. 1 (Tolstoy); 
The mild stars shone for us, Op. 60, 
No. 12 (Polonsky)t; Child’s Song, 


Op. 54, No. 16 (Aksakov); Night, 
Op. 60, No. 9 (Polonsky); Cradle 
Song, Op. 16, No. 1 (Maikov); 


Night, Op. 73, No. 2 (Rathaus); 
Do not ask, Op. 57, No. 3 (Goethe 
trans. Strugovshchikov); As they kept 
on saying “Fool”, Op. 25, No. 6 
(Mey); To sleep, Op. 27, No. 1 
(Ogarev); Disappointment, Op. 65, 
No. 2 (Collin trans. Gortchakova) ; 
The Canary, Op. 25, No. 4 (Mey); 
None but the weary heart, Op. 6, 
No. 6 (Goethe trans. Donaouroff)t; 
Again, as before, alone, Op. 73, No. 6 
(Rathaus); A Legend (“Christ in His 
garden’’), Op. 54, No. 5 (Pleshcheyev). 
Boris Christoff (bass), Alexandre 
Labinsky (piano) with Gaston 
Marchésini (’cello) in items marked t 
above. H.M.V. @ ALP1793: © 
ASD390 (12 in., 30s. plus 9s. 9d. P.T.). 
A leaflet giving text and translations 
is available with this record. 

The December, 1960, Ctasstca. LP 
CaTALOGvE shows that there were five out 
of Tchaikovsky’s one hundred and six songs 
then available on disc, two of which 
Don Fuan’s Serenade and None but the weary 

) are duplicated in Christoff’s recital 
of fourteen of the songs. The indifference 
of the record-buying public to any songs 
other than German Lieder is, of course, 
reflected by the concert-going public and 
must be most discouraging to singers and 
to record companies. 

The three discs of Wolf’s Mérike Lieder, 
his most accessible songs, sung by Fischer- 
Dieskau and the four discs of Moussorsky’s 
songs, sung by Christoff, are not available 
separately, which implies that only a 
restricted sale could be expected: and these 
discs may, I suppose, come into the dele- 
tions list at any time. What a wretched 
showing, also, there is of English and 
French songs. What is the reason for all 
this? In the case of foreign languages 


English translations are provided in most _ 


cases and most of the performances recorded 
have been of fine quality. It is very puzzling. 
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Tchaikovsky’s enormous and continuing 
popularity in the orchestral field will, I 
trust, lead his admirers to this representa- 
tive recital of his songs, in which they will 
discover the melodic and dramatic qualities, 
in miniature, for which they cherish him. 

Richard Holt, in an excellent sleeve note, 
quotes the Russian author, A. Alschwang, 
of a book on the composer as describing 
these romantic songs as “deeply truthful 
pages, permeated by a philosophy of life: 
comprehensible to everyone and going to 
the heart”. This is well known in such 
familiar songs as None but the weary heart, 
but there are many discoveries to be made 
here. The mild stars shone for us, which, as 
in the previous song mentioned and in 
Night (Op. 73, No. 2), has a beautifully 
played ’cello obbligato—not specified by 
the composer, but well attuned to the songs 
—is an exquisite song. It is true that about 
half the songs here recorded are of a 
melancholy character but for contrast 
there is Christoff’s enormously vital singing 
of Don JFuan’s Serenade, his delightful and 
simple treatment of the Child’s Song—a 
patter song—and the well-known Legend 
(“Christ in His garden’’) and the lovely 
Cradle Song, which has an accompaniment 
evocative of the wind and the sea. Then 
there is the pathos of The Canary, the folk- 
song like As they kept on saying ‘‘Fool’’, 
which also has an undercurrent of pathos. 
To all the songs Christoff brings his fine 
interpretative gifts and, as in The mild stars, 
a beautiful use of mezza-voce. He is 
splendidly accompanied by Alexandre 
Labinsky and the balance between voice 
and piano is excellent. The mono version 
is very good but, as one would expect, the 
stereo is even better, removing a slight 
edge on the voice here and there. In 
addition to the sleeve note a leaflet giving 
the Russian text in a phonetic translation, 
together with an English translation, is 
included with a disc that will, I hope, 
meet with the public response it deserves 
and lead to more. 


OPERATIC 


HANDEL. Julius Caesar—excerpts. 
Irmgard Seefried (soprano), 
Dietrich Fischer-Dieskau 
(baritone), Berlin Radio Symphony 
Orchestra conducted by Karl Béhm 
with Wolfgang Meyer (harpsichord). 
D.G.G. ® LPM18637: Cs] 
SLPM138637 (12 in., 30s. plus 9s. 9d. 
P.T..). 


Excerpts: Presto mai L’Egizia terra; V’adoro, 
pupille . .. Non ha in cielo il Tonante; Tu la mia 
stella sei; Va tacito e nascosto; Che sento? Oh, 
Dio! . . . Se pieta di me non senti; Dall’ ondoso 
periglio . . . Aure, deh, per pieta; Quel torrente, 


che cade dal monte; Piangero, la sorte mia; Non 
e si vago e bello il fior nel prato; Caro! Bella! Piu 
amabile belta. 


It is so seldom that we are given a 
chance of hearing more than an overture 
or an aria from Handel’s operas that I am 
not disposed to quarrel with the funda- 
mentally inartistic idea of selecting the 
chief arias, and a duet, for the two principal 
characters in Julius Caesar, and neglecting 
all the rest, nor with the rather heavy- 
handed orchestral part and—is the record- 
ing to blame?—the all too frequent 
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absence of the harpsichord which, x 
Professor Dent says in his chapter on the 
operas in the Handel Symposium, is the 
basis of his orchestral scoring and no 
joined to the string bass. Handel rarely 
writes senza cembalo in his scores and ag a 
rule employed two harpsichords. 

D.G.G. have sensibly provided the 
Italian texts, together with German and 
English translations of the chosen excerpts 
and include also a synopsis of the story, 
The proper sequence of events is radically 
altered. Cleopatra’s famous aria “V’adoro 
pupille”, sung after she has lured him 
(in her disguise as a slave girl) into a 
garden at night, is placed second in the 
excerpts and Caesar’s early appreciation of 
her charms is placed before the love duet 
that, apart from the concluding chorus, 
comes at the end of the opera—which is 
dramatically absurd. Irmgard Seefried 
not ideally cast as the serpent of old Nile 
and does not convince me that her singing 
of “‘V’adoro pupille” would have completed 
her conquest of Caesar; the rising phrases 
typical of it are too fragmented and 
un-sensuous. On the other hand Miss 
Seefried is excellent in her big scene 
“Che sento?”’ (“What do I hear! O God, 
will Cleopatra die?’’); this is a recitative 
followed by a moving appeal to the gods; 
she is even better in the lovely aria 
“Piangerd, la sorte mia’’, which Cleopatra 
sings after being defeated and imprisoned 
by her brother Ptolemy. 

Fischer-Dieskau is splendid in the famous 
recitative and aria “Dall’ ondoso periglio: 
Aure, deh, per pieta”? in which Caesar 
describes his escape from the traitors by 
leaping into the sea and swimming to a 
safe shore, and, in exquisite vocal and 
orchestral phrases, prays to the breezes 
to tell him where his beloved is. 

The mere mention of the lover as a 
huntsman gave Handel an excuse to bring 
hunting horns into the aria “Va tacito e 
nascosto”’, vigorously sung and played but 
rather conventional. In “‘Non é si vago e 
bello” (“There is no other so desirous and 
beautiful’’) Fischer-Dieskau sings with 
delightful freshness. The two artists make 
a truly beautiful thing of the duet “Caro! 
Bella!” (“‘Beloved! Beautiful one”) which 
has an almost Mozartean allure. There is 
then much here to enjoy from an opera that 
is better known than most of those by 
Handel. It would be a great boon to be 
given, one day, a more or less complete 
recording of Ariodante, which has an 
excellent plot, and in its songs and dances 
some of Handel’s most ravishing music. 
But I suppose this is asking for the moon. 

The stereo version of the Julius Caesar 
excerpts is the better, but neither brings out 
clearly the originality of the scoring im 
“‘V’adoro pupille”, with its use of stage 
and pit orchestras; and one must add that 
neither artist does enough in the way of 
the ornamentation of cadences. A.R. 
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LEONCAVALLO. Pagliacci—complete. 


Canio Mario del Monaco (ten.) 
Tonio Cornell McNeil fan's 
Beppe Piero de Palma (ten. 
Nedda Gabriella Tucci (sop. 
Silvio Renato Capecchi (bar. 


With the Chorus and Orchestra of the 
Santa Cecilia Academy (Chorus 


Master: Bonaventura Somma) con- 
ducted by Francesco Molinari- 
Pradelli. 

MASCAGNI. Cavalleria Rusticana— 
complete. 
Turiddu Mario del Monaco (ten. 
Santuzza Giulietta Simionato (m.-sop. 
Lucia Anna di Stasio (m.-sop.) 
Alfio Cornell McNeil (bar.) 


Lola Anna Raquel-Satre (cont.) 
With the Chorus and Orchestra of the 
Santa Cecilia Academy (Chorus 
Master: Bonaventura Somma) con- 
ducted by Tullio Serafin. Decca @ 
LXT5613-5: @ SXL2253-5 (three 
12 in., 90s. plus 29s. 3d. P.T.). The 
performance of Pagliacci above has 
previously appeared in mono on 
LXT5560-1 and in stereo on SXL2185- 


6 (5/60). 
Coupled as above—Stereo: 

Rapalo (7/60) SABL135-7 
Pagliacci—Stereo: 

Molinari-Pradelli (5/60) SXL2185-6 
Cavalleria Rusticana—Stereo: 

Erede (4/59) SB2021-2 


We are concerned here only with 
Mascagni’s Rustic Chivalry: a version both 
in mono (excellent) and stereo (almost too 
revealing, “troppo vero”’ as Pope Innocent 
X said of Velasquez’s portrait of him) which 
now balance the Pagliacci of latt May. The 
old opera abounds in effects where off-stage 
noises approach and materialise at the focus 
of action—chorus approaching from afar, 
Alfio’s whip cracking, Lola’s untimely 
entry at the height of the lovers’ dispute 
(and here the Lola is a very good one), the 
soundsof the distant brawl and the harbinger 
of ill news racing to tell Lucia about it: 
the present recording captures these things 
with great vividness. But then did not 
imagination work much the same effect for 
us, in any case, in the dimmest of old 78 
recordings? The ungrateful thought needs 
tobe suppressed. But one cannot also burke 
the basic fact that what actually matters is 
not the stereophonic vividness so much as 
the style and, above all, the tempo of the 
performance. 

One conductor, for instance Mr. Rapalo 
on Philips, will go all out for a sense of 
urgency, challenging the singers, putting on 
pressure wherever he i they can 
follow. This is not Signor Serafin’s way, 
which is large, spacious and not noticeably 
urgent even at the moments of greatest 
dramatic tension. He may well be right. It 
is fair to remember that these prize- 
winning works were originally sung by 
artists of the calibre of Melba, De Lucia 
and Calvé, and it is not to be supposed that 
thy went for the music in the hell for leather 
style usually adopted in Italy today. 
Signor Serafin’s stately manner is some- 
times a pure gain: for instance, in the 
narrative wherein Santuzza reveals the 
antecedents of the story: ‘Voi lo sapete, 
O Mama”, an aria which, I think, may 
possibly have tended to gain speed a little 
by dint of habit in the era of the 78 record, 
when it would only just fit on to one side. 
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This broad and flowing treatment of it is 
gratefully used by Signora Simionato and 
she sings it with nobility, without rant. But 
at other times the conductor’s leisurely way 
is not well appreciated. The quarrel scene 
seems to me to flag, slightly. Mario del 
Monaco sounds as if he would be happier 
to take his part of the duet a shade faster, 
going from strength to strength. He is 
unused, as it were, to being allowed an 
extra margin for subtlety and shading. This 
Turiddu is an old friend and in such cases 
one ought to be particularly careful not to 
take his good qualities, his full-blooded 
power and passion for granted, but to greet 
them for the virtues they are in this role. 
You have only to compare him with Poggi 
(on Philips) to hear how relatively un- 
monotonous and how well inside the skin 
of the part he is. Like him, Giulietta 
Simionato (herself once a Lola in the set 
with Gigli and Bruna Rasa commended by 
the composer in 1940) brings pathos and 
sheer amplitude of voice to her role. But I 
wish she could have brought off a more 
refined and steady contribution to the 
Easter Hymn; and one does not even have 
to play the Callas version of the declaration 
to jealous Alfio to hear, in memory, how 
poignant and truly tragic the music may 
be made to sound (at the start of side three). 
The present Santuzza is dignified and caught 
up in grief; but the launching of the phrases 
does not have the same astonishing pathos 
as they had in Callas’s performance. How- 
ever, she measures up very favourably to 
Tebaldi in the Maggio Fiorentino version 
(opposite Bjérling) and outclasses Caterina 
Mancini on Philips. Cornell McNeil is a 
sturdy Alfio who does not shout. The 
quality of the orchestral sound can be made 
to come up splendidly, but under the double 
vision of stereo some rough edges in the 
choral singing do not escape notice. 


What in effect, then, have we here? The 
definitive Cavalleria? I fear not. It falls, in 
fact, between two stools. It has neither the 
excitement of an “all in’? performance (as 
of all-in wrestling). Nor is the vocal side 
of it quite on a par with the spaciousness 
and elegance for which the conductor seems 
to be trying. It seems sad that after the 
innumerable versions of these works to be 
issued we should still not have a once-for-all 
account. All the same, I think it will be a 
popular success. P.H.-W. 


MOORE. The Devil and Daniel 


Webster. 

Daniel Webster Lawrence Winters (bar.) 

= Stone Joe Blankenship (bass 
ary Stone Doris Young (sop. 

A Fiddler James de Groat (speaker 

Mr. Scratch Frederick Weidner (ten. 

With the Festival Choir an 


Orchestra conducted by Armando 
Aliberti. Westminster @ OPW11032: 
© WST14050 (12 in., 30s. plus 9s. 9d. 
Pats) 

This record makes Douglas Moore, born 
Long Island 1893, something more than a 
name to us in this country. He is a name 
because of The Ballad of Baby Doe, a full- 
length opera which had its premiére in 
Central City, Colorado, in 1956, went on 
to the New York City Center, and was 
hailed there (to the astonishment of 
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everyone I know who heard it) as a great 
new American opera. The sleeve-note, 
however, makes no mention of Baby Doe. It 
also fails to tell us the plot of The Devil and 
Daniel Webster, though this is deducible, 
more or less, from the disc. This folk opera 
in one act first appeared in 1939, and has 
been fairly often revived since (was there a 
broadcast performance in this country some 
years ago?). It is based on a short story 
by Stephen Vincent Benét that appeared 
in the Saturday Evening Post in 1936 (this also 
provided the scenario for William Dieterle’s 
film, All that Money can Buy); author and 
composer collaborated on the musical 
version. 

In brief, Jabez Stone has sold his soul to 
the devil, a fact which clouds his wedding 
festivities. But before an infernal court 
(with, however, an American judge and 
jury) Daniel Webster, Secretary of State, 
pleads Jabez’s case so eloquently that the 
jury sets strict justice aside and acquits 
the man. The music is very boring. The 
only number that sticks in the mind is an 
interminable aria for Webster about the 
animals on his farm and how he treats 
them, and how splendid it is to be a New 
Hampshire man, which is rather like a 4/4 
version of the Eton Boating Song. It is very 
4/4, and very hearty, and sung by Lawrence 
Winters with a rather awful assurance of 
coming across big. There is a certain 
amount of dialogue over background 
music; wandering duets for Jabez and 
Mary of no distinction seeming to call on 
the “bridge passage” sequences of ‘Ol’ 
Man River”, but again the rhythm is 
squarer. 

The recording is quite clear, but at a low 
level, and sometimes at an even lower one, 
so that (for example, at the entry of Mr. 
Scratch on side 2) we have to get up and 
increase the volume.in order to hear what 
is being said. A.P. 


MOZART. Don Giovanni—complete. 
Don Giovanni Eberhard Waechter (bar. 
Donna Anna Joan Sutherland (sop. 
Don Ottavio Luigi Alva (ten. 
The Commendatore Gottlob Frick (bass 


Donna Elvira Schwarzkopf (sop. 





Leporello Giuseppe Taddei (bar. 
Masetto Piero Cappuccilli (bar. 
Zerlina Graziella Sciutti (sop. 


With the Philharmonia Orchestra 
and Chorus (Chorus Master: Roberto 
Benaglio) conducted by Carlo Maria 
Giulini with Heinrich Schmidt 
(harpsichord continuo). Columbia @ 
33CX1717-20: © SAX2369-72 (four 
12 in., 120s. plus 39s. P.T.). 


Mono: 
Busch (12/54) ALP1199-1201 
Moralt (9/55) ABL3069-71 
Krips (10/55) LXT5103-6 
Fricsay (11/59) LPM18680-2 
Stereo: 
Krips (6/59) SXL2117-20 
Fricsay (11/59) SLPM138050-2 


A wonderful opera, some say the most 
wonderful; and here is a realisation of it, 
so difficult a work to realise which, though 
it will no doubt be superseded, claims the 
attention of every Mozartean. 

It will be recalled, certainly by Londoners, 
and also perhaps by the many who listened 
to the broadcast, that when this recording 
session was finished the whole company and 
orchestra were reassembled at the Festival 
Hall and put through it again before a live 
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audience. The conductor in that event was 
in fact Colin Davis, Signor Giulini being 
indisposed. But the performance, which 
raised the wildest enthusiasm, evidently 
owed much to the care which had been 
lavished on the recording sessions. The 
orchestral playing and the recording of it 
are indeed superlative; and for sheer 
excitement in the immense climaxes to 
Acts 1 and 2, it would be hard to find the 
superior to this handling. The tension is 
literally “‘terrific’’. At other more lyrically 
expansive moments, some people may find 
Signor Giulini a little severe. Krips, for 
instance, suggests a lighter gait or more 
genial mood. But there are many good 
musicianly things; one I like especially is 
the refusal to lay a dead and heavy hand on 
the ‘‘Andiam, andiam’’ pendant to “La ci 
darem la mano’’. Signor Giulini seems to 
have got just the right pace for it: suggest- 
ing imsouciance and yet, after all, some 
purposefulness in going off . . . for a little 
dalliance. 

Nowhere do the singers sound over- 
driven: that may sound a negative virtue, 
and so it would be were it not accompanied 
with the fervour which makes the scalp 
tingle in the two great scenes where the 
trap of retribution seems to be closing on 
the miscreant. 

What of the cast? First and foremost— 
and it is almost as if the opera should be 
called Donna Elvira—there is Miss Schwarz- 
kopf, who has the knack of making herself 
the leading lady of any opera. She gives a 
most impressive performance; the part has 
always, so to speak, belonged to her; and 
her projection of the character is now 
extremely sure and strong; even if the 
actual singing is not always perfection, it is 
seldom less than plausible. Miss Schwarz- 
kopf thickens some Italian consonantal 
groups (Kosh-too-ee for costui, Rishpetto for 
Rispetto), but as she also thickens the st in 
“Flustern”’ in her singing of Der Nussbaum 
in her native German, it must be a personal 
taste. I don’t mind it as much as the kveste 
for queste which Herr Frick sings at one 
moment as the statue, reminding us of a 
failing which German singers apparently 
will not correct. Frick is, of course, a 
superbly dark-voiced Commendatore and 
Statua; the very voice of doom at the end 
where he grasps Giovanni’s hand. The 
Don, too, is also a non-Italian and one does 
not forget this, though he is capable of some 
very graceful singing; the serenade, the 
steering into “La ci darem’’, the mocking 
penitence. A certain lightness of voice is no 
bad thing; yet Waechter blusters too much, 
which is not the same thing as an aristo- 
cratic and devil-may-care abandon. I 
don’t feel that the Don is very strongly 
projected as a character in the way that 
the Elvira is. Sometimes one thinks that 
the relationship of master and man had 
gone slightly astray: Taddei’s Leporello 
sounds the better bred. This is an excellent 
Leporello, un-gross, no buffoon, but a man 
from the same rank as Figaro. Graziella 
Sciutti is a satisfactory Zerlina, true and 
ready if not always very appealing; and her 
Masetto (Cappuccilli) will do very weil: 
here again an Italian refrains from over- 
doing things. - 
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That leaves us with Donna Anna and 
Don Ottavio. The tenor sings obligingly. 
Both his solos are done on a good length of 
breath; the recitatives and the part taken in 
ensembles are clear, tactful and to the point 
dramatically. Joan Sutherland is less 
happily parted. She brings great qualities 
to this role as you may imagine: the 
accuracy, poise and brightness of her top 
are most valuable in ensembles, where often 
the Donna Anna is drowning and clutching. 
But dramatically this Donna Anna is not, 
I find, strongly enough characterised. If you 
follow her performance closely you will see 
that she has worked it all out very sensibly— 
that when she wilts a little, there is warrant 
for it, and she negotiates the tests of ““Non 
mi dir’ like one of those lady equestrians 
who win medals for Britain by clearing 
fence after fence. But the ability to bring 
the character out through the music just 
eludes her: sometimes, as in “Or sai chi 
l’onore’’, it is a question of not having 
enough support in the middle and lower part 
of the voice, sometimes it is just a case of 
failure to phrase with enough dynamic 
intent and rhythmical impulse. One gets 
an impression of a youthful, rather cautious, 
well trained singer anxious not to put a foot 
wrong: and that is hardly Donna Anna. In 
short, she does not have the opportunity 
here, or didn’t take it, to make the char- 
acter her own (as she so memorably does 
with Lucia). I hope this doesn’t sound as 
if I thought she let the show down; not at 
all. But the truth is that Donna Anna 
ought to be making a very strong con- 
tribution to this opera, and I feel, as I also 
noted at the other end of the scale with the 
name part itself, that it is not up to the 
incisive, dramatic and musical effect made 
by the pace-maker, Miss Schwarzkopf. 


All in all, though, it is a wonderful set. 
With it goes a libretto, given an idiomatic 
and credible translation by William Mann, 
who also annotates the opera in one of the 
most lucid and helpful résumés I have ever 
encountered. This set, with this libretto and 
note and (if necessarily only a piano) score, 
put into the hands of those who have not 
yet unlocked the paradise of Mozartean 
opera, is worth . . . what? A year at a 
foreign university? I don’t believe I 
exaggerate. P.H.-W. 


STRAUSS, JOHANN. Die Fledermaus— 


excerpts. 
Rosalinda Sari Barabas (sop.) 
Adele Rosl Schwaiger (sop.) 


Count Orlofsky 
Dr. Eisenstein 


Eva-Maria Gorgen (sop.) 
Hendrikus Rootering (ten.) 
Alfred Kurt Wehofschitz (ten.) 
Dr. Falk Carl Hoppe (bar.) 


With the Chorus and Orchestra of the 
Bavarian State Opera conducted by 
Carl Michalski. Qualiton @ BMP 
3557 (10 in., 17s. 3d. plus 5s, 74d. P.T.). 


Excerpts: Overture; Oje, oje wie ruhrt mich Dies; 
Mein Herr was dachten; Mein Herr Marquis; 
Klange der Heimat; Finale, Act 2; Spiel’ ich die 
Unschuld vom Lande; O Fledermaus; Finale, 
Act 3. 


I don’t want to be unkind about this 
record from a small company, but it affords 
me little pleasure: The recording sounds 
thin; the singing is also thin and even 
perfunctory when compared with the best 
of the sumptuous versions of Fledermaus 
from the senior companies. And then, the 
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selection, though I suppose not ungeneroys 
for the size of the record, does not make g 
satisfactory potpourri of this enchanting work, 
The overture is there in extenso and then 
we leap straight into the trio of mock 
farewell and Alfred’s arrest. ‘‘Mein Herr 
Marquis”’ is done without charm by Miss 
Schwaiger, and though Sari Barabas has 
the right style her solo, too, is lacking in the 
little extra graces which make all the 
difference. ‘The pace everywhere sounds 
too fast to me. P.H.-W, 


STRAUSS, JOHANN. Der Zigeuner. 
baron—complete. 
Graf Peter Homonay 
Conte Carnero 
Claude Heater (bass), Max Pfeiler (speech) 
Sandor Barinkay Karl Terkal (ten,) 
Kalman Zsupan Erich Kunz (bar) 


Walter Berry (bar.) 


Arsena Anneliese Rothenberger (sop, 
Mirabella Margarethe Sjostedt (sop,) 
Ottokar Kurt Equiluz (ten) 
Czipra Hilde Rossl-Majdan (m.-sop’ 
Safi Hilde Gueden (sop) 
Pali Kurt Equiluz (ten.) 
With the Singverein der 


schaft der Musikfreunde in Wien 
(Chorus Master: Reinhold Schmid) 
and Vienna Philharmonic Orches- 
tra conducted by Heinrich 


Hollreiser. H.M.V. @ ALP1812-3; 
@ASD394-5 (two 12 in., 60s. plus 
Toe.’ Ga. PT :). 
Mono: 
Krauss (1/52) LXT2612-3 
Ackermann (10/58) 33CX1329-30 


A Vienna cast headed by Decca’s No. | 
operetta heroine is one up for H.M.V. (and 
incidentally, how nice it is to see the 
“loaning”? of exclusive artists between 
companies) but, as it happens, the principal 
competition is within the E.M.I. group for 
the real rival here is the Columbia set with 
Schwarzkopf rather than the dated Decca 
version. P.H.-W. voted the Columbia set a 
winner when he reviewed it in 1958, and it 
says much for the new H.M.V. that its 
lustre is very nearly as bright. 


But not quite. The great glory of the 
Columbia set is Mme Schwarzkopf’s bewitch- 
ing performance as the gypsy girl Saffi. It 
cannot be emphasised too strongly or too 
often with what consummate sense of ease 
Schwarzkopf can dominate an_ operetta 
performance, both musically and dramatic- 
ally, and certainly does so in Zigeunerbaron. 
The mastery of her singing in the gypsy 
song of Act 1, each speed change, each 
rallentando perfectly poised with apparent 
spontaneity, quite puts Mme Gueden in the 
shade. If, of course, you object to the proud, 
aristocratic tone of Schwarzkopf’s portrayal, 
then Gueden will no doubt be your choice, 
but even there one has to admit that 
Gueden’s voice is no longer quite so even as 
it once was—seductive, and golden toned 
as ever through most of its range, yes, but 
not always quite steady on top. Listen to the 
“Dompfaff”? duet from Act 2, one of the 
most delicious things Strauss ever wrote, 
with its soaring melody for the soprano, and 
there can be little doubt at all that Gueden, 
fine as she is, does not find the magic, the 
poise and the sheer tonal refinement and 
control of Schwarzkopf. 

For the rest the casts are much more even. 
Karl Terkal is not so imaginative as Gedda 
as Barinkay, but the upper register is freer, 


ave aaa 





—_ 


» & 


SRFERS ES & 


ote, 


en, 
the 
and 


en. 
Ida 





February, 1961 








aa 
12” LP’s 
Mstislav 

ROSTROPOVICH plays 
DVORAK: CELLO CONCERTO 


Czech Philharmonic Orchestra 
Conductor: VACLAV TALICH 
PLP 1397(mono only) 





The GRAMOPHONE 


ASSOCIATED RECORDINGS PRESENT 


FEBRUARY 


HIGHLIGHTS 


A selection of New Releases for February 1961 





39/9 12° LP's 








Zoltan 
KODALY conducts his 


Psalmus Hungaricus 
Te Deum 
ALP 152 (mono only) 





of WHITEHALL 
25/6 STEREO 
12” LP’s 
















BEETHOVEN 
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Erica 


MORINI plays 
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Philharmonic S.O. of London 
Conductor: ARTUR RODZINSKI 
WH 20047 (mono) 
WHS 20047 (stereo) 


SHOSTAKOVICH 
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BRAHMS 

Symphony No. 3 in F, Op. 90 

Variations on a Theme of Haydn, Op. 56a 
(St. Antoni Chorale) 

The Concertgebouw Orchestra, Amsterdam, 


conducted by Eduard van Beinum 
GBL 55% 


CHOPIN 

Piano Concerto No. 2 in F minor, Op. 21 
Alexander Uninsky (piano) 

The Hague Philharmonic Orchestra 
conducted by Willem van Otterloo 
Barcarolle in F sharp, Op. 60 

Alexander Uninsky (piano) 


GBL 5535 
BIZET 
Carmen 
(Opera for Orchestra) 
André Kostelanetz and his Orchestra 

GBL 5541 
RIMSKY-KORSAKOV 


Scheherazade—Symphonic Suite, Op. 35 
Capriccio Espagnol, Op. 34 
The Philadelphia Orchestra 
conducted by Eugene Ormandy 
GBL 5555 


TCHAIKOVSKY 
Serenade for Strings in C, Op. 48 


ROSSINI 


Overture—The Barber of Seville 
The Lamoureux Orchestra, Paris, 


conducted by Pau/ van Kempen 
GBL 5564 


BEETHOVEN 

Piano Concerto No. 1 in C, Op. 15 
Piano Concerto No. 2 in B flat, Op. 19 
Cor de Groot (piano) 

Vienna Symphony Orchestra 


conducted by Willem van Otterloo 
GBL 5523 


- STANHOPE PLACE - LONDON W.8. 
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and as P.H.-W. pointed out not everyone 
will approve the hint of sophistication in 
*s characterisation and will want 
something sturdier. Erich Kunz plays 
Zsupan, the pig-breeder, in both sets, and 
in both—particularly in his pig song— 
shows that no one approaches him today in 
the part. Both the Czipras are very good 
indeed, Hilde Réssl-Majdan a shade more 
appropriately massive in her fortune-telling 
scene in Act 1, yet still managing with 
ision the tricky “‘hi-his’’ when she laughs 
at the fate she sees for Carnero. Both the 
Arsenas are good, too, with Rothenberger 
sweet-voiced and well contrasted with 
Gueden. Walter Berry, as Homonay, is a 
shade disappointing for the microphone 
somehow catches a gritty quality in his voice 
that used not to be there. 

The conducting and orchestral playing 
are fairly evenly matched, too. The Vienna 
Philharmonic under Hollreiser does not 
always achieve the precision of the Phil- 
harmonia under Ackermann, but precision 
can itself come near to being a drawback 
when it is a question of conveying a Viennese 
lilt, and in lilt at least the Viennese players 
have a slight edge over their English 
colleagues in the waltzes, the polkas and the 


Even the recording does not weight the 
scales in quite the way I expected. True, 
the stereo version does give a greater sense 
of atmosphere, but the Columbia mono 
recording is astonishingly clear and some- 
times gives the illusion of stereo. Certainly 
it is far more vivid than the new H.M.V. 
mono, which seems strangely withdrawn in 
places and rather damped down. On pro- 
duction the old Columbia has rather more 
dialogue which is so well produced and 
strongly acted that even a non-German 
speaker can follow perfectly well. The new 
H.M.V. contents itself with brief links 
between numbers, quite adequate really, 
but not so atmospheric. 


VERDI. Il Trovatore—excerpts. 
Alfredo Colella (bass 


Ferrando 
Leonora Caterina Mancini (sop. 
Azucena Miriam Pirazzini (m.-so 


“Sop. 
Manrico Giacomo Lauri- Volpi (ten. 
[1 Conte di Luna Carlo Tagliabue (bar. 


With the Chorus and Orchestra of 
Radiotelevisione Italiana conducted 
by Fernando Previtali. Cetra @ 
LPCS50153 (12 in., 30s. plus 9s. 9d. 
1 Aae 


Excerpts: Di due figli; Abbietta zingara; Tacea 
la notte; Vedi! Le fosche notturne spoglie; Stride 
la vampa; Mal reggendo all’aspro assalto; Il balen 
del suo sorriso; Ah! si, ben mio; Di quella pira; 
D’amor sull’ali rosee; Miserere; Ah che la morte 
ognora; Mira di acerbe lacrime; Final Scene. 


This is quite a generous selection, intelli- 
gently chosen. ‘There is no denying the 
gusto and idiomatic presentation. But the 
singing is rather rough and ready. I don’t 
understand how the baritone could have 
passed so groany and insecurely intoned 
version of “Il balen’”’. Miss Mancini is 
ras the best of the principals and would 

applauded in an opera house: but she 

ly competes with the rival Leonoras of 
whom you avail yourself in other highlights 
this opera. Miss Pirazzini is a dramatic 
Sypsy and shows quite well in ‘‘Stride la 
vampa”’. Lauri-Volpi was once a tremen- 
dous Manrico, but that, I fancy, was some 
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time before this recording was made. He 
lets off some ringing bugle notes and there 
is the remembrance of good phrasing here 
and there. Together he and the soprano 
make the desired dramatic effect in the 
‘‘Miserere”’? scene. But there is much 
competition against the issue as a whole. 
P.H.-W. 


WEBER. Der Freischiitz: ‘“‘Leise, 
leise’’?; ‘‘Und ob die Wolke’’. Eileen 
Farrell (soprano), Columbia Sym- 
phony Orchestra conducted by Max 
Rudolf. Philips @ ABE10275: © 
SABE2021 (7 in., Ils. plus 3s. 7d. 
iat 

This is excellent recording, either mono 
or stereo, catching perfectly the fullness and 
bloom of Miss Farrell’s splendidly based 
and launched soprano. I liked the creamy 
tone and solidly knit legato in “Und ob die 

Wolke”? (“and if clouds hide the sun’’), 

Agathe’s second and more dreamy aria; 

of course it is repetitive and the ’cello 

always makes a rather nosey sound in 
obbligato as here written, but the total 
effect is consoling and sure. The big scena 
where Agathe awaits the sound of Max’s 
approach, begins marvellously, again 
smooth, solid, beautiful singing and firm 
phrasing. The excitements of the finale, 
however, show a little insecurity. It is done 
with great heart: but, taxing though the 
climax is (as some great past artists have 
found it, for instance Lotte Lehmann), it 
ought to be possible to suggest the excite- 
ment without the strain; and this Miss 

Farrell just fails to do. It is “flung off” 

and no doubt would sound thrilling enough 

in the Albert Hall, but it is not ideally tidy. 

All the same, an enjoyable 45. P.H.-W. 


EUGENIO FERNANDI. Tosca (Puccini) : 
“Recondita armonia’”’; “E lucevan le 
stelle’. Marta (Flotow): “M’appari 
tutt? amor’. Carmen (Bizet): “Il 
fior che avevi a me tu dato”. Eugenio 
Fernandi (tenor), Philharmonia 
Orchestra conducted by Nicola 
Rescigno. Columbia @ SEL1672: 
© ESL6281 (7 in., 10s. plus 3s. 3d. 
P.T.). 

Fernandi, best known here as Callas’s 
partner in the Columbia Turandot, is hardly 
a subtle singer, but neither does he indulge 
in the worst kinds of tenor crudities. The 
least successful aria here is “M’appari’, 
where Fernandi’s idea of scaling down 
his voice is to sing with pinched 
tone and a tight throat, and _ this 
exaggerates his rapid vibrato, normally a 
noticeable but pleasing characteristic of the 
voice. At the end, of course, he does 
open out impressively enough to bring 
down any Italian gallery. The Flower 
Song (in Italian) is, apart from minor 
blemishes, well controlled, and so are the 
Puccini arias on the reverse with strong, if 
hardly imaginative, phrasing. The record- 
ing is agreeable enough both in mono and 
stereo. It is only fair to add that A.R. gave 
high praise to Fernandi’s singing in the 
H.M.V. recording of Verdi’s Requiem which 
he reviewed in October, 1960. The evidence 
suggests that the Columbia disc was made 
at an earlier date or that Serafin, who con- 
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ducted the Requiem, exercised a magic 
influence. E.G. 


EBE STIGNANI. Orfeo ed E 
(Gluck): “‘Che fard senza Euridice?’ . 
Semiramide (Rossini): “Ah, quel 
giorno ognor rammento’’. Alceste 
(Gluck): ‘“Divinita infernale”. II 
Barbiere di Siviglia (Rossini): “Una 
voce poco fa’. Samson and Delilah 
(Saint-Saéns): “O Aprile foriero’’; 
“Amor i miei fini proteggi”; ‘“S’apre 
per te il mio cuor”. Ebe Stignani 
(mezzo-soprano), Symphony Orches- 
tra of Radiotelevisione Italiana, 
Turin conducted by Armando La 
Rosa Parodi and Ugo Tansini. 
Cetra @ LPC50031 (12 in., 30s. plus 
9s. 9d. P.T.). 

When so very little remains of Stignani 
in the catalogue—the complete Norma with 
Callas the only major item—this collection 
is particularly welcome. I have no idea how 
long ago these recordings were made, but 
whenever it was Stignani was in superb 
form with, strangely, the occasional false 
note at the bottom of the chest register 
betraying age rather than anything up top. 
Indeed ‘Una voce” provides an object 
lesson in how a mature singer, late in her 
career, can still colour her voice to sound 
like a young girl. There is a fine directness 
and everything is in clear focus with no 
suspicion of a wobble. In the Semiramide 
aria Stignani does, it is true, rely too much 
on the intrusive aitch to define the florid 
passages. “Che fard” is taken rather slowly 
and romantically, but it is the Alceste aria 
(better known to us in the French version, 
*Divinités du Styx’’) which really extends 
her and shows her powers. On the reverse 
Stignani makes an even more masterly 
Delilah, powerful and dramatic with the 
part lying perfectly on the voice, and she 
benefits from rather more forward record- 
ing. On both sides the orchestral playing is 
slack. E.G. 


FERRUCCIO TAGLIAVINI. Amarilli 


(Caccini, arr. Parisotti). Musica 
proibita (Gastaldon)t. O del mio 
dolce ardor (Gluck). L’heure 


exquise (Hahn, arr. Strettell). 
Ferruccio Tagliavini (tenor) with 
orchestra conducted by Renato Cellini 
in item marked f, remainder with 
Ermelinda Magnetti (piano). Cetra 
@ EPO0341 (7 in., 11s. plus 3s. 7d. 
Pea). 

One is irresistibly reminded of some of the 
sweet-toned recordings that Gigli made in 
his old age—a honeyed voice spun out 
exquisitely with the most consummate art, 
if not always with regard for stylistic 
niceties. Though the recording is muddy, 
there are few more attractive reminders of 
Tagliavini’s art than this. Musica proibita is 
the odd one out—a popular Italian love 
song with orchestra complete with man- 
dolines. 
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POETRY AND DICTION ETC. 


SIR ALEC GUINNESS. Christian Poetry and Prose. 
Julian of Norwich. Revelations of Divine Love. 
Edith Sitwell. How many Heavens. T. S. Eliot. 
Journey of the Magi. Hilaire Belloc. Not only 
death . . . from “The Remaining Christmas” in Con- 
versations with an Angel. John Betjeman. Christ- 
mas. Henry Vaughan. The Night. Christopher 
Smart. Parables. Thomas. Lines from ‘“‘The Gospel 
according to Thomas’. St. Francois de Sales. 
Letter to St. Jeanne Frances de Chantal. Richard 
Crashaw. To St. Teresa. Anon. I sing of a Maiden; 
The Cherry Tree Carol. Maccabees Book 2, Chapter 
XV. Read by Sir Alec Guinness. Jupiter @ 
JUROOB4 (10in., 21s. 104d. plus 7s. 144. P.T.). 

Here at last is a worthy recording of one 
of our most dedicated actors, whose voice 
should surely be enlisted for the spoken 

catalogue. It has for too long been a 

matter of regret that apart from playing in 

the Brunswick Cocktail Party Sir Alec has 
remained unrecorded. A glance at the 
titles will show the imagination and care 
that has gone into this anthology. Only the 

Eliot has been recorded before, and not 

everybody will know about Christopher 

Smart, whose poetical meditations on 

passages from the Bible at least show that 

the Hanoverian Church was not as dumb 
as is too often supposed. It will be noted 
that this is a Christian Anthology of Poetry 
and Prose chosen, as well as read, by Sir 

Alec. Had it included a passage of 

Orthodox writing it would have been a 

most fitting rider to Canterbury’s recent 

pilgrimage. But, as it is, it contains some 
splendid examples of both Roman and 

Anglican writing, as well as two daring 


incursions into uncanonical Scripture. 
Possibly the finest performance is of 
Vaughan’s The Wight. Like Herbert, 


Vaughan was a devoted son of the Church; 
he practised medicine in Wales, fought for 
the Royalist cause and lived on until 1695. 
St. Frangois de Sales died in 1622, but his 
work was famous in his lifetime and 
appeared in English translation as early as 
1613. What is remarkable, and what at the 
time of writing I cannot explain, is that his 
Introduction to the Devout Life was approved 
by Laud but banned by King Charles. 
This opens up a fascinating field of study. 
I remain doubtful about Thomas, and 
much as I have always liked the Betjeman, 
I am not sure that it really fits in here. 
What is important is that here we have a 
fine mind taking the trouble to give us some 
fine writing that will be a revelation to 
many readers, and congratulations to 
Jupiter for giving a credit to the designer 
of the sleeve. By the way, why did Mr. 
Eliot put the first five lines of his Journey of 
the Magi in quotation marks? R.W. 


SIR ALEC GUINNESS. Thomas Haynes Bayly. 
Oh ask me not for sportive lays; Toujours le meme. 
Cornelius Whur. The Female Friend. Will 
McGonagall. The Death of Lord and Lady 
Dalhousie. Erasmus Darwin. Incident at the 
battle of Minden. Henry Wadsworth Longfellow. 
Excelsior. Read by Sir Alec Guinness. Jupiter 
© JEPOC2é4 (7 in., 12s. plus 3s. 11d. P.T.). 

It is ironical that just after we have been 
listening to Peter Sellers’ superb portrait of 
Sir Alec last month he himself should 
appear in a kind of self-burlesque. Many 
years ago D. B. Wyndham-Lewis compiled 
an anthology of “‘bad” verse, which he 
called ‘‘The Stuffed Owl’’, and doubtless 
some of the present collection can be found 
therein. This is funny because it is out- 
moded, and it will be put on at parties 
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with Florence Foster Jenkins. There is a 
good deal of quiet amusement in the funeral 
oration for Lord and Lady Dalhousie, 
which Sir Alec delivers in a delightful 
accent, and there is no valid reason why a 
great many people should not enjoy all this 
at its face value. Quiz maniacs may like to 
be reminded that it was Thomas Haynes 
Bayly (1797-1839) who wrote the line, 
‘‘Absence makes the heart grow fonder’. 
Ossian Ellis plays the harp between poems, 
a smart piece of production. R.W. 


HERBERT, GEORGE. Poems. Love; Sinne’s Round; 
The Pulley; Virtue; Time. 

MILTON, JOHN. Poems. Concluding speeches from: 
Samson Agonistes; Sonnet on his blindness; At a 
solemn Musick. Read by Marius Goring. Jupiter 
© JEPOCI7 (7 in., 12s. plus 3s. 11d. P.T.). 

Very fine. In August 1960 I wrote a 
longish piece about the Caroline poets 
when reviewing the LP of Seventeenth 
Century Metaphysical and Love Poems 
read by Sir Cedric Hardwicke and the 
late Robert Newton. Two of the George 
Herbert poems are duplicated here, 
but Mr. Goring’s approach is completely 
different; much more deliberate, but 
to me immensely impressive. George 
Herbert. was a true religious poet and 
one of the glories of that wonderful flower- 
ing of the Anglican Church, when to be 
C. of E. for such men meant a genuine 
conviction. He died in 1633 and was not, 
therefore, called upon to fight for his faith. 
Milton, with his New Statesman mind, 
wrote about liberty as some today speak of 
peace and democracy. He defended the 
murder of his king, but was magnanimously 
left alone by Charles II, thus finishing 
Paradise Lost and writing Samson Agonistes, 
which Mr. Goring declaims magnificently. 
The most ardent admirer of Parry could 
hardly claim that Blest Pair of Sirens 
enhances the plain majesty of At a Solemn 
Musick. Here is poetry that is direct and 
needs no concordance. ‘These Jupiter 
records show great imagination in matching 
readers to poems, and in the colour match- 
ing of sleeve and label, but here we could 
have done with a note instead of an 
advertisement in the manner of D.G.G. 

R.W. 


HEINRICH SCHNITZLER. Anon. Mein. Walther 
von der Vogelweide. Elegie. Paul Fleming. 
Mahnung. Andreas Gryphius. Eitelkeit der Welt; 
Abend. Christian Gunther. Studentenlied. Anon. 
An einen Boten. Friedrich Klopstock. Das 
Rosenband. Matthias Claudius. Der Mensch; 
Abendlied. Ludwig Hélty. Aufmunterung zur 
Freude. Johann Wolfgang von Goethe. Heiden- 
roslein; Willkommen und Abschied; Der Konig in 
Thule; Beherzigung; An den Mond; Wanderers 
Nachtlied; Erlkonig. Friedrich von Schiller. 
Die Teilung der Erde; An die Freunde. Friedrich 
Holderlin. An die Parzen; Halfte des Lebens. 
Joseph von Eichendorff. Schone Fremde; Frische 
Fahrt. Heinrich Heine. Du bist wie eine Blume; 
Es war ein alter Konig; An meine Mutter; Mein 
Tag war heiter. Eduard e. In der Fruhe; 
Das verlassene Magdlein. Theodor Storm. Die 
Stadt. Hugo von Hofmannsthal. Vorfruhling; 
Ballade des ausseren Lebens. Rainer Maria Rilke. 
Herbst; Ich furchte mich so vor der Menschen Wort. 
Stefan George. Komm in den totgesagten Park; 
Der Herr der Insel. Bertholt Brecht. Fragen eines 
lesenden Arbeiters. Read by Heinrich Schnitzler. 
Argo @ RG197 (12 in., 30s. plus 9s. 9d. P.T.). 

This, the first recorded anthology of 

German poetry to be issued in Britain, covers 

a lot of ground (from the 13th century to 

our own times), a great variety of styles, and 

a satisfyingly wide range of moods. The 

poems have been well chosen, avoiding the 


sicklier sentimentalities of the late 18th 
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century and the braggadocio of the heilige 
deutsche Kunst, and the famous Viennese 
actor and director Heinrich Schnitzler (son, 
of the even more famous Artur) reads them 
with all the variety of pace, colour and tone 
they demand. The clarity of his enunciation 
is exemplary, and to students of German 
this well-recorded disc can be recommended 
without reserve (though I should enter a 
caveat that the proof-reading of the texts 
given with translations in the accompanying 
leaflet, has been regrettably casual). How 
strange it feels—and doubtless it is salutary 
—to meet a large number of poems which 
one associates so closely with their musical 
settings that they seem almost different 
works on their own! However much poets 
may dislike musicians absorbing a creation 
they believe to be already complete in itself 
it is only necessary to study, for example. 
Goethe’s Wanderers Nachtlied (not to speak of 
Erlkénig) or Morike’s Das verlassene Méagdlein 
here to begin to appreciate something of the 
genius of Schubert and Wolf. But no music 
could add to the impact of Brecht’s seemingly 
artless, devastatingly direct Fragen eines 
lesenden Arbeiters. LS. 


SHAKESPEARE. The Passionate Pilgrim. A 
Midsummer Night’s Dream: Two Speeches from 
Act 2, Scene 1. mnets: Nos. 144, 58, 30 and 19. 
Love's Labour Lost: Three Speeches from Act 4 
Scene 8; Act 8, Scene 1; Act 5, Scene 2. The 

ing of the Shrew: Speech from Act 3, 
Scene 2. Troilus and Cressida: Speech from 
Act 4, Scene 4. King Henry V: Prologue; Speech 
from Act 5, Scene 2. King Richard II: Speech 
from Act 3, Scene 2. Julius Caesar: 
Speeches from Act 3, Scene1; Act 3, Scene1; Act3, 
Scene 2. Macbeth: Three Speeches from Act 1, 
Scene 7; Act 2, Scene 1; Act 5, Scene 5. Cym- 
beline: Dirge from Act 4, Scene 2. Much Ado 
About Nothing: Speech from Act 5, Scene 3. Read 
by Sir John Gielgud. Based on George Ryland’s 
Shakespeare Anthology. Philips @ ABL3331 
(12 in., 80s. plus 9s. 9d. P.T.). : 

A previous recital by Sir John Gielgud 
was called “‘Ages of Man’’. This, being the 
second part of “Ages of Man”’, is entitled 
“One Man in his Time’. The extracts 
have been selected with great skill to take 
us directly to the “many parts” imagined 
by Shakespeare, but these are from the 
generality of experience, scarcely to be 


met by one man. 


Unlike many verse recordings, this disc is 
to be heard as a whole, the fascination lying 
in the contrast of themes, moods, and 
language. It begins a little shakily (in every 
sense) and scarcely grips the attention until 
half-way through the first side. But from 
then on the spell holds. 


Sir John is best in his portrayal of 
intelligent people, whether it is the gay 
Biondello revelling in the conceits of his 
own language, or Mark Antony practising 
the arts of demagogy. His “sad stories of 
the death of kings” from Richard II is the 
most characteristic—and the best—thing on 
the record, conveying the hidden counter- 
point of tragedy beneath the semi-sincere 
posturings of this clever but inefficient man. 
But he quite fails to catch the massiveness 
of Macbeth—and yet I found this the most 
revealing passage of all. The reasons given 
by Macbeth for not murdering Duncan are 
so feeble that they could only have been 
uttered aloud by a dolt. To hear them 
propounded by Gielgud is to realise how 
completely Shakespeare fitted his language 
to someone entirely different. 
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Gielgud’s is a conscious art. His tech- 
nical resources, particularly of articulation, 
are great. His work is always intelligent 
and his mannerisms are few and tolerable. 
All this makes for reading which reveals 
more at each hearing and that, after all, 
js the crucial test of any gramophone 
record. Joun Gittins 


MUSIC FOR SCHOOLS 


KEYBOARD CLASSICS. Schumann. Soldier's 
March; Chorale; A Little Piece; Humming Song; 
Northern Song; An Important Event; Hunting 
Song; The Wild Horseman; Funny Story; The 
Merry Peasant. Maureen Tomlin (piano— 
E7P306). Geoffrey Shaw. Festival Suite: Tramp- 
ing; At Court; Lullaby; In the Highlands; Lambs 
Frisking; Valse; March. Schubert. Valse in A flat 
major. Moira Back (piano—E7P307). Gluck. 
March from ‘‘Alceste”; Gavotte from “‘Iphigenie en 
Aulide”. Mozart. March from “The Magic Flute’. 
Schumann. Birthday March. Maureen Tomlin 
(piano). Schubert. Valse, Op. 127. Moira Back 
(piano—E7P308). Haydn. Austria, ‘Glorious 

ings of Thee’. Beethoven. Creation’s Hymn. 
Schubert. Menuetto, Op. 78. Mendelssohn. War 
March of the Priests from “Athalie”. Neil Lees 
(piano), Stephen S. Moore (percussion) (E7P309). 
Paxton @ E7P306-9 (four 7 in., 12s. plus 3s. 11d. 
P.T. each). : 

I have little to add to what I wrote in 
December about the first two discs in 
Paxton’s Keyboard Classics series. I can see 
nothing classical about the dull little pieces 
on the second disc, and nothing “‘keyboard”’ 
about the orchestral marches, etc., tran- 
scribed for the third and fourth. They make 
dreary listening for adults, but for their real 
purpose as an accompaniment for percussion 
playing in schools (they are apparently 
planned to be used with Paxton’s percussion 
music series) they will, no doubt, be very 
useful. Neither the fronts of the sleeves nor 
the disc labels give any hint of this purpose, 
and the omission is surely reprehensible. On 
the fourth disc percussion is discreetly 
provided by Stephen Moore, I do not 
know why. Anyone who wants “‘The War 
March of the Priests” played by piano and 
side-drum had better seize their chance now; 
it will never come again. Children will 
enjoy this, though I cannot see Beethoven’s 
“Creation’s Hymn”’ holding their attention 
as a piano solo. Much of the piano playing 
is undistinguished, as is the recording quality ; 
loud passages tend to distort. R.F. 


CLASSICAL REISSUES 
ORCHESTRAL 


ADRIAN AESCHBACHER. (a) Piano Concerto in 
A minor (Grieg). (b) Moments musicaux, D.780 
(Schubert). Aeschbacher (piano), with Berlin 
P.O./Ludwig in (a) only. Heliodor @ 478084 
(12in., 15s. 10d. plus 5s. 2d. P.T.). (a) from DG16075 
(11/55), (b) from DGM19001 (12/55). 

MONIQUE AAS. (a) Fantasiestucke; (b) Piano 
Concerto in A minor (Schumann). Haas (piano) 
with (b) Berlin P.O./E. Jochum. Heliodor @ 
478097 (12 in., 15s. 10d. plus 5s. 2d. P.T.). (a) from 
Polydor 16123—not previously available in this 
country (b) from DG16007 (4/57). ; 
Both these discs have a popular piano 

concerto on one side, and piano solos on the 

other. In both cases I found the piano solos 
the more enjoyable. Adrian Aeschbacher 

Plays the Schubert Moments musicaux sensit- 

ively, but seems less at home in the Grieg 

Concerto, which at times comes near to 

sounding dull. T.H. commented on the 

conductor’s tempo after the first move- 
ment cadenza—it is about half the speed 
for which the composer asked—and I too 
am a little shocked at this. Elsewhere the 
composer’s directions are more or less 
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followed, and considering the cheapness of 
the disc and the excellence of the Schubert 
side (I would only except Moment musical 
No. 4, which is much too fast), this is not a 
bad buy. And the quality is pretty good; 
which is more than can be said for 
the Monique Haas disc. There is a sad 
lack of top in the concerto, which makes 
all the playing sound duller than it really is. 
In any case the work gets off to a ragged 
start and never sounds really integrated. 
However, Miss Haas, a pianist I normally 
admire, plays the Schumann piano solos 
most beautifully, and here the quality is 
first-rate. I thoroughly enjoyed the author- 
ity, enthusiasm and poetry of the playing 
on this side, and only wish the concerto did 
not sound so tired by comparison. R.F. 


ANTAL DORATI. Sleeping Beauty Ballet—complete 
(Tchaikovsky). Minneapolis S.O. Mercury @ 
MMA11113-5 (three 12 in., 85s. 6d. plus 27s. 103d. 
P.T.). From Mercury MRL2524-7 (1/57). 

FRITZ LEHMANN. (a) Coppelia Ballet (Delibes): 
Theme slave variee; Danse de Fete and Valse des 
Heures; Nocturne; Musique des Automats and Valse 
Lente; Czardas. (b) Sleeping Beauty Ballet 
(Tchaikovsky): Introduction and March; Mazurka; 
Pas d’action; Panorama; Polacca; Danse des Pages; 
Valse. Bamberg S. O. Heliodor @ 478083 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). (a) from DG17040 (12/58), 
(b) from DG17045 (11/58). 

When T.H. reviewed Dorati’s Sleeping 
Beauty four years ago, he complained that 
eight sides seemed rather a lot, considering 
that five of them lasted less than twenty 
minutes and two of these less than a 
quarter-of-an-hour. It was of course a tidy 
scheme, for the Prologue and the three acts 
each had a disc to itself. But economy 
usually has the edge on tidiness; Mercury 
have now got the music on to six sides and 
surely no one will care that none of the acts 
begins at the beginning of a side. The set 
now costs about as much as Ansermet’s 
(Decca mono LXT5532-4: stereo SXL 
2160-2), and, if such a thing is possible, it 
is even more complete. Ansermet plays a 
great deal more of the music than you 
ever hear at Covent Garden, but he omits 
the lovely entr’acte with violin solo that 
Tchaikovsky wrote to cover the scene 
change between Act 2 and the Transform- 
ation, and he curtails one or two items 
elsewhere. Dorati plays every note, and 
gives a magnificent account of this luxuriant 
score. His performance seems to have more 
of the dance in it than Ansermet’s, and I 
personally prefer it. Perhaps a small 
warning is necessary. In Swan Lake much 
of the music that is left out at Covent 
Garden is very good, but in The Sleeping 
Beauty it is, on the whole, the less interesting 
pieces that are left out. But the Dorati discs 
will give you, besides the entr’acte already 
mentioned, the whole of the Transformation 
Scene, which in its complete form must be 
twice as long as the Covent Garden version, 
and certainly twice as good. Not only the 
playing but the quality of these Mercury 
discs is outstanding, and they are strongly 
recommended. 

Fritz Lehmann’s two-sided ten-inch 
selection from the same ballet has now been 
reduced to one twelve-inch side without any 
omissions. The playing is quite good, but 
lacks the authority and vitality of Dorati’s, 
and the quality is less exciting. The dance 
described as “‘mazurka”’ is in fact the Act 2 
Farandole, though I must admit it always 
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sounds much more like a Mazurka than a 
Farandole. The Coppélia side is similar in 
that it avoids some of the usual “‘suite’’ 
items and jumbles what it includes in a very 
curious order, but it is played with more 
distinction. ‘“The Dance of the Hours’’ and 
the Nocturne (Swanilda’s entrance at the 
start of the scene in Dr. Coppelius’s house) 
are entrancingly done, as is much else. A 
pleasant though not outstanding disc. 
R.F. 


FERENC FRICSAY. (a) Symphony No. 95;  (b) 
Symphony No. 101 (Haydn). Berlin Radio S.O. 
Heliodor @ 478094 (12 in., 15s. 10d. plus 5s. 2d. 
P.T.). (a) from DGM18180 (4/56), (b) from 
DG16013 (3/56). 

SEEMANN/LEHMANN. (a) Piano Concerto No. 26 
(Mozart); (b) Concert Rondo in D major (Mozart). 
a P.O./Seemann; (b) Bamberg S.O./ 

ann. Heliodor @ 478078 (12in., 15s. 10d. plus 
5s. 2d. P.T.). From DGM18143 (10/55). 

Both these reissues strike me as good 
value. It could be said of each of them, I 
suppose, that the orchestral balance 
favoured the strings a little too much, with 
a resulting loss of definition in the wood- 
wind details, but in spite of that I should 
not have thought that the quality of sound 
was in the least unacceptable—particularly 
at this price. Fricsay’s performances of 
the two Haydn symphonies (a _ well- 
contrasted pair, by the way) are elegant 
but by no means cold, and in each case offer 
real competition to the existing higher- 
priced versions. Seemann’s playing in the 
Mozart concerto and concert-rondo is also 
very stylish, and though I do find it just a 
little lacking in those touches of personality 
that turn a charming performance into a 
memorable one, it has to be admitted that 
the Coronation concerto is in any case not the 
most inspired of the series. 


STEPP/LEHMANN. (a) Bastien et Bastienne (Mozart): 
Prelude. (b) The Impresario (Mozart): Overture. 
(c) Le Nozze di Figaro (Mozart): Overture. (d) Abu 
Hassan (Weber): Overture. (a) Munich Chamber 
Orch./Stepp, (b and c) Berlin P.O./Lehmann, 
(d) Bamberg S.O./Lehmann. D.G.G. 
EPL30502 (7 in., 9s. 3d. plus 3s. 0$d. P.T.). (a) from 
DGM18280 (9/56), (b and c) from Heliodor 478074 
(8/60), (d) from DGM19087 (1/58). 

BRUNO WALTER. Leonora Overture Ne. 3 (Beet- 
hoven). New York P.O. Philips @ ABE10228 
(7in., 11s. plus 3s. 7d. P.T.). From ABL3225 (11/58). 

FRITZ LEHMANN. (a) Fra Diavolo (Auber): Over- 

ture. (b) Black Domino (Auber): Overture. (c) The 

Caliph of Baghdad (Boieldieu): Overture. (d) Si 

j’etats Roi (Adam): Overture. (e) Norma (Bellini): 

Overture. (f) William Tell (Rossini): Ballet Music. 

(g) Samson and Delilah (Saint-Saens): Bacchanale. 

(h) Otello (Verdi,: Ballet Music. (c and d) Bam- 

berg S.O., remainder Munich P.O. @ 

478098 (12 in., 15s. 10d. plus 5s. 2d. P.T.). (a and b) 

from EPL30203 (7/58), (c) from EPL30068 (11/58), 

(d) from EPL30146 (2/58), (e and h) from EPL30016 

(7/58), (f) from EPL30088 (2/58), (g) from EPL30054 


(9/57). 
GABRIELE SANTINI. La Forza del Destino (Verdi): 


Overture. Manon Lescaut (Puccini): Intermezzo, 
Act 3. Rome ra House Orch. H.M.V. @ 
7ER5185: © RES4279 (7 in., 10s. plus 3s. 3d. 


P.T.). From ALP1672 (5/59). This record appears 
10 stereo for the first time. 

PAUL PARAY. Die Walkure (Wagner): Ride of the 
Valkyries. Lohengrin (Wagner): Prelude to Act 1. 
Detroit S.O. Mercury @ XEP9055 (7 in., 10s. plus 
3s. 3d. P.T.). ‘From Mercury MRL2513 (10/56). 

All these discs contain orchestral music 
written for operas. Christoff Stepp 
cannot conceal the extreme banality of 
Mozart’s very early Bastien et Bastienne 
overture (as everyone has noticed, its only 
claim to distinction is that it begins like the 
Eroica symphony), but he gives a nice crisp 
performance of the vastly superior Impresario 
overture. On the other side Fritz Lehmann 
gets equally good results in two other 
Mozartean overtures, of which the second 
happens to have been written by Weber. 
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The latter’s Abu Hassan makes amiable 
attempts at the ““Turkish”’ style cultivated by 
Mozart in his famous Rondo alla Turca, but 
cannot keep it up for more than a few bars at 
atime; however, the digressions are delight- 
ful. This is an attractive disc, and the 
quality is not the least of its charms. Bruno 
Walter tackles sterner stuff in Beethoven’s 
Leonora No. 3 overture with triumphant 
success. T.H., while admiring the inter- 
pretation, suspected the dynamic range of 
the original had been reduced in the 
recording, but there does not seem much 
amiss now, so perhaps improvements have 
been made. I did notice that the fff 
passage right at the end was scarcely any 
louder than the forte bars that precede it, 
but elsewhere there is plenty of contrast, 
excellent quality and magnificent playing. 

Back to Fritz Lehmann for the only 
full-size disc in this section. It consists of 
what used to be called Light Classics, all 
from the nineteenth century, and frankly 
most of these pieces scarcely stand up 
outside the theatre. I have no trouble in 
enjoying Bellini’s Norma overture when I 
know it is leading up to the “vocals’’, and 
I can even tolerate the Bacchanale from 
Samson and Delilah when there are dancers 
to look at. But in my sitting-room there 
are no dancers, and no one to sing “‘Casta 
diva’. However, the Boieldieu overture to 
The Caliph of Baghdad is delightful, and the 
Ballet Music Verdi unenthusiastically added 
to Otello at the very end of his life shows up 
well in this company, while the playing is 
sizzlingly good all through. Inevitably the 
perspective tends to vary from piece to piece, 
but the quality is satisfactory. 

Gabriele Santini gives a rather hum- 
drum performance of Verdi’s Force of Destiny 
overture, but brings real artistry to the 
lovely intermezzo that precedes Act 3 of 
Puccini’s Manon Lescaut. The playing here 
is very expressive, and stereo shows off the 
*cello and viola solos admirably, though the 
mono version is of good quality too. Why is 
this heart-felt little piece so seldom played ? 
There is a passage in the middle'that sounds 
curiously like Elgar. Paul Paray takes 
The Ride of the Valkyries just a bit too slow 
for my taste, though in 1956 T.H. compared 
the tempo favourably with the much 
quicker speed of another conductor. It is 
all a question of how fast Valkyries gallop. 
In favour of this disc is the superbly exciting 
quality of sound. Against it is the really 
horrid picture of Valkyries on the cover; 
as far as this member of the public is con- 
cerned, it would act as a strong deterrent. 
The Lohengrin Prelude, I must add, is 
beautifully played and recorded. R.F. 


FERENC FRICSAY. 1812 Overture {Tehaikovaky). 
Berlin Radio S.0. D.G F °L30438 (7 in., 
Oe. $d. plus 38. 04d. plus Pt). From DG17022 (6/56) 

LORIN MAAZEL._ Capriccio pEk'> EF he 
Korsakov). Berlin P.O. PL30516 
(7 in., 9s. 3d. plus 3s. 04d. PT): eo REPLISOLS 
(7in., 12s. plus 3s. 11d. P.T.). Mono from LPM18574, 
stereo from SLPM138033 (2/60). 

Fricsay’s “1812” also appeared last 
month on a full-size disc with the Polovtsian 
Dances, In the Steppes of Central Asia (both 
Borodin) and Tchaikovsky’s The Waltz of 
the Flowers for a mere guinea. So if you 
want “1812” as no one else plays it, with a 


chorus singing the opening and later on the 
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Czarist National Anthem, save another eight 
bob and give yourself a bargain. Both 
performance and recording are lively. 
Lorin Maazel gets some scintillating 
playing from the Berlin Phil. in Rimsky- 
Korsakov’s Capriccio Espagnol. The first thing 
you notice are the unusually slick passages 
for solo violin. But everyone is on their toes, 
and towards the end of the gypsy movement 
the music for once really sounds what it is 
marked—/feroce. All this last part of the 
work is taken at a tremendous pace, but it 
comes off like one o’clock, and the quality 
on both mono and stereo is fabulously 
good. R.F. 


FRITZ LEHMANN. Symphony No. 2; Leonora Overture 
No. 3 (Beethoven). Berlin P.O. Heliodor @ 478082 
{18in., 15s. 10d. plus 5s. 2d. P.T.). From DGM18477 

It is only two years since this appeared 
as a full-price version, and I very much 
agree with what T.H. said then—that this 
is “extremely enjoyable, full of brio but 
still fundamentally elegant in line and 
texture, particularly beautiful in the slow 
movement where Lehmann recalls the 
fluent charm of Beecham’s pre-war 78 set’’. 

At any price, it is a performance closely 

rivalling the best mono versions available, 

and at this bargain price it is doubly 
welcome. As T.H. pointed out, there is an 
unconvincing speed change for the trio of 
the third movement, but that is the only 
interpretative point I would fault, and the 
playing of the Berlin Philharmonic is con- 
sistently lively. Technically the recording is 
not of the most brilliant, but well-balanced 
and agreeable. The sound in the overture 
is not so clean, but it is an equally vigorous 
performance and makes an excellent fill-up. 
E 


INSTRUMENTAL 


WILHELM KEMPFF. (a) Rhapsody in G minor, Op. 79, 

No. 2; (b) Intermezzo in mts major, Op. 117, No. 
(c) Intermesso in C major, O. oe No.3 (Brahms)” 
Kempff ome Decca @ 9 (7 in., 11s. plus 
8s. 7d. P.T.). (a) from tweair (3/56), (b) from 
ye (i180), (c) from LXT2936 (12/54). 

WITOLD MALCUZYNSKI. Nocturnes: Nos. 7 and 15 
Chopin). end ski (piano). Columbia @ 
CD2151 (7 in., 5s. Ss. 8d. mM 1s. 83d. P.T.). From 
SEL1573 (1/58). 

VIATOSLAV yore Moment Musical in 
C major, Op. 94, No. 1; ry (ABE in A flat major, 
Op. 90, No. 4 (Schubert (ABEIO212); Etude 
Pexecution transcendante No. 11, “Harmonies du 

- soir”; Valse Oubliee No. 2 (Liszt) (ABE10213). 

Richter (piano). Philips @ ABE10212-3 (two 7 in., 
lls. gt 3s. 7d. P.T. Lae f From ABL3301 (3/60). 
LMUT W. ° e and Fugue in D major, 
BWV582 (Bach). Walcha (organ). D.G.G. Archive 

EPA37100 (7 in., 12s. plus 8s. 11d. P.T.). From 
APM14505 (3/58). ; 

All these five discs contain keyboard 
music, and they are all well worth having. 
Brahms marked his G minor Rhapsody 
Molto passionato, ma non troppo aallegro. 
Kempff takes more account of the second 
half of this than the first.: His basic tempo is 
slowish, and he goes much slower still at the 
misterioso second subject, as also in the sotto 
voce passage in the middle. The result is 
surprisingly gripping; this is an unusually 
fine piece of rethinking. On the other side 
Kempff is brooding and introspective in the 
E flat intermezzo, the one said to be based 
on a Scottish tune, and charming in the 
C major. The quality is adequate rather 
than opulent, but nevertheless this is an 


attractive buy. Malcuzynski plays two 
Chopin Nocturnes, including the marvellous 
C sharp minor, with big feehng-and a broad 
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understanding. There is some surface noise, 7 
but otherwise the quality is good. The two ~ 
Richter discs were recorded at a public © 
concert in Sofia in 1958; there is applause 7 
at the end of each piece, and some coug 

in the middle, most noticeable in the 
Schubert Moment Musical. Richter plays 


this with delightful simplicity, while the 7 
A flat impromptu is deliciously light. The “ff 


first’ page is marked fianissimo almost — 
throughout, but I never remember hearing © 
it played pianissimo until now. With this © 
toning down of the dynamics, Richter _ 
makes rather less of the climax in the © 
central C sharp minor section than most ~ 
pianists, but this does not seem a loss. There _ 
is a superb unity about this interpretation, 
The Liszt Harmonies du soir is much the 
biggest piece on the two discs, and it gets an 
overwhelming performance; clicks on the 
surface and coughs from the audience are 
easily forgiven when the plaving has this — 
rare inspiration. As the little-known and 
enigmatic Valse oubliée on the back is equally 
intriguing in its quite different way, this 
record is something quite out of the usual, 
The music on the last disc is played on the 
eighteenth century Schnitger organ at 
Cappell in north Germany near the Danish 
border. Bach’s Prelude and Fugue in D 
is not one of his deeper works, but it is 
certainly one of the more engaging. The 
fugue is delightfully garrulous, and 
Walcha’s excellent technique, strong sense 
of rhythm and stylish playing make thisa © 
most enjoyable disc. The organ produces — 
all the right noises, and so do the record. — 
ing engineers. RF, 


CHORAL, SONG AND OPERA 


OWEN BRANNIGAN. Samson (Handel): Honour 
and arms. Alexander’s Feast (Handel): Bacchus 
ever fair and young. Brannigan (bass), Handel 

ra Society Chorus, Philomusica of 

Farncombe, H.M.V. @ 7EP7103: @ PE 

3d. plus 3s. Ojd. P.T.). Mono from 
LP i200 (6/59). Stereo appears for the first time. 

MALCOLM SARGENT. Messiah (Handel): 
Behold! A Virgin shall conceive . . . O thou that 
tellest; Then shall the eyes . He shall feed 
His flock . . . Come unto Him. Thomas (cont.), 

Huddersfield Choral Society, Royal Live: 
P.O. Columbia @ SEL1675: © ESL6282 (7 in., 
ads Miao 33CX1668-70: 
The two Handel arias make a most ’ 
attractive coupling, and in stereo the — 
fantastically difficult horn parts in the aria 
from Alexander’s Feast come out superbly 
well. Indeed the precision and clarity of 
the accompaniment are outstanding. They 
tend to show up some lack of precision in 
the way Brannigan copes with the florid 
passages, particularly in ‘Honour and 

Arms”, The -semiquavers are appallingly 

difficult for a bass to articulate clearly but, 

as it happened, I had Peter Dawson’s old 
disc by me, and there you have an altogether 
different standard of precision, not to 
mention a superb top F at the end (this, 
and other Dawson/Handel performances, 
would make a fine LP reissue). I carp 
perhaps, for Brannigan gets the spirit of 
the music very well indeed, characterising 
these two rather coarse fellows with great 
verve. Little need be said about the extract 
from the latest Sargent Messiah. This 
really is Marjorie Thomas’s disc, and she, 
as well as Elsie Morison, who joins her in 
“He shall feed his flock’, follow the 
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Issued together 


with the superb Decca 


PAGLIACE 


Leoncavallo 





PLEASE NOTE THAT Pagliacci continues to be available 
separately on SXL 2185/6 (mono LXT 5560/1) with an 
Italian Song Recital on the fourth side. 
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tradition with intelligence and musical 
insight. Their voices have rarely been 
captured so well on record. E.G. 


REGINALD JACQUES. St. Matthew Passion (Bach). 
Suddaby (sop.), Ferrier (cont.), Greene (ten.), 
Parsons (bass), Cummings (bass), Clinton (bar.), 
Bach Choir, The Jacques Orchestra with 
Peasgood (organ) and Lofthouse (organ continuo). 
Decca @ ACL109-111 (three 12 in., 47s. 6d. plus 
15s. 6d. P.T.). From Decca AK2001-21 (12/48). 

This very successful transfer of the 
twenty-one 78 r.p.m. discs of the Bach 
Choir’s traditional performance of the St. 
Matthew Passion, recorded in 1948, on to 
three LPs is welcome on many grounds. 
It worthily commemorates Dr. Reginald 
Jacques’s fine work, extending over many 
years, as Director of the Bach Choir—a 

t from which he has now retired—it 
restores to us Kathleen Ferrier’s noble and 
glorious singing of the contralto part and 
—to come to a material fact—it can be 
bought for £3 3s. Od., as an Ace of Clubs 
issue, whereas the original set of 78s cost 

3s. 6d. There have been many requests 
from the public for the re-issue and it 
was a wise decision to make it available at 
such a cheap price. 

It is understandable that Kathleen 
Ferrier’s photograph should appear on the 
cover, next to a representation of Calvary, 
that her name, in larger type, should precede 
that of the other three soloists: but she 
would have been the first to have wished 
to appear on terms of absolute equality 
with them. They are indeed colleagues 
worthy of her. The whole performance of 
the sublime work, by everyone concerned, 
breathes a spirit of love and reverence that 
is most moving, but even so this would not 
have achieved its due effect without the 
musicianship and discipline that Dr. Jacques 
enacts from his forces and himself displays. 
As has been said the performance enshrines 
the traditions of the Bach Choir under his 
direction. Thus the opening chorus is 
taken at a slower speed than some may 
care for and the chorale is sung by a 
soprano group, not by boys. Some of the 
separate chorales are “‘expressively’”’ rather 
than congregationally treated, but with 
beautiful not with sentimental effect. Dr. 
Jacques uses crescendo-diminuendo in a 
masterly way. The balance of parts in the 
splendid singing of the Bach Choir is 
remarkably good and the great chorale- 
chorus “‘O man thy grievous sin lament’’ 
at the end of Part 1 is most successfully 
recorded. The players of the instrumental 
obbligati should have been named: they 
are all excellent. 

It is good to hear again Elsie Suddaby’s 
clear and well poised voice and sensitive 
phrasing and my only criticism of her is 
that her words could have been more 
clearly enunciated. Her duet with Kathleen 
Ferrier, “Behold my Saviour now is taken’’, 
with the dramatic exclamations of the 
chorus, is one of the outstanding numbers. 
Miss Ferrier is at her glorious best in “Ah, 
now is my Saviour gone”? and ‘“‘See the 
Saviour’s outstretched hands”, both with 

and above all in “Have mercy 

Lord”, in which the violin solo is admirably 

balanced with her voice. What a joy to 

hear such beautifully steady and well 
controlled tone in these arias. William 
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Parsons is excellent throughout—the aria 
“Come, blessed Cross’? is omitted—and 
excels in the lovely arioso “‘At evening, 
hour of calm and peace”, and Henry 
Cummings is dignified and moving in the 
part of Christ. Eric Greene’s singing of the 
Evangelist is justly famed, but he is not 
always well treated by the microphone, 
sounding at times too distant and, in the 
testing aria “Endure, endure’’, a little 
strained, but for the rest he is admirable 
both in the narration and in the two solos 
with chorus, “O grief” and “I would 
beside my Lord’. He sings the passage 
about the crowing of the cock and Peter’s 
tears most beautifully. 

To members of the Bach Choir and their 
faithful audiences this music will be a 
constant joy, and as a fine and devoted 
performance of the St. Matthew Passion, 
and the only one in English, it will, I trust, 
reach a much wider public all the world 
over. ALR. 
FERENC FRICSAY. Fidelio (Beethoven)—Abridged 

version. Engen (bass), Fischer-Dieskau (bar.), 
Haefliger (ten.), Rysanek (sop.), Frick (bass), 
Seefried (sop.), Lenz (ten.), Chorus and Orch. of 
the Bavarian State Opera. D.G.G. @ LPEM19215 
(12 in., 25s. Od. plus 8s. 4$d. P.T.). From 
DGM18390-1 (10/58). 

SIR THOMAS BEECHAM. La Boheme (Puccini): 
Sono andati?; Dorme? Riposa. De Los Angeles 
(sop.), Bjorling (ten.), Reardon (bar.), Amara 
(sop.), Merrill (bar.), Tozzi (bass), R.C.A. Victor 
8.0. H.M.V. @ 7ER5190 (7 in., 10s. plus 3s. 3d. 
P.T.). From ALP1409-10 (1/57). 

ALCEO GALLIERA. Ii Barbiere di Siviglia (Rossini): 
Dunque io son; Fredda ed immobile; Ma Signor. 
Callas (sop.), Gobbi (bar.), Alva (ten.), Ollendorf 
bass), Zaccaria (bass), Carturan (sop.), Phil- 

armonia Chorus and Orch. Columbia @ 
SEL1662 (7 in., 10s. plus $s. 3d. P.T.). From 


33CX1507-9 (2/58). 
HERBERT VON KARAJAN. I] Trovatore (Verdi): 
Un momento; II balen del suo 


Mal reggendo; 

sorriso; Ardir! Andiam. Di Stefano (ten.), 

Barbieri (m.-sop.), Ercolani (ten.), Panerai (bar.), 

Zaccaria (bass), Chorus and Orch. of La Scala. 

Milan. Columbia @ SEL1678 (7 in., 10s. plus 3s. 3d. 

P.T.). From 33CXS1483-5 (11/57). 

RITA STREICH. (a) 1 Vespri Siciliani (Verdi): 
Merce, dilette amiche. (b) Un Ballo in Maschera 
(Verdi): Volta laterra fronte alle stelle; Saper 
vorreste. (c) Les Huguenots (Meyerbeer): Nobles 
Seigneurs, salut. Streich (sop.), with Berlin Radio 
S.O. cond. by (a) Marzendorfer and (b and c) 
Leitner. EPL30464 (7 in., 9s. 3d. plus 3s. 03d. P.T.). 
From DGM191387 (1/59). 


The condensation of the Fricsay Fidelio 
on to a single disc is particularly well done, 
and the inclusion of a fair amount of 
dialogue between numbers genuinely gives 
the impression of a dramatic performance 
and not merely a set of unconnected 
snippets. The full text of musical numbers, 
together with the intervening dialogue, is 
given on the sleeve in German but not in 
English. The surprising omission on the 
disc is the canon quartet (“Mir ist so 
wunderbar’”’); but as the emphasis is on 
telling the story, and as in any case the 
quintet was one of the weaker points of the 
complete set from which these performances 
are taken, the decision to leave it out is 
understandable. What we do have on the 
disc, is the Fidelio overture; Marzelline’s 
aria, charmingly sung by Seefried; the 
March and prisoner’s chorus; Pizarro’s 
aria, with Dieskau superbly incisive but 
very much at odds with the Gauleiter-like 
speaking voice which represents him in the 
dialogue; the Abscheulicher, variably sung 
by Rysanek but warming up to a fine coda; 
the finale of Act 1; Florestan’s aria with 
Haefliger‘at the peak of his form (perhaps 
the finest single performance); the melo- 
drama and trio for Leonora, Florestan and 


447 
Rocco; the quartet, with Dieskau more 
magnificent than ever; Leonora and 


Florestan’s duet, with Rysanek sounding 
breathless and inclined to “‘whoop’’, com- 
pletely shown up in her enunciation of the 
difficult opening phrase by Haefliger; the 
last Prisoner’s Chorus, Fernando’s mono- 
logue and the finale proper. This is a very 
generous helping for two sides, and Fricsay’s 
conducting on the whole is dramatic and 
incisive. The recording catches the voices 
very well, but as almost always with D.G.G. 
opera sets, the balance is far too much in 
their favour. The orchestra sounds decidedly 
undernourished and monophonically thin, 
while the chorus, none too well disciplined, 
seems to have been consigned to some 
distant bathroom. None of these blemishes 
is very serious if you are looking for a potted 
version of this opera, but hearing these 
performances again makes me realise how 
urgent the need for a stereophonic Fidelio 
is—with Klemperer perhaps? 

The latest 45 extract from the Beecham 
Bohéme needs little comment. It contains 
the whole of Mimi’s death scene from 
“Sono andati?” to the end of the opera, 
and de Los Angeles is at her most meltingly 
beautiful. What is disappointing, however, 
is the quality of the transfer, rather 
indistinct and distant. Certainly when one 
plays the extract from Galliera’s Barber 
after it, the contrast in immediacy is 
astonishing. The first side contains the 
whole of the duet between Figaro and 
Rosina, Callas and Gobbi singing with 
captivating bravura and pointing the 
character but hardly with polish. On the 
whole Gobbi manages the florid passages 
better than Callas, but he employs a special 
un-Gobbi-like tone-colour to do so. On the 
reverse, the finale to Act 1 is sung and 
played with great energy, if not always with 
good discipline. 

Once again I am forced back to the old 
theme that a complete opera recording may 
provide a thoroughly enjoyable perform- 
ance, but that all too often when you take 
extracts from it the blemishes which seemed 
unimportant in relation to the general 
quality take on an altogether greater 
significance. This is true of the Barber disc 
and also of the first of the extracts from the 
Karajan Trovatore. It is a depressing 
experience indeed to compare di Stefano’s 
“Mal reggendo” with Caruso’s ancient 
version. It is not just a question of voice 
production, but much more here of the 
pointing and phrasing, the creative insight 
into the music. Caruso is so infinitely 
subtler, and one just goes on praying for a 
really good Italian tenor. Barbieri, too, is 
not on form with some particularly ill- 
defined singing in the G minor passage 
towards the end of the duet. Panerai’s 
account of “Il balen’’ is quite another 
matter. Apart from some intrusive aitches, 
this is a splendid performance, both 
dramatically and musically, with Panerai’s 
voice perfectly focused. 

The arias by Rita Streich are taken 
from her twelve-inch recital record, though 
some labelling errors (whether on the old 
disc or the new, I am not sure) make it very 
problematical which orchestra or conductor 
is accompanying at any particular moment. 
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The important point is that Mme Streich is 
in splendid form. Conditioned as I am to 
Sutherland’s performance of the Bolero from 
Vespri Siciliani, I do not take easily to 
Streich’s slower yet stiffer account, but it is 
still most impressive, and so are Oscar’s 
two arias from Ballo. The aria from Les 
Huguenots, sung by Urbain, the page, is 
better known in the version for contralto, 
but in fact Meyerbeer originally scored it 
for soprano, as here, and it was only when 
the great Mme Albani wanted to take the 
part that the composer transposed it. E.G. 


LOTTE LEHMANN. Wien, du Stadt meiner Traume 
(Sieczynski). Ich muss wieder einmal in Grinzing 
sein (Benatzky). Da draussen in der Wachau 
(Weill). Im Prater poe wieder die Baume Saas 
Lotte Lehmann (soprano), ul Ulanow 
{plane}, + @ ABE10333 (7 in., 

An adorable disc. Lotte Lehmann made 
six Columbia sides of Viennese songs either 
towards the end of or just after the war. 
This is the first English edition of the 
recording originally issued asanalbum called 
“Songs of Old Vienna’. Though it is 
slightly “‘untidy’’ to have just four of the 
six, these four waltzes are wonderfully 
welcome, and, no doubt, Philips will find a 
way of bringing to us the other two. It is 
not just the way that Mme Lehmann sings 
which is adorable, though that would be 
enough: it is also the beauty of the sounds, 
the glorious, generous voice that betrays 
age only in some of the breathing. Listen 
to the downward portamento from the 
radiant note on the first syllable of 
“Grinzing” in the Benatzky number; 
listen to her pronunciation of ‘“‘Dort wo die 
lieblichen Madchen geh’n’’;  in_ short, 
listen to the whole record. A.P. 


11s. te 


POETRY AND DICTION, ETC. 


Cc. R. M. BROOKES. Border Ballads. Sir Patrick 
Spens; Edward, Edward; The wee, wee man; The 
wife of Usher’s Well; The twa corbies (TCE139); 
Clerk Saunders; Lament of the Border Widow; 
Thomas the Rhymer; Get up and bar the door 
(TCE140). Read by C. R. M. Brookes. Philips 
Caedmon @ TCE139-140 (two 7 in., 11s. plus 3s. 7d. 
P.T. each). From TC1103 (4/60). 


These two EPs were joined to Frederick 
Worlock’s Burns readings on the parent LP, 
reviewed by A.R. in April, 1960. Ballads 
are born of minstrelsy, and Robert Graves 
has it that a ballad is incomplete without 
music. Most ballads accrued variants 
through oral transmission until, like butter- 
flies, they became pinned down to the board 
of composed music during the last century. 
Many of these Border Ballads were set by 
Loewe and, with Norman Allin’s wonderful 
old record at hand, it is not easy to think 
oneself into the plain spoken narrative of 
Edward, but Mr. Brookes’ recital of this 


story is awe-inspiring, as is his Clerk 
Saunders. This means that you must buy 


both records, but if you have any taste for 
these pieces you will not be disappointed. 
Unlike the Burns, these are mostly intelligible 
to non-Scots. R.W. 
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CLAIRE DUX. Finta Giardiniera (Mozart): Ferne 
von ihrem Neste. Re Pastore (Mozart): Dein bin 
ich. Aida (Verai): Es hat der Stein (with Hermann 
Jadlowker). Abendlied (Schumann). Mikado 
(Sullivan): Die Sonne Lacht. Hollandweibchen 
(Kalman): Geliebterin der Ferne. Xerxes (Handel): 
Ombra mai fu. Der Freischutz (Weber): Wie 
nahte mir der Schlummer; Und ob die Wolke. 
Rigoletto (Verdi): Schon seit drei Monden; Ach 
Gott—nur fur mich (both with Joseph Schwarz). 
Tosca (Puccini): Vissi d’arte. Mariae Wiegenlied 
(Reger). Claire Dux (soprano). Rococo @ R25 
(12 in., 28s. 6d. plus 9s. 6d. P.T.). 

This is a well-made sealin, and there is 
no doubt about the exquisite singing of Dux, 
particularly in the Mozart arias. Every- 
where, the ease of her production and the 
effortless way she floats the voice on the 
breath will prove object lessons to young 
singers. On the other hand these recordings 
give little indication of her great dramatic 
ability, and the overall impression I received 
is one of exquisite cool singing and an 
atmosphere of serenity. 

The most informative notes are by Leo 
Riemens, who writes that most of the 
examples chosen were recorded between 
1917-1921. The Schumann Abendlied sounds 
like an early Brunswick electric, but I 
cannot write with certainty on this point. 
The transfers are well done, and the record 
can be recommended to all lovers of really 
beautiful singing. ar. 


GIUSEPPE DE LUCA. La Favorita (Donizetti): 
Vien Leonora, a piedi tuoi (G. & T. 52423/Mat. 
No. 2885-W2 (recorded 1903); Ah! L’alto ardor 
(with Ceresoli—54021/? /1903). Don uale 
(Donizetti: Bellasiccome un angelo (Fonotipia 39939/ 
X Ph2296/1906-7). La Gioconda (Ponchielli): 

monumento (Fono 39950/X Ph2328/1906/7). 
Un Ballo in Maschera (Verdi): Eri tu che macchiavi 
(G. & T. 52424/2886R/1903). Zaza (Leoncavallo): 
Zaza, piccola zingara (Fono. 39366/X Ph227/1905). 
Adriana Lecouvreur (Cilea): Monologo di 
Michonnet (G. & T. 52420/2881-W2/1903). Occhi di 
Fata (Denza—Fono. 39169/X Ph228/1905). Ideale 
(Tosti—Fono. 39982/XPh2367/1906-7). Don 
Giovanni (Mozart): Deh vieni alla finestra (Fono. 
39940/X Ph2312/1906-7). La Damnation de Faust 
(Berlioz): C’era una volta (Fono. Aries 1905, 
1905); Su queste rose (Fono. 39170/X Ph208/190: 


Che fai tu qui? (Fono. 39168 PX PhaAT 1008): 
Herodiade (Massenet): Vision fuggitiva (Fono. 
39954/X Ph2315/1906-7). Il Re di Lahore 


(Massenet): O casto fior (G. & T. 52422/ ? oxy 
Hamlet (Thomas): Come il romito fior (G. 
52425 /2887R/1903. cunenetionmtint tomatoes) 
Se all’egual di vaghi augelli (Fono. 39936/X Ph2302/ 
1906- -7). Tannhauser (Wagner): La splendi tu . 

O tu _ bell’estro (Fono. 39987/X Ph2385/1906-7). 
— de Luca (tenor). Rococo @ R24 (12in., 

pius 9s. 6d. P.T.) 


How little De Luca’s voice changed over 
the years! His singing in 1940 and even 
later was not greatly different from that of 
1903. The voice hardly altered, but the 
style ripened and matured, and there was a 
vast improvement by the time he made his 
1906-7 Fonotipias. These are indeed 
among the most successful recordings he 
ever made, provided you have sufficient 
speed variation on your motor to pull them 
into pitch. Some of them play at as much 
as 86 r.p.m. 

Luckily such difficulties have been 
removed in these excellent transcriptions, 
which are certainly among the most 
successful Rococo have given us. In some of 
the other reissues I have a suspicion that a 
diamond stylus was used for playing the 
originals, and this has, at times, resulted in 
a slight but definite ‘fuzziness’? which is 
quite absent from the review copy of this 
disc. De Luca’s popularity and reputation 
are almost world wide, and this most 
interesting record deserves a wide sale. 


JF. 
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LILLIAN NORDICA/OLIVE FREMSTAD. Damoa 
(Stange—Columbia 30662/April, 1910). Standcheg 
(Richard Strauss—30677/Feb. , 1911). Mandoline 
ee eatin 1911). C?—F (Thoma): 
Io son Titania (30661/Feb., 1911). 

(Ponchielli): Suicidio! (30133/Dec., oe 1 

Trovatore (Verdi): Miserere (with Marcello 

Reseninil—unpubished/1907 Tristan und 

(Wagner) und leise (30652/Feb., ma. 

Hunyadi Laszlo (Erkel): Ah! Rebeges (30144 

1907). Lillian Nordica (soprano). 

(Thomas): Connais-tu le pays? (Columbia 
1911). hengrin 1 agner): Einsam in truben 
Tagen (30645/1911). Carmen (Bizet): 
remparts de Seville (30646/1911). 
Tornalo a dir! (39061/1911); Vissi d’arte 30644) 

. Don Carlos (Verdi): O don fatale! (36807) 

. Tamnhauser (Wagner): Dich teure Halle 

(30635/1911). Walkure (Wagner): Du bist der Len; 
(39081/1911); Ho-jo-to-ho! (39073/1911). Olive 
Fremstad (soprano). Rococo @ R21 (12 in,, 
28s. 6d. plus 9s. 6d. P.T. 

Most collectors will know that the records 
of Nordica are not on the whole successful, 
and give only a faint indication of the 
greatness of the artist. Her career was a 
long one, and she was acknowledged by 
critics and public alike as one of the most 
accomplished singers of her day. 

Only two of these selections are worthy 
of her reputation—the arias from Gioconda 
and Hunyadi Laszlo. The first of these js 
sung with beautiful tone and great dramatic 
insight, and the second is a brilliant tour de 
force of coloratura singing. The aria from 
Mignon, recorded in 1911, is probably the 
least successful, and the concluding passages 
are so laboured that it is surprising it was 
ever passed for publication. The un 
published duet from Trovatore is interesting, 
but in no way remarkable, and the ensemble 
singing is very ragged. Damon shows some 
pleasant shakes, and the Tristan selection is 
interesting as a souvenir of one of the great 
Isoldes. 

Fremstad’s greatest successes were in the 
United States, although she was well 
received at Covent Garden, and sang at 
Bayreuth, Vienna, etc. Her voice was 
originally a contralto, and although she 
manages the f¢essitura of the two items from 
Tosca quite well, she does not sound happy 
in the Walkiire ‘““Ho-jo-to-ho!”’. In the mezzo 
aria from Don Carlos she is much more at 
home, singing with great wealth of tone 
and true dramatic feeling. 

Definitely a “‘collectors item ’”’ and not 
for general consumption; the dubbings 
have been successfully carried out, and 
there are excellent notes by the well-known 
American collector, W. R. Moran, who 
correctly writes: ‘““These recordings can 
only be presented as historical documents 
for the occasional glimpses they give us of 
two exceedingly distinguished careers”. 


JF. 


Pres des 
Toecs (Puccini): 


” 


ALFRED PICCAVER. II Trovatore (Verdi): Ah si’ 
ben mio coll’essere (Bruns. 50115A/1928. Tosca 
(Puccini): E lucevan le stelle. Cavalleria Rusticana 
(Mascagni): Mamma, quel vino e generoso. Andrea 
Chenier (Giordano): Come un bel di di Maggio. 
Alfred Piccaver (tenor). a G. @ EPL30542 
(7 in., 9s. 3d. plus 3s. 03d. P.T. 


Despite the fact that the titles on the 
sleeve are given in German in two cases, 
all these arias are sung in Italian. They are 
all electric recordings, and were made about 
1928, shortly before Piccaver finished his 
long association with the Vienna State 
Opera. He was in excellent voice when 
they were made, and sings with more fire 
than usual in the Cavalleria excerpt. In the 
other items, where lovely tone and 4 
faultless legato are of paramount import- 
ance, he is obviously at home, and indeed 
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these are fine souvenirs of a very great 
tenor, who has been unjustly neglected by 
many English opera lovers. NA 


DELIA REINHARDT. Tannhauser (Wagner): Dich 
teure Halle. Die Meistersinger von Nurnberg 
(Wagner): O Sachs, mein Freund. Die Walkure 
(Wagner): Der Manner Sippe; Du bist der Lenz. 
Delia Reinhardt (soprano) with orchestra con- 
ducted by Georg Sebastian. D.G.G. @ EPL30432 
(7in., 9s. 3d. plus 3s. 04d. P.T.). 


Reinhardt made her Covent Garden 
début in Rosenkavalier in 1924, when she was 
the Octavian in a cast which included Lotte 
Lehmann as the Marschallin, Elisabeth 
Schumann as Sophie, and Richard Mayr 
as Baron Ochs, with Bruno Walter as con- 
ductor. This became the standard cast at 
Covent Garden, and many people affirm 
that it has never been equalled. Here we 
are given some recordings (c. 1930) of 
Reinhardt singing Wagner, but she also 
sang such widely differing roles as Butterfly, 
Mimi, Cherubino and Micaela! The 
actual quality of the transfers is not as good 
as in the case of the Piccaver disc, but there 
is no doubt as to the excellence of the 
singing, and many collectors will wish to 
purchase it as a memento of a most accom- 
plished soprano. j.F. 


ERNESTINE SCHUMANN-HEINK. Orfeo (Gluck): 
Ach ich habe sie verloren (Victor 88091/1907/ issued 
as G. & T. 043088 in this country). Clemenza di Tito 
(Mozart); Parto, parto (88196/1908-9). Rienzi 
(Wagner): Gerechter Gott (88140/1908/G. & T. 
043112). Das Rheingold (Wagner): Weiche Wotan 
(with Herbert Witherspoon—88092/1907/G. & T. 
043090). Lucrezia Borgia (Donizetti): Trinklied 
(85096/1905/G. & T. 043068). Leggero invisible 
(Arditi—88093/1907/H.M.V. 2-053159). Rinaldo 
(Handel): Lascia ch’io piango (85112/1906/G. & T. 
053103). Le Prophete (Meyerbeer): O mon fils 
(88187/1908-9/2-033014); Scene de la_ prison 
(88094-5/1907/033042-3). Der Tod und das Madchen 
(Schubert—87013/1907). I und mei Bua (Millocker) 
—88139/1908/G. & T. 043113). Nur wer die Sehn- 
sucht kennt (Tchaikovsky—85113/1906/G. & T. 

73) (R11). Mignon (Thomas): Kennst du das 
Land (88090/1907/G. & T. 043089). Sappho (Gounod): 
O ma lyre immortelle (88212/1911). Samson et 
Dalila (Saint-Saens): Die Sonne sie lachte (88417/ 
1914-5). Agnus Dei (Bizet-—88416/1915-6). Good 
Morning Sue (Delibes—87168/1912-3). The Cry of 
Rachel (Salter—88336/1913-4). The Danza (Chad- 
wick—87020/1908). The Children’s Prayer (Reger— 
87032/1908-9). Liebesfeier (Weingartner—as last). 
St Paul (Mendelssohn): But the Lord is mindful 
(88191/1908-9). Der Erlkonig (Schubert—88342/ 
1914-5). Die Forelle (Schubert—87104/1912-3). 
Sapphische Ode (Brahms—87239/1913-4). Mond- 

# (Schumann—88197/1908-9). Gotterdammerung 
(Wagner): Hore mit Sinn (7107/1927). Die Loreley 
(Silcher—88547/1915-6). Stille Nacht (Gruber— 
88188/1908/G. & T.043111). (R27) Ernestine 
Schumann-Heink (contralto). Rococo @ R11 and 
R27 (two 12 in., 28s. 6d. plus 9s. 6d. P.T. each). 


As some collectors will know, Victor were 
in the habit of re-recording certain titles 
and then quietly replacing the earlier 
recording while keeping the same catalogue 
number. This makes identification very 
difficult in certain cases, and while I am 
fairly certain about the dates and other 
details given concerning R11, in the case of 
the rather later recordings given on R27, I 
can only supply approximate information. 

Schumann-Heink had complete com- 
mand of her wonderful voice, which seemed 
to combine the ranges of a contralto and 
mezzo-soprano, and extended certainly 
from the low contralto D natural of “Der 
Tod und das Madchen” to a high B in “Ah 
mon fils’. This meant a range of almost 
three octaves, and her control of this 
Magnificent instrument was complete. In 
legato, in declamation, or in passages of 
agility she was equally at home, and the 
two records under review give some idea of 
the great versatility this fine artist possessed. 
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The earliest recording given is the 
Lucrezia Borgia showpiece, which has set a 
standard for all subsequent recordings, and 
the latest is the 1927 electric recording of 
Waltraute’s Narrative from Gétterdammerung, 
recorded when the artist was 66. 

Collectors wishing for a representative 
selection of Schumann-Heink’s recordings 
are advised to purchase R11, which is far 
more interesting on the whole, and maintains 
a consistently high standard of performance 
and re-recording. R27 is important for the 
electrical recording from Gétterdammerung, 
but it also contains some songs which are 
quite unworthy of the attention of this great 
artist. The yodel song, J und mei bua, is 
highly amusing, and the curious screeches 
at the conclusion of each verse, which are 
rather reminiscent of ‘“‘wolf-calls’’, are as 
surprising as they are diverting. Schumann- 
Heink should have sung this in the Ball 
Scene in the second act of Die Fledermaus on 
New Year’s Eve. It would have been most 
suitable. 


Full marks, then, to R11, which contains 
so many of the contralto’s truly great 
recordings. R27 is less interesting and less 
well re-recorded on the whole. jJ.F 


MARCELLA SEMBRICH. Ii Barbiere di Siviglia 
(Rossini): Una voce poco fa . . . Io son docile (Victor 
88097/Mat. 4353/1907-8/G&T 053166). I Puritani 
(Bellini): Quila voce .. . Vien diletto (88105/1907-8/ 
H.M.V. 2-053160). Ernani (Verdi): Ernaniinvolami 
(88022/1906/G&T 053077). La Traviata (Verdi): 
Ah! fors’e lui. . . Sempre libera (88018/A3152/1906/ 
G&T053096). Faust (Gounod): Air des bijoux 
(85037/1953/1904/G&T 053056). Si mes vers 
avaient des ailes (Hahn—unpub./2A5046). Wohin? 
(Schubert—unpub./2A5046). Der Nussbaum (Schu- 
mann-81049/1904/G&T 43657). Semiramide (Ros- 
sini): Bel raggio . . . Dolce pensiero (88141/6573/ 
1908/G&T 053217). Linda di Chamounix (Doni- 
zetti): O luce di quest’anima (88142/6574/1908/G&T 
053216). Rigoletto (Verdi): Caro nome (88017/3157/ 
1906/G&T 053078). Halka (Moniuszko): Gdyby 
rannem (88101/A4860/1907-8). Maiden’s Wish 
(Chopin-81050/1904/G&T 23455). Merry Widow 
(Lehar): Dolce amor (88107/A5044/1907-8/G&T 
053170). Waltz Dream (Oskar Strauss): Non sai 
mia bella (88389/1912-13). Marcella Sembrich 
(soprano). Rococo @ R23 (12 in., 28s. 6d. plus 
9s. 6d. P.T.). 


Sembrich was one of the greatest of the 
coloratura sopranos of the golden age of 
opera, and her records are of tremendous 
interest to all serious students of singing. 
She is said to have been done less than 
justice by the early recording and certainly 
her staccati as reproduced are laboured and 
wooden, while some of her high notes sound 
a little tight and lifeless. On the other hand 
her bravura singing is almost unique in its 
astounding virtuosity. The roulades with 
which she embellishes ‘Una vocé’’, “Vien 
diletto”’ and “Bel raggio’’ are breathtaking 
in their rapidity and accuracy and gain 
much by being sung in full voice. 

The re-recording has been carefully 
carried out on this disc, and the selections 
chosen are typical of the artist. I do not 
greatly care for the unpublished Wohin ? 
which is sung with far too much rubato, but 
the Si mes vers is delightful. The rarest of 
the recordings is undoubtedly the Waltz 
Dream which was made in 1912-13, and 
which I had never before heard. Con- 
sidering Sembrich’s age it is quite amazing, 
the timbre is most beautiful, and it is 
delightfully sung. I was particularly 
interested to hear this, as it is one of the few 
gaps in my fairly large Sembrich collection! 


JF. 
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MARCELLA SEMBRICH. La Sonnambula (Bellini): 
Ah non giunge (Victor 88027/Matrix 3363/1906/G&T 
053100). I Puritani (Bellini): Qui la voce (Victor 
88105/Matrix?/1907-8/H.M.V. 2-053160). Norma 
(Bellini): Casta Diva (Victor 88104/Matrix?/1907-8/ 
G&T 053174). Lucia di Lammermoor (Donizetti): 
Mad Scene (Victor 88021/Matrix 3154/1906/G&T 
053076). Lucia di Lammermoor (Donizetti): 
Sextet (with Caruso, Scotti, Severina, Journet, 
Daddi) (Victor 96002/Matrix 5052c/1908/Pre-dog 
054205). Linda di Chamounix (Donizetti): O luce 
di quest’anima (Victor 88142/Matrix 6574/1908/Pre- 
dog 053216). Don P wale (Donizetti): Vado, 
corro (with Scotti) (Victor 89002/Matrix 3181/1906; 
G&T 054074). Semiramide (Rossini): Bel raggio 
lusinghier (Victor 88141/Matrix 6573/1908/G&T 
053217). La Traviata (Verdi): Ab fors e lui (Victor 
88108/Matrix?/1906/G&T 05309). Rigoletto (Verdi): 
Caro Nome (Victor 88017/Matrix 3157/1906/G&T 
053078). Rigoletto (Verdi): Tutte le feste (with 
Sammarco) (Victor 89042/Matrix?/1910/H.M.V.?). 
Rigoletto (Verdi): Bella figlia dell’amore (with 
Caruso, Severina and Daddi) (Victor 96001/Matrix 
5053/1908/Pre-Dog 054199). E i (Verdi): Er- 
nani, involami (Victor 88022/Matrix?/1906/G&T 
053077). Marcella Sembrich (soprano). Olympus 
ORL215 (12 in., 30s. Od. plus 9s. 9d. P.T.). 


Two LPs of Sembrich in one month will 
make life rather difficult for collectors who 
have to make a choice, for like the Rococo, 
the Olympus re-recordings are really 
excellent, with rather less surface, so that 
the voice stands out remarkably well. The 
records appear to have been in fine con- 
dition, although a trace of wear is just 
apparent in the first few grooves of the 
Lucia Mad Scene. 

The selections on this disc, all operatic, 
are confined to four composers—Bellini, 
Donizetti, Rossini and Verdi. There are 
four concerted numbers—the Quartet from 
Rigoletto and the Sextet from Lucia, in both 
of which Caruso is in superb voice, and 
Sembrich sings well; the sparkling duet 
from Don Pasquale, which shows the great 
soprano in delightful mood, and also gives 
us some wonderful singing from Scotti, 
and finally the Rigoletto duet with Sam- 
marco, which is labelled “‘Tutte le feste’’, 
but in actual fact includes only a few bars 
of Gilda’s solo, and then goes on to a 
heavily abridged “‘Piangi, piangi fanciulla”’ 
and ends up with an exciting but heavily 
cut “Si vendetta”! I note in the “Record 
Collector” for July 1949, that it is stated 
that this record was only published as a 
special issue by H.R.S., but this is not 
correct. I have a perfect red label Victor 
copy, dating from about 1912, and I have 
also had a buff label H.M.V. copy of about 
the same date. 

All the solos show us something of the 
great singer of the past, and fortunately 
there are not too many duplications between 
the Rococo and Olympus re-issues. My own 
advice would be to purchase both, but if 
that is not possible then the choice of titles 
should decide. Both records are excellent 


value for money. j-F. 
STRAUSS, RICHARD. Der Rosenkavalier— 
abridged. 
Princess von Werdenberg Lotte Lehmann (sop.) 
Octavian aria Olszewska (cont.) 
Baron Ochs Richard Mayr (bass) 
Sophie Elisabeth Schumann (sop.) 


Herr von Faninal 


Victor Madin (bar.) 
Marianne Leitmetzer 


Aenne Michalsky (sop.) 


Valzacchi Hermann Gallos (ten.) 
Annina Bella Paalen (alto) 
Commissary of Police Karl Ettl (bass) 
Landlord William Wernigk (ten 


-) 
With the Vienna Philharmonic Orchestra and 
Chorus conducted by Robert Heger. H.M.V. 
COLH110-111 (two 12 in., 60s. plus 19s. 6d. P.T.). 
Recorded in 1933. 


My memories of the first performance of 
Der Rosenkavalier in this country, on January 
29th, 1913, are dim. Harold Rosenthal’s 
invaluable book, Two Centuries of Opera at 
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Covent Garden, reminds me that my seat in 
the gallery, secured after many hours in a 
queue, cost half-a-crown—for a first night! 
Claire Dux’s exquisite singing as Sophie 
remains vividly in my mind, and the 
general recollection of an enchanted and 
thrilling evening, but it is the classic cast 
of the 1920’s, Lehmann, Schumann, Rein- 
hardt, Mayr, that made the unforgettable 
impression, and great was the joy of record 
collectors when—but with Olszewska as 
Octavian—in December 1933 about half 
the opera, recorded in Vienna in September 
1933, was issued on thirteen 78 r.p.m. discs. 
It became, indeed, one of “the great 
recordings of the century’’ and continued 
for many years to be a best seller until 
withdrawn in 1950, to be reissued on two 
LPs in the U.S.A. in March 1960. I turned 
up, for interest, Herman Klein’s review of 
the original issue in THE GRAMOPHONE for 
January 1934. He was most enthusiastic, 
but gave the album only a short column, 
saying the names of the artists exonerated 
him from dealing in detail with the singing 
—which is practically all he says about it!— 
and he seemed to be glad that extensive cuts 
had been made in the score, though he 
regretted the omission of the Italian tenor’s 
aria. In fact the whole of the levée scene is 
cut and also the whole of the scene in which 
Ochs first meets Sophie face to face, the 
later discovery of the young lovers by 
Annina and Valzacchi, and Octavian’s 
duel with Ochs. As for Faninal, we hear 
him only in his few words to the Princess 
near the end of the opera. 


All this is very regrettable, but we are 
left with all the great moments, and much 
more, and with incontrovertible evidence— 
for those who think we old buffers are 
exaggerating—that these singers were indeed 
all that we claim for them. 


Klein noted that Strauss’s instrumenta- 
tion, as heard on the discs, gave him greater 
enjoyment than he had ever known it to do 
in the theatre, and it is amazing how much 
of the detail comes through and how 
excellent the quality is. The orchestra 
does, of course, retreat in the familiar 
manner when the voices enter, but that was 
to be expected. Klein rightly praised 
Heger’s alert intelligence and the un- 
surpassable playing of the Vienna Phil- 
harmonic Orchestra. Heger was a highly 
respected and loved conductor during many 
seasons at Covent Garden and is here at his 
very best. 


There will be some surprises in inter- 
pretation for those who have not heard this 
recording before. Richard Mayr’s splen- 
didly sung Ochs conforms at once to the 
music of his first entrance. His accent is 
marvellously thick, but he is what the 
composer intended him to be: “always a 
nobleman (even if rather a boorish one) 
who knows how to conduct himself discreetly 
in the Marschallin’s salon . . . a bounder 
inwardly: but on the surface sufficiently 
presentable not to be refused by Faninal at 
first glance’. A bounder inwardly: that is 
precisely what Mayr conveys with such 
artistry though he may sound too reserved 
to those who have only known the outward 
buffoon. 


The GRAMOPHONE 


Olszewska only played Octavian one 
season at Covent Garden, but I thought her 
then, and still do now, the best exponent of 
the part I had ever heard. Her deep, warm 
tones made her voice stand off well from 
that of Lehmann, and made her, also, the 
most credible of Octavians as a young man. 
She manages the high phrases in her part, 
trying for a mezzo, with great skill and gives 
us much beautiful and expressive singing. 
The surprise is that she hardly alters her 
tone at all as Mariandel, and yet Mr. 
Rosenthal quotes a press report of her 
“revelling in making the serving-wench 
broadly vulgar’’. This she certainly did do 
on the stage, but does not in the recording. 
It is of little moment. Lovely as Claire 
Dux’s singing of Sophie was, I do not think 
it had so much radiance as Elisabeth 
Schumann’s, even if it had slightly greater 
purity of tone, and I am certain she did not 
make so adorable a person of the young 
girl. Schumann’s perfectly poised tone and 
sensitive moulding of the phrases in the 
scene of the Presentation of the Silver Rose 
are exquisite beyond belief, and so is her 
singing in the Trio and Duet at the end of 
Act 3. 

Of Lotte Lehmann one can only say 
that she is the Princess in every word and 
tone, as we hear her on the discs and as she 
was in every gesture also on the stage. This 
performance, in its entirety, cannot surely 
ever have been surpassed or even equalled. 
I remember so well her authority, a truly 
aristocratic authority, that made her scenes 
with Ochs so telling and her unexpected 
entrance in the last act—just standing there 
at the open door—so compelling. There 
was no exaggeration of any kind, no self 
pity: there was gaiety and melancholy, a 
rueful smile at the folly of a woman in thrall 
to a mere boy, a woman who can predict, 
even precipitate, the course of events. 
Take the vocal score, if you have it, and 
note how, over and over again, Lehmann 
makes you hug yourself with delight at the 
perfect way she gives expression to her 
phrases. One less known example only, at 
cue 150. One has never heard that quick 
run up the scale to the high B flat thrown 
off with such sparkling ease and gaiety. I 
have not forgotten, nor ever will, how 
Lehmann suddenly sang out a phrase, 
*‘Heut oder morgen’’, when discussing the 
opera at one of her Master-Classes, a year 
or so ago, at the Wigmore Hall. How 
everyone cheered—and wept. We remem- 
bered vividly, gratefully, in a flash, the 
performance, whole and ‘entire, of the 
greatest of all Marschallins. And now there 
is this most successfully produced transfer 
for endless delight. It comes with an 
excellent essay by William Mann and very 
useful notes on the chief singers by Leo 
Reimens. 

I should mention that the Marianne of 
Aenne Michalsky and the Annina of Bella 
Paalen are specially good among the lesser 
parts, which are all well taken. A.R. 
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SPECIAL ISSUES 


(The records reviewed in this column are availaby 
through record dealers to special order only. Details 
may also be obtained from the address given.) 
BEETHOVEN. String Quartets. No. 13 in B fg 
major, Op. 130; No, 17 in B flat major, Op. 133, 
Grosse Fuge”. Schaffer Quartet (Kurt Schaffer 
and Franzjosef Maier, violins; Franz Beyer, viola. 
Kurt Herzbruch, 'cello). Record Society @ Rs 
(12 in., 25s. 10d. plus 7s. 8d. P.T.). The Recor 
Society, 6 Stratford Place, London, W.1. 
Coupled as above: 
. Hungarian Quartet | (2/57) 33CX1405 
Like the rival disc by the Hungarian 
Quartet, this one presents Beethoven’; 
longest quartet with the second finale he 
wrote for it (the last music he composed), 
and then adds the original finale, the 
immense Grosse Fuge, to complete the second 
side. The Schaffer Quartet, aided by the 
recording engineers, make a_pleasanter 
sound than the Hungarian, which has a 
little too much resonance of a rather m 
kind. The leader has a small but sweet tone, 
and unfortunately the smallness is exagger. 
ated by the balance which is bottom-heavy, 
The first violin tends to be covered up, 
especially in the lower register, whereas 
viola and ’cello tend to stick out. Ensemble 
is good, and there is much expressive 
playing. The second subject in the finale is 
played very rubato, an unusual idea that | 
found very attractive. The Cavatina sounds 
rather perfunctory, but it usually does to me, 
and it may be that I am expecting some- 
thing which is not in the music. The Grose 
Fuge receives the best playing on the disc, 
The players fight their way successfully 
through the Herculean opening section, and 
then bring more contrast than usual to the 
two-four section by taking it very slowly, 
probably slower than Beethoven intended; 
the Hungarians are almost exactly twice as 
fast at this point, which is much too fast. 
By and large the Schaffer Quartet is, | 
think, to be preferred to the Hungarian in 
the fugue; in the quartet I am less sure. 
The leader gets rather out of tune high up, 
and his lack of incisive tone tells against the 
new disc. The price on the other hand is 
a positive attraction. RF. 


ye oes String Quartet No. 16 in F major, 


Op. 7 
MOZART. String Quartet No. 19 in C major, K.465, 
“Dissonance”. eolian String Quartet (Sydney 
Humphreys and Trevor Williams, violins; Watson 
Forbes, viola; Derek Simpson, 'cello). World 
Record Club @ CM11 (12 in., 26s. 3d. inc. P.T. 
lus 2s. 6d. postage). World Record Club, Box 11, 
arkbridge House, Little Green, Richmond, Surrey. 


Almost all records with two chamber 
works on them cost the full price, so this 
one, in effect over ten shillings cheaper 
than usual, has one considerable attraction. 
Its chief trouble is the acoustic. In quiet 
music the sound is sweet and attractive, 
but the complete absence of resonance 
makes loud music sound harsh; this is 
especially noticeable towards the end of 
the Beethoven, perhaps because the micro 
phone appears to be nearer the players 
than in the Mozart, much too near in my 
view. Also the lack of resonance inevitably 
shows up tiny defects that would probably 
pass unnoticed under normal 
conditions. The Mozart is much the more 
successful performance, and I enjoyed this 
side almost unreservedly. The leader has 
a most attractive tone quality, but i 
inclined to be too self-effacing in quiet 
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Red Shoes 


Elisabeth Schwarzkopf 
Abu Hassan (Weber) 


A unique and complete recording of 
this superb brief opera. 


XID 5055 21/- 


Pouishnoff 
Chopin and Liszt Pianoforte Recital 


Our soloist’s artistry is nowhere more 
superb than on this recording. 


XID 5013 21/- 


Oda Slobodskaya 
Recital of Russian Songs 
A Saga best seller. 
XID 5050 21/- 


London Philharmonic Orchestra 
Mendelssohn 

Symphony No. 4in A (Italian) Op.90 
Symphony No. 5 in D (Reforma- 
tion) Op.107 conducted by Goossens 


A definitive recording of two great 


symphonies. 
XID 5056 21/- 


Eileen Joyce 

Piano Concerto in A minor, Op.16 
(Grieg) 

A recording in which Miss Joyce is 


at her greatest. 
XID 5027 21/- 


Alan Loveday 

Violin Concerto in D, Op.61 
(Beethoven) 

A definitive recording. 


XID 5025 21/- 


Joyce Hatto 

Music from the Films (with the 
London Variety Theatre Orchestra 
A great musical experience. (Cornish 
Rhapsody, Warsaw Concerto, Dream 
of Olwen, etc.). 


XID 5018 21/- 


J. S. Bach 

Brandenburg Concertos Nos. 1 to 6 
No recording of this work anywhere 
available has received greater critical 
acclaim. 


XID 5031/32 Each 21/- 


and many 
more to 
choose from 
at your 
record 
dealer— 
now in 
stock ! 
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© © © © pre-recorded tapes 


are famous! 


SAGA PRE-RECORDED TAPES are the 
most accepted line of tape records in the 
Commonwealth. They are issued at both 3}i-p.s. 
and 74 i.p.s.; both in mono and stereo. AISAGA 
pre-recorded tapes are packaged in pictorial 
boxes. They are unconditionally guaranteed. Our 
copying techniques are unexcelled, and, of course, 
we use SCOTCH Tape exclusively. Ask your record 


retailer for our latest catalogue. 
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Motets: Komm, Jesu, komm, 
BWV 229; Lobet den Herrn, 
alle Heiden, BWV 230 

Choir and instrumentalists of the 


Westfalische Kantorei conducted 
by Wilhelm Ehmann 


Der Geist hilft uns’ rer Schwach- 
heit auf, BWV 226; Fiirchte 
dich nicht, ich bin bei dir, 
BWV 228 

Choir and instrumentalists of the 


Kantorei Barmen-Gemarke con- 
ducted by Helmut Kahlhéfer 


Cantata: Ich bin eine Blume 
zu Saron (| am the Rose of 
Sharon) 


Hans-Olaf Hudemann (bass) with 
two violins and continuo 


Three pieces from ‘Fiori 
musicali’ (1635); Toccata and 
Canzona from ‘Il secondo libro 
di Toccate, Canzone...” (1637) 


Kurt Wolfgang Senn at the organ 
of Bern Cathedral, Switzerland 


Motets: Christe, der du bist 
Tag und Licht (Christ, thou 
who art day and light); Duo 
Seraphim clamabant 

Géttinger Stadtkantorei and the 


Frankfurter Kantaten Orchester 
conducted by Ludwig Doorman 


Nun lasst uns Gott dem Herren 
(Now thank we all our God); 
Herr Jesu Christ, dich zu uns 
wend (Turn thou to us, Lord 
Jesu Christ) 


Hessische Kantorei conducted by 
Philipp Reich 


Ein feste Burg ist unser Gott 
(A stronghold sure is our God); 
Lob Gott getrost mit Singen 
(Praise God and trust in Him) 


Hessen -Sextett directed by Kurt 
Konig 


Obtainable from Record Dealers 
and our own Record Showroom 


NOVELLO & COMPANY LTD. 


1460 WARDOUR STREET, LONDON, W.|I 
Telephone: GERrard 1222 
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Conductor: Ferenc Fricsay 


JOSEPH HAYDN 
Symphony No. 95 in C minor 
Symphony No. 101 in D (‘Clock‘) 
Berlin Radio Symphony Orchestra 
Conductor: Ferenc Fricsay 
33 = 478094 (Mono) 


ROBERT SCHUMANN 


Piano Concerto in A minor, Op. 54 


£3) Fantasiestiicke, Op. 12 
a Monique Haas, Piano 
x Berlin Philharmonic Orchestra 


Z Conductor: Eugen Jochum 
Hy 33 = 478097 (Mono) 


5 ADOLPHE ADAM 
e) Overture: If I Were King 


DANIEL FRANCOIS AUBER 


ay Overtures: Fra Diavolo 
The Black Domino 


VINCENZO BELLINI 


Overture: Norma 


ft FRANCOIS ADRIEN BOIELDIEU 
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an Overture: The Caliph of Bagdad 

OF 4 

. GIOACCHINO ROSSINI 

A . Excerpt from Ballet Music to ‘William Tell‘ 

Ss Bamberg Symphony Orchestra 

ny Munich Philharmonic Orchestra 

~ Conductor: Fritz Lehmann 

07 33 = 478098 (Mono) 
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es, a rare failing indeed; in particular 
the last note of a phrase is sometimes 
touched too lightly to be audible. I found 
the slow movement of the Mozart a little 
slow for my liking, and the last bar or two 
of the finale is not quite in tune, but the 
work as a whole is attractively and 
expressively played. The quartet does not 
have quite the same grip on the Beethoven, 
and the slow movement lacks an inner 
compulsion, but the scherzo goes well. 
The balance is good. I was aware of 
surface noise here and there. R.F. 


FINZI/STILL/GOOSSENS. Gerald Finzi. ‘‘Let us 
Garlands bring’: Come away, come away, death; 
Who is Silvia?; Fear no more the heat o’ the sun; O 
Mistress Mine; It was a lover and his lass. Robert 
Still. Seven Songs for Soprano: A song of pain and 
beauty (Gurney); Ode to a Skylark (Shelley); The 
Kingfisher (Davies); When I am dead, my dearest 
(Rossetti); Sister Awake (anon.); The Song of the 
Sirens (Browne). Six Songs for baritone: Sonnet 
(Keats); August (from ‘August 1914’’—Masefield) ; 
Beauty Bathing (Munday); Awaiting Execution 
(Tichborne); To Julia (Herrick); Sunset on the 
Morea (Byron). Eugene Goossens. Threshold 
(Holmes); A Winter-Night Idyll (Holmes); A 
Woodland Dell (Holmes); Seascape (Holmes). 
Heather Harper (soprano), John Carol Case 
(baritone), John Russell (piano). Record Society 
@ RS60 (12 in., 25s. 10d. plus 5s. 8d. P.T.). The 
Record Society, 6 Stratford Place, London, W.1. 


Acertain provincialism—or let us be kind 
and say insularity—makes itself apparent in 
this collection of British songs. Finzi’s Let 
Us Garlands Bring (the correct title of this 
set of five, though nowhere mentioned on 
the label or in the presentation material), 
which was written in 1942 and dedicated 
to Vaughan Williams, is in the Quilter 
tradition of well-bred early twentieth- 
century lyricism, never striking very deep, 
never ruffling listeners with the unexpected, 
but agreeable and always professional. The 
four songs by Goossens were composed ten 
years earlier, but are more adventurous in 
idiom, though perhaps relying excessively 
on the “scrunchy” chords thrown up by 
chromatic passing-notes. It is apparent, 
however, that there is imagination behind 
them, and their flexible, singable vocal 
lines are a sign of a skilled craftsman. Of 
Robert Still, who is given the lion’s share of 
this disc, I know little save that he was a 
pupil of Ernest Walker and that an Argo 
disc four years ago of two of his chamber 
works was greeted by A.P. with something 
less than enthusiasm. On the evidence of 
these songs, he does not appear to have any 
discernible personal style (is this what the 
note means by saying that “his music has 
acquired more than a hint of cosmopolitan 
flavour”? Myself, I can think of little less 
cosmopolitan and more English), and the 
only common factors in this very uneven 
collection (which at moments come very 
near to banality, as in Ode to a Skylark) are 
a lack of rhythmic variety and an unfor- 
tunate tendency to place “e” or “ee” 
vowels on high notes. Otherwise, his songs 
are well enough made, though rather 
conventional. 

Heather Harper, John Carol Case and 
John Russell (a friend of Finzi’s and Still’s) 
carry out their parts with distinction; the 
impeccable clarity of enunciation of both 
singers is specially notable. Unhappily the 
balance is far from good—Msss Harper 
becomes metallic at times, Mr. Case 
comes dangerously close to blasting during 
his Still songs and sometimes sounds as if 








The GRAMOPHONE 


his voice were being fed through an echo 
chamber, and the piano tone in the 
Goossens is much too distant and constricted 
—and the recording is downright bad, with 
an irritating flutter in places (e.g. A Wood- 
land Dell) and noisy ‘“motor-boating”’ 
surfaces throughout. L.S. 


MOZART. Symphony No. 34 in C major, K.338. 
Oboe Concerto in C major, K.314. Leon 
Goossens (oboe), Sinfonia of London conducted 
by Colin Davis. World Record Club @ T59 
(12 in., 23s. 9d. inc. P.T.). World Record Club, 
Box 11, Parkbridge House, Little Green, Richmond, 
Surrey. 

Oboe Concerto: 
Hantak, Czech P.O., Munchinger 
(10/59) LPEM19129 
Stotijn, Wiener Symph., Loibner 
(10/60) A00527L 

The Sinfonia of London play the 
symphony stylishly and with determination, 
disclosing in turn the strength of its first, 
the richness of its second and the gaiety of 
its third movement. In the concerto, 
however, though their style is still abund- 
antly in evidence, their determination 
appears in some degree to forsake them. 
Goossens caresses the solo part, which could 
indeed hardly be more expressively played, 
but perhaps it is exactly this very loving 
care which leads to the adoption almost 
everywhere of tempos on the slow side and 
to a refinement of dynamics which may 
seem excessive. Another contributor to the 
slightly insipid overall effect is the replace- 
ment in the orchestra of Mozart’s oboes 
with a pair of flutes; this, however, does 
undoubtedly make for an improved contrast 
in sound with the soloist. 

Yet the extreme poetry of the perform- 
ance, allied to a satisfactory rather than any 
particularly rich quality of recording, make 
this a most acceptable version of the 
concerto, preferable on both counts to that 
of Stotijn’s Philips disc. Hantak’s version, 
however, is a different story. Here his 
superlative performance has been beauti- 
fully recorded by D.G.G., and if the 
coupling, a good performance of the Mozart 
Bassoon Concerto, is acceptable, then the 
disc as a whole most certainly will be. In 
the case of the new disc the symphony, like 
the concerto, is recorded quite satisfactorily ; 
an initial roughness in the sound of the 
orchestral tutti seems to disappear after a 
minute or two of music. M.M. 


SIBELIUS. Symphony No. 2 in D major, Op. 43. 
Sinfonia of London conducted by Tauno Hanni- 
kainen. World Record Club © ST33 (12 in., 


25s. inc. P.T. plus 2s. 6d. Postage). World Record 
Club, Box 11, Parkbridge House, Little Green, Rich- 
mond, Surrey. 

Stereo: 


Philh., Kletzki (12/59) SAX2280 
L.S.O., Monteux 6/60) SB2070 
Detroit S.O., Paray (10/60) AMS16061 
Philadelphia, Ormandy (11/60) SABL155 


Philharmonia, Karajan (2/61) SAX2379 
I am often asked how issues from the 
Record Clubs compare with other com- 
mercial discs, and the obvious enough 
answer has to be that like everything they 
vary. But here certainly is an issue which 
measures up to the full-price versions in 
every way, and has the added advantage of 
a conductor approved by the composer him- 
self, for Hannikainen, we are told, was a 
close friend of Sibelius. 
With this threat of authenticity in mind 
I am relieved to find that Hannikainen on 
the whole bears out my own personal 
preference for a broadly romantic view, and 
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if he does not achieve quite the world 
shattering effect of a Kletzki or a Monteux, 
it is not, I think, through lack of intention 
but rather that neither he nor his orchestra 
is quite so supremely dynamic as those rivals. 
That is not to say this version is lacking in 
excitement and warmth. In the first two 
movements I sense that Hannikainen and 
his players in their careful attention to 
markings are just a shade over-anxious to 
be authentic, but the scherzo and finale 
have all the spontaneity one could ask for. 

In the finale Hannikainen reveals a major 
error in the published score (for I assume 
he could not have deliberately misread it). 
At letter Q and for 23 bars after the timpani 
tremolo on the tonic is marked to be 
renewed with an accent on every third beat 
of the bar. Hannikainen directs his timpanist 
to bring in his accent on every second beat 
of the bar instead, and when one knows the 
error, the logic of Hannikainen’s reading is 
obvious, for this rhythmic effect is repeated 
in the final bars of the work. In point of 
fact other conductors, sensing no doubt an 
error of some kind, rarely bring out the 
accents at all, and both Kletzki and 
Monteux simply provide a _ continuous 
timpani roll. 

The recording is excellent, with fat, 
rasping brass and appropriately prominent 
timpani. The overall sound is not so 
immediate as on the rival R.C.A. and 
Columbia discs, and the acoustic of the 
Hammersmith Town Hall (where the 
recording was made) is comparatively 
unreverberant, but the clarity and absence 
of distortion is most impressive. E.G. 


MICHAEL THOMAS. Julius Harrison: Pastourelle 
du Temps Jadis (b). Anthony Scott: Adagio for 
two clavichordst. Edmund Rubbra: Introduction, 
Aria and Fugue (b). Robert Still: Suite for clavi- 
chord (a). Anthony Scott: Prelude and Fugue (a). 
Lennox Berkeley: Prelude and Fugue (a). Eugene 

ms: Forlane and Toccata (a). Mi 1 
Thomas, clavichord (a) and harpsichord (6) ¢ with 
Mary Verney (clavichord). Record Society @ 
RSX16 (10 in., 18s. 7d. plus 5s. 4d. P.T.). The 
Record Society, 6 Stratford Place ,London, W.1. 

All these pieces were written specially for 
Michael Thomas who, as well as playing 
them, also built the instruments on which 
they are performed. Unfortunately the 
recording is so bad—with unacceptably 
noisy surfaces, loud, coarse tone from the 
harpsichord and muddy obscurity from the 
clavichord (which seems to be either 
extremely imperfectly tuned or else touched 
far too heavily, forcing it out of true)—that 
listening is practically intolerable. Each 
time I have returned to this disc, thinking 
it must sound better than I had thought 
previously, my family has groaned. And so 
have I, on finding my first judgments 


depressingly confirmed. LS. 
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PASSING NOTES 


The GRAMOPHONE 


By ARTHUR JACOBS 


As is known to everyone who can distinguish 
the Duke of Plaza-Toro from the Lord High 
Everything Else, Gilbert and Sullivan emerge 
from the restrictions of copyright at the end of 
this year. And while it is not yet known who 
else is ready to dig in this gold-mine, Sadler’s 
Wells certainly is. Meanwhile the competition 
on records between D’Oyly Carte (Decca) and 
Sir Malcolm Sargent (H.M.V.) has recently 
been sharpened. Decca brought in the Grena- 
dier Guards’ Band for Jolanthe, and have in- 
cluded dialogue in both Jolanthe and H.M.S. 
Pinafore. H.M.V., having previously used what 
might be called “concert-hall stereo” dis- 
positions in the studio, started to use “theatrical 
stereo” with the recording of The Pirates of 
Penzance which W. A. Chislett welcomed in 
these columns last month. I ought perhaps to 
mention that, in spite of having written the 
sleeve-notes for the H.M.V. series, I myself try 
to preserve a critic’s impartiality towards the 
actual results of the rival discs. 


I was happy to be invited a few weeks ago 
to the recording of the latest choice in the 
H.M.V. series, Trial by Jury. (It will be some 
months, of course, before this reaches the shops.) 
Here was yet another step towards intended 
dramatic realism, for H.M.V. had brought in a 
theatrical producer for the first time—Colin 
Graham, whose current production of Gluck’s 
Orpheus is at Covent Garden and who produced 
Britten’s Noye’s Fludde at Aldeburgh. Soloists 
and chorus carried instruction-sheets worked 
out by Mr. Graham with such directions as: 
“Defendant starts on 12 and crosses fast to 16”. 


The figures referred to 64 numbered squares 
(divisions of one bigger square) on which the 
singers moved to vary their distances from the 
various microphones and from each other. Sir 
Malcolm Sargent, on the rostrum, could of 
course see the singers in front of him, but Mr. 
Graham in the control-room, together with 
Peter Andry, supervising the session for H.M.V., 
viewed the singers on a closed-circuit television 
set. Between “takes”, of course, Mr. Graham 
could come into the actual recording studio and 
adjust his singers on the spot. 


The chorus was, as in the other recordings 
of the series, the Glyndebourne Opera Chorus; 
the soloists were the well-tried team of Elsie 
Morison, Richard Lewis, John Cameron, 
George Baker, and Owen Brannigan—together 
with Bernard Turgeon, a Canadian baritone 
with whom I had done a radio programme in 
Vancouver two years ago but who was now 
making his first British recording. Though 
most of the soloists were thus well-seasoned, 
there was a marked difference this time in the 
work given -to Miss Morison and Mr. Lewis. 
Their past G. and S. roles—such as Yum-Yum 
and Nanki-Poo, or Phyllis and Strephon—were 
mainly romantic in tone, but in the breach-of- 
promise action which forms the plot of Trial by 
Jury, both Plaintiff (soprano) and Defendant 
(tenor) are depicted satirically, and a consider- 
able comic edge is required in singing them. 

Trial by Jury is not only Gilbert and Sullivan’s 
only continuously sung piece, without spoken 
dialogue; it is also uniquely in one act, and so 
will appear on only one disc.. It takes less than 
45 minutes, but the time taken to rehearse and 
record the work was 12 hours (in four 3-hour 
sessions). This is a.little more generous:in time 
than what Sir Malcolm tells me he regards as 
his basic ratio: one hour’s session for five minutes 
of music on disc. The four sessions were spread 
only over two days, which must have consider- 


ably aided the singers’ concentration on the 
task. Before rehearsing each section with or- 
chestral accompaniment, Sir Malcolm grouped 
all the soloists and chorus round the piano and 
played through the music with them: it looked, 
at times, like an informal party gathering. 
(With rather better singing, I admit, than most 
parties can manage.) 


Sir Malcolm, as older collectors will recall, 
conducted this operetta in its 1927 D’Oyly 
Carte recording. In those days, moreover, he 
conducted it on the stage for the D’Oyly Carte 
company and, he tells me, now ‘“‘sees’”’ the 
action when he once again conducts the score. 
John Cameron was also not new to his job: he 
played the Counsel in Sydney as part of an 
effort to raise funds to send him to England, 
where he arrived in 1949. George Baker (the 
Judge) who this month becomes the spryest 76 
in the business, recorded for D’Oyly Carte in the 
1920s and learnt much from the great Leo 
Sheffield, but has never himself been in D’Oyly 
Carte stage performances. 


On a table in the studio I noticed a jug 
labelled “Effects water only”’ (to stop the chorus 
drinking it!). I suspect that the effects man 
was slightly dissatisfied at being hardly called 
on to do anything in this performance more 
difficult than pouring water. But even that, he 
assured me seriously, enshrined a_ technical 
secret. You have to have some water at the 





“Trial by Jury” in progress. An aerial view into E.M.I’s Abbey Road No. 1 Studio (Photos: G. Macdommle 
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Piano rehearsal 


bottom of the glass already when you stan 
pouring, or there will be a 2-second delay before 
anything like a “pouring sound”’ presents itself 
to the microphone. 


Lubricated by tea (not, I am glad to say, 
reserved for effects) the singers and the Pro 
Arte Orchestra duly approached the final 
moments of the operetta, when the Judge's 
decision to cut the knot by marrying the Plain- 
tiff himself is applauded by everybody. On 
Mr. Graham’s ‘instruction the chorus cheered 
and backed as if departing. Standing by them, 
I determined to immortalize myself by cheering 
on an H.M.V. record too. I have not received a 
counter-offer from Decca yet. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


MUSIC OF THE SEA. Sink the Bismarck; H. M 


‘ollies ; Drake’s Drum ; The Old Superb; Shenandoah; 
Eeceont Nelson; Soldiers of the Sea; The Shanghai 
Sailor; Trade Winds; Drake goes West; Sea Songs; 
Anchors Aweigh. Band of H. M. Royal Marines 

yal Marines School of Music) conducted by 
Po senent-Colonel F. Vivian Dunn. H.M.V. 9 
CLP1411: © CSD1335 (12 in., 25s. 9d. plus 8s. 44d. 


.T.). 

This is an excellent and splendidly played 
anthology of music related in one way or 
another to the sea. Sink the Bismarck comes 
from the descriptive music of the film and 
H.M. Jollies is a typical, swinging march from 
the pen of Kenneth J. Alford, the name under 
which Major F. L. Ricketts, R.M. earned the 
distinction of being England’s foremost and 
most consistent writer of martial music. The 
broadly dignified Drake’s Drum and jaunty 
The Old Superb are not heard today as often as 
they deserve to be. Both are settings by 
Stanford of poems by Sir Henry Newbolt and 
are taken from the cycle “Songs of the Sea’’. 
Originally written for baritone solo, chorus 
and orchestra the transposition to military band, 
without chorus, is very effectively done by 
Gerard Williams. Frederick Harvey is the 
admirable soloist. Shenandoah, surely the loveliest 
of all shanties, was brilliantly orchestrated by 
Percy Fletcher as the second movement of his 
suite “Nautical Scenes” and Colonel Dunn’s 
transcription for wind only retains its salty 
character. Viscount Nelson is a typical march of 
the German kind, neither better nor worse 
than many others. Soldiers of the Sea was written 
in April 1960 by Colonel Dunn as the ship’s 
march for the then newly commissioned H.M.S. 
Bulwark, the commando carrier for No. 42 
Commando of the Royal Marines. The 
Shanghai Sailor is a virtuoso piece for solo 

iccolo and is brilliantly played by Band 

t B. W. Plock. In Trade Winds, a 
setting by Keel of one of John Masefield’s 
“Salt Water Ballads”, and Sanderson’s ever- 
popular Drake goes West Frederick Harvey is 
again the soloist. Both songs are well worthy 
revival. Sea Songs was originally written for 
military band by Vaughan Williams but is 
heard quite as frequently nowadays in Gordon 
Jacob’s orchestral arrangement. It is excellent 
to have it in the original form. It is a fine 
arrangement of three folk songs of the sea— 
Princess Royal, Admiral Benbow and Portsmouth— 
in the form of a quick march, the latter forming, 
in particular, a beautifully flowing trio. The 
final item, Anchors Aweigh, is an exhilarating, 
bravura march that is particularly popular in 
the U.S. Navy and makes a stirring finale to 
this well chosen and admirably varied 
anthology. The band is in great form and the 
recording in both mono and stereo is very good 
with the latter, as usual, scoring considerably 
in both clarity of detail and overall spread of 


ROBERT FARNON. Rhapsody for Violin and 
Orchestra. Suite—Captain Horatio Hornblower, R.N. 
London Festival Symphony Orchestra conducted 
gee Farnon with Raymond Cohen (violin). 

mer: © D3s6057 (12 in., 28s. 6d. plus 
9s. .T.) 


Robert Farnon started his career as a 
composer with more serious music, including 
two symphonies, but after the war came to 
the conclusion that his talent lay in the direc- 
tion of sophisticated light music, particularly 
music for films and tuneful trifles for orchestra. 
One of his greatest successes was the score for 
the film Captain Horatio Hornblower, R.N. and 
for this suite he has taken some of the numbers 
in their entirety and adapted others. It is its 

appearance om records. The suite opens 


with the well-known “Hornblower” theme and 


then follows the broad, sweeping melody 
descriptive of H.M:S. Lydia in full sail. There 
are references to Hornblower’s nitwit of a 
servant, Polyweal, the “Lady Barbara” music 
and the suite ends with the great battle scene. 
As might be expected the playing under the 
composer’s direction is first class. 

The Rhapsody for Violin and Orchestra was 
written in 1958 for the B.B.C. Festival of Music 
and first performed in June of that year in the 
Royal Festival Hall. This may be regarded as 
a definitive performance, with the composer 
directing and the original soloist, Raymond 
Cohen, playing the solo part. The rhapsodic 
style suits Mr. Farnon’s gifts better than would 
anything more formal and this could well 
become highly popular in the concert halls. 
It does not aspire to great depth of feeling, but 
yet does not wear its heart entirely on its 
sleeve. It has much charm and is laid out for 
soloist and orchestra with skill and judgment. 
The recording is excellent, that in stereo having 
both fine spread and immediacy of presence. 


THREE TENORS. Songs of Ireland. The Star of 
County Down; The Harp that once through Tara’s 
Halls; The Garden where the Praties grow; Terence’s 
Farewell to Kathleen. John McCormack. H.M.V. 
@ 7ER5188. Gigli Encores. Mother Machree; When 
Other Lips (from Balfe’s ‘The Bohemian Girl”); The 
Rosary; Love stay with me. Beniamino Gigli. 
H.M.V. @ 7ER5187. Ideale; O Sole Mio; La 
Mattinata; Because. Jussi Bjorling. H.M.V. © 
7ER5189 (all 7 in., 10s. plus 3s. 3d. P.T.). 

With one exception these three reissues of 
records by great singers of the past do not 
reveal them at their best. The exception is 
John McCormack. He had, of course, a 
greater art, but he loved the songs of his native 
land and no one has ever sung them better. 
The Star of County Down is an arrangement of 
an old song by Herbert Hughes and The Garden 
where the Praties grow, a light-hearted love song 
such as could only come from Ireland, has 
been a favourite of mine ever since it was first 
released in 78 form nearly thirty years ago. 
The Harp that once through Tara’s Halls is redolent 
of the Victorian drawing room but is magni- 
ficently sung and Terence’s Farewell to Kathleen, 
by Lady Dufferin, is moving in its simplicity. 

Gigli, on the other hand, is not really at 
home in Mother Machree. When other Lips is 
better and the sentimental The Rosary and 
Love stay with me are sung better than they 
really deserve to be. 

Nor is Bjérling entirely happy in the three 
Italian ditties and the once popular Because, by 
Guy d’Hardelot (the nom de guerre of the French 
wife of Mr. W. I. Rhodes) with which they are 
coupled. Later Bjérling learned to sing such 
songs more effectively, but this sounds to be 
quite an early recording. The last two records 
seem to be exact reissues of EPs originally 
released in December 1956 and November 
1958 respectively in the 7EB series (and now 
deleted) which were then a couple of shillings 
cheaper in price. 


SONGS BY ERIC COATES. Mending Rosdweres I 
heard you singing; Star of God; The Fairy Tales of 
Ireland; A dinder courtship. Dennis Noble, with 
Josephine Lee (piano). Argo @ EAF7 (7 in., 11s. 
plus 3s. 7d. P.T.). 

The popularity of Eric Coates’s light orches- 
tral music has tended towards the neglect of 
his ballads, of which he wrote quite a lot. 
They may be rather conventional, and even 
unadventurous at times, but they are agreeable, 
the craftsmanship is always good and above all 
they are eminently singable, which is more 
than can be said of many more ambitious 
songs. The five on this record comprise a good 
cross section of various moods and styles and 
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at 61 the versatile Dennis Noble is in remarkably 
good voice and his enunciation is as clear as 
ever. Recording is of excellent quality-and the 
balance between voice and accompanying 


Piano is good. 


IRISH PIPE MUSIC. The Ace and Deuce of Piping; 
The Dark Woman of the Glen; Paddy O’Rafferty; 
Sees er The Clay of Kilcreggan. Seamus 
1g lector @ JEI 6 (7in., 9s. 9}d. plus 3s. 23d. 


The sound on this record will probably 
come as a surprise to the many people whose 
knowledge of the pipes is limited to the great 
“‘piob mor” of Scotland which while admirable 
for providing martial music and accompanying 
Highland dances in the open air is overpowering 
and strident when heard indoors. The Irish, 
too, have had their war pipes for many 
centuries, but they also have the smaller and 
sweeter-toned “uileann” or ‘‘union” pipes 
which are essentially for playing inside. In 
its earliest form the uileann pipes consisted of 
a simple, open-ended and conical chanter with 
eight holes and fitted with two drones. Blown 
by bellows worked by the elbow it gave a 
compass of up to two octaves by means of 
“pinching”. This has now been greatly 
elaborated by the introduction of regulators— 
pipes fitted with keys—into a much more 
complicated, versatile, efficient and, incidentally, 
expensive instrument. That of Mr. Ennis has 
three drones (tenor, baritone and bass) and 
three regulators which permit the second and 
fifth harmonics and in his skilled hands it is, 
by various tricks of technique, capable of many 
effects that are now rarely heard. 

In his notes on the sleeve Mr. Ennis tells us 
that he plays the older of two versions of The 
Ace and Deuce of Piping, long regarded as a 
piper’s test piece and set at some time in the 
dim past by the old dancing masters to a dance. 
The Dark Woman of the Glen is a song in praise 
of a beautiful woman who rejected suitors of 
all ranks and remained a spinster throughout 
her life. Paddy O’ Rafferty and Sixpenny Money are 
lively six-eight time jigs of great antiquity and 
The Clay of Kilcreggan is the melody of an old 
Gaelic song by the bard Art Cuffe. Kilcreggan 
is a graveyard in which the bard meets a 
lovely female vision and the bard agrees to 
accompany her on her travels if she promises 
to see that he is buried in the Clay of Kilcreggan 
when he dies. Mr. Ennis learned this tune 
from an old gramophone record made by 
Father Donnellan of Crossmaglen, Co. Armagh 
about sixty years ago. A record of great interest 
and much charm. 

* * * 

The style of a full-length selection from The 
Desert Song is conveyed by the record sleeve 
which gives a picture of Mario Lanza on both 
sides, prints his name in large type with the 
names of his fellow soloists, Judith Raskin, 
Raymond Murcell and Donald Arthur in 
smaller type and does not so much as mention 
at all the name of the orchestra or conductor. 
It has to be admitted of course that Lanza not 
only sings the songs of the hero but some of of 
the other characters as well (RCA © RB16226: 
© SB2098). For Lanza fans this is plainly a 
“must”, but those who want the best extended 
selection from this great musical should look 
elsewhere. 

None of three new LPs of religious music is 
much to my taste. Singing and playing are 
good in their style, but the mixture of sentimental 
and spectacular in the presentation makes me 
feel uncomfortable, just as I should be in a 
church decorated in the chromium-plated 
fashion that might well suit a modern cocktail 
bar to perfection. These grand old hymn and 
other tunes sound best and most moving to me 
when sung with absolute simplicity. But all 
these records may be recommended to those 
who enjoy greater elaboration for on technical 
grounds they are good. The titles are: “Sunday 
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Best” by the Peter Knight Singers (Pye © 
NPL18055); “The Lord’s Prayer” by Fague 
Springman (baritone) and the London Con- 
cert Orchestra conducted by Paul Mickle- 
son (Redemption @ SLP259); “Sacred Musi- 
cal Treasures” by the Cathedral Symphony 
of London and the Paul Mickleson Choir 
(Redemption @ SLP260). Redemption Records 
are available from Pickering and Inglis, 229 
Bothwell Street, Glasgow. 

In May 1960 Kenneth McKellar departed 
from the material he had hitherto given us in 
favour of four Handel arias, ““Comfort ye’”’ and 
“Every valley” from Messiah, ““Ombra mai fu” 
from Xerxes and the previously unrecorded 
“Did you not hear my lady” from Ptolemy. 
These are now issued in LP form with the 
addition of ‘‘Love in her eyes sits playing” from 
Acis and Galatea, ‘“‘Deeper and deeper still’? and 
“Waft her, Angels” from Jephtha, ‘Where’ere 
you walk” from Semele, “Thanks to my breth- 
ren” and “How vain is man” from Judas Mac- 
cabaeus and ‘‘My arms against this Gorgias will 
I go” and “Sound an alarm” also from Judas 
Maccabaeus (Decca © LK4380: © SKL4121). 
Mr McKellar has both the voice and musician- 
ship to sing such songs really well, as he does 
here, and as I suggested when reviewing the 
original issue in May last many of his admirers 
will hope that he does not overstrain or exhaust 
himself by singing too much lighter material, 
for he has it in him to rise to considerably 
greater heights than he has so far achieved. The 
accompanying orchestra is that of the Royal 

Covent Garden under Sir Adrian 
Boult and in stereo the balance is excellent. 
At the time of writing I have not heard the 
mono version. 

Yet another recording of Gershwin’s Rhapsody 
in Blue has been released and although it does 
not replace in my affections Bernstein’s fine 
recording by any means it is certainly different 
from any previous recording that I have heard. 
The orchestra is that of Kostelanetz and André 
Previn is the soloist. To what extent the dif- 
ferences are merely for the sake of being different 
and to what extent they are the result of genuine 
feeling for the music each will have his own 
view. It is coupled with Gershwin’s Piano Con- 
certo in F by the same team. This is played with 
fine and easy-flowing fluency. It is not my ideal 
performance but certainly ranks with the best 
of those available so far. I have only heard the 
mono recording (Philips BBL7420) which is 
technically excellent, but it is scheduled to 
appear in stereo on SBBL591. 

My last LP is a stereo version of the Delysé 
recording of the Welsh Guards’ Band and 
Choir in a selection which is primarily but not 
exclusively Welsh, and which I reviewed very 
favourably last month. In stereo the sound is 
quite substantially richer and more spacious 
(DS6056). 

The vast majority of my new EPs are reissues 
in one form or another, but an exception is one 
by the Scottish National Orchestra, the first 
recording by this orchestra to be released, and 
appropriately on the Waverley label (@ 
YLP050). Although only ten years old in its 
present form the Scottish National Orchestra 
derives from much older bodies which have 
enjoyed as their principal conductors Sir Arthur 
Sullivan, Sir George Henschel and Sir John 
Barbirolli among others, and Walter Susskind 
and Karl Rankl in more recent years. Under 
its present young conductor, Alexander Gib- 
son, it has made great strides recently and has 
fully earned and justified its annual place at the 
Edinburgh Festival. Incidentally this is, I 
believe, the first orchestral recording to have 
been made in St. Andrew’s Hall, Glasgow, 
which has a high reputation acoustically. The 
choice of music is well calculated to show the 
paces of both conductor and orchestra. Lehar’s 
fine waltz Gold and Silver is suave and tender, 
the Gopak from Moussorgsky’s Fair at Sorot- 
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chinsky is full of fire and excitement and Rossini’s 
overture Jl Signor Bruschino is quite brilliantly 
played, As the recording is of good quality this 
is an auspicious beginning for the Scottish 
Orchestra and one looks forward to further re- 
leases, particularly if music that is off the 
beaten track be selected. 

“Bright as Brass” was the title of a splendid 
LP by the Massed Brass Bands of Foden’s, 
Fairey Aviation and Morris Motors con- 
ducted by Mortimer reviewed very 
favourably in November 1960. Excerpts are 
now released on EP—two major items, Finlandia 
by Sibelius and Marche Slave by Tchaikovsky, 
as “‘Classics for Brass” (Decca @ DFE6658: © 
STO146) and half a dozen shorter items as 
“Listen to the Band” (@ DFE6657: © STO 
145). I have only heard the stereo versions and 
they are excellent dubbings. 

The fine Eastman Symphonic Wind En- 
semble under Frederick Fennell is very 
much to the fore this month. ‘‘Famous Marches, 
No. 2” by Sousa on Mercury @ XEP9053 
comes from the LP reviewed in February 1960, 
Percy Grainger’s piquant A Lincolnshire Posy, of 
half a dozen Lincolnshire folk songs (Mercury 
@ XEP9059: © SEX15010) derives from the 
LP first reviewed in mono in June 1959 and in 
stereo in November 1960 and four of Robert 
Russell Bennett’s jolly “Old American Dances” 
(Mercury @ XEP9057) are taken from the LP 
reviewed in October 1959. Finally, Leroy 
Anderson’s Irish Suite (Mercury @ XEP9060: 
@ SEX15011) derives from the LP reviewed 
in mono form first in December 1957 and again, 
after the Mercury/EMI link-up, in November 
1959 and in stereo in July 1960. In all cases 
the new dubbings are of similar quality to the 
originals, with perhaps in some places a tone 
that is a trifle more shallow when heard on 
equipment of the finest quality 

Coming to the orchestra a very sensible 
breaking-down of an LP is that which gives us 
on one side of the derivative EP the first move- 
ment of Beethoven’s Symphony No. 5 and on the 
reverse the third movement of Tchaikovsky’s 
Symphony No. 4 in shapely performances by 
Cluytens and the Vienna Philharmonic 
Orchestra (H.M.V. © 7ER5191: © RES 
4281). It will be remembered that in December 
1959 H.M.V. issued these along with other 
individual symphonic movements under the 
title “‘Popular Movements from the Classics’. 
EP is the ideal form for these and I hold very 
strongly the view that single movements should 
be made available, for many music lovers came 
to maturity via such things. 

Chabrier’s Espafia and Féte Polonaise in 
exciting and splendidly recorded performances 
by Mackerras and the Philharmonia Or- 
chestra on H.M.V. @ 7EP7109 come from 
the LP concert reviewed in April 1958. This 
is also announced in stereo on PES5268, al- 
though the original LP has only been released 
in mono, but I have not heard this as yet. 

Johann Strauss’s Voices of Spring and Vienna 
Bon-Bons on Mercury @ XEP9054 makes the 
best EP coupling of Strauss waltzes that I know. 
The playing of the Minneapolis Orchestra 
under Dorati is very affectionate and the re- 
cording is first class. The original LP from 
which the transfers are made was reviewed in 
December 1959 and its stereo equivalent in 
June 1960. 

Less desirable are two EPs both of which are 
snippety. They are “On the Trail’ from Grofé’s 
Grand Canyon Suite and the Theme and Finale 
from Gershwin’s Rhapsody in Blue played by the 
Hollywood Bowl Orchestra under Slatkin 
with Pennario as soloist in the latter (Capitol 
@ FAP8434) which come from the two LPs 
reviewed in September and October 1957, re- 
spectively, and the same soloist and orchestra 
(but under Rozsa) in Variation No. 18 from 
the Rachmaninov Rhapsody on a theme of Paga- 
nini, Sinding’s Rustle of Spring, Williams’s Dream 


February, 196} 


of Olwen and the first movement of the M 
Sonata, K545 (Capitol @ FAP4-8494: © SFPy. 
8494). These come from an album reviewed jn 
mono form in January 1960 and in stereo two 
months later. 

Iturbi gives a pleasantly restrained per. 
formance of Debussy’s Clair Lune and 4 
musicianly one of Chopin’s Polonaise No. 6 in 
A flat major on Col. @ SEL1673 as M.M. said 
when reviewing the original LP in August 1957, 

Philips continue the process of breaking down 
a number of LPs of the Vienna Boys’ Choi; 
with a fifth EP volume containing the “Alle. 
luja” from Mozart’s Exsultate Jubilate, the 
“Laudate Dominum” from his Vesperae solemnes 
de confessore and Schubert’s Salve Regina. This 
is quite delightful, perhaps the best EP in the 
whole series so far (@ ABE10195). 

There is only one EP specifically for children 
this month but it is a good one, being some of 
the successful TV appearances of the two little 
pigs, Pinky and Perky (Col. © SEG8058). 

Ail my new mono singles have a Scottish 
flavour. In the H.M.V. “Your Kind of Music” 
series the Glasgow Orpheus Choir under Sir 
Hugh Roberton sing The Dashing White Se- 
geant and All through the Night very beautifully, 
The original 78s date from 1948 and 1949 
respectively. Calum Kennedy appears on 
both the Decca and Beltona labels and of his 
six songs on three singles I have enjoyed most 
the amusing Highland Donald (Decca 45F 11307) 
and Faili, Faili, Faili Oro (Beltona 45BL2727), 
The Scottish Dance Bands of Ian Powrie 
and Andrew Rankine are both excellent on 
Parlo. 45R4721 and 4722, but even better do] 
like that of Jimmy Blair in an EP containing 
The Scotsman in America (4X 32 Strathspey), The 
Dashing White Sergeant (5X32 Reel), Miss 
Bennet’s Jig (8x32 Jig) and The Para Handy 
Polka on Fontana @ TFE17310. 





Books Received 
The Backward Person’s Guide to Music (Len 
Rush). Elek Books (10s. 6d). O Rare Hoffnung 
(A Memorial Anthology). Putnam (25s,). 
Masters and Masterpieces of Music (R. G. Carter), 
John Sherratt (12s. 6d.). The Sorcerer's 
Apprentice—and other stories (John Hosier), 
O.U.P. (7s. 6d.). The Visible and Invisible in 
Pianoforte Technique (Tobias Matthay). O.U.P. 
(18s). Twentieth Century Music—A Symposium 
(ed. Rollo Myers). John Calder (30s.). 
Chopin’s Music Style (Gerald Abraham). O.U.P. 
(12s. 6d.). Beethoven and Human Destiny 
(Burnett James). Phoenix (25s.). LP Collecting 
(Martyn Goff). Spearman (10s.). A to Z 
in Audio (G. A. Briggs). Wharfedale Wireless 
(15s. 6d.). The Walter Tape Recording Book 
(Joseph M. Lloyd). The Focal Press (12s. 6d.). 
Been Here and Gone (F. Ramsay, Jr.). Cassell 
(21s.). Jazz (Hentoff & McCarthy). Cassell 
(25s.). A Guide to Popular Music (Gammond & 
Clayton). Phoenix (2Is.). Jazz on Record 
Fox, Gammond, Morgan & _ Korner). 
Hutchinson (15s.). The listing of these books 
does not preclude the possibility of a review in 
a future issue. 


Sound Stories 

Starting with single EPs some three years 
ago the latest issue of Stanley Schofield’s 
Sound Stories runs to two 12-inch LPs, well 
packaged and documented and featuring the 
Isle of Man TT Races—1960. LP558 covers 
the Senior and Lightweight 250 c.c. races and 
LP559 the Junior Lightweight 125 c.c, and 
Sidecar races. The commentaries are given by 
Graham Walker and the records provide an 
excellent visual and aural picture of this great 
annual event in the motor-cycling world. The 
records are available through your local d 
or direct from Stanley Schofield Ltd., 6-78 
Old Bond Street, London, W.1. They are 
priced at 37s. 6d. each (including P.T.). 
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Stanley Kubrick’s 


Shaktacus | SPARTACUS 
| LAT 8363 (Brunswick) . 


Federico Fellini’s 


LA DOLCE VITA 


RD-27202 (RCA) 


THE WORLD 
‘= ees 
_ SUZIE WONG | 


RD-27198 (RCA) 





Richard Brooks’s 
ELMER GANTRY 


RET 1271/2 (London EPs) 











Jules Dassin’s 


NEVER ON SUNDAY 


HAT 2309 
45 rpm EP; RET 7069 (London) 
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Bravissimo Record Specialities — 
virtuost of mail order! Service legato 
—at cost molto moderato... 


Parastat perfection. Double-polythene 
protection and unconditional guarantee. 
Every label. Post free. 


Forces overseas orders despatched post 
free. Overseas orders tax free (and 
overseas orders over £5 despatched 

post free). Parcels over £10 value 
insured free-of-charge. 

Record Specialities Lending Library 

has no limit! You borrow your choice — 
as many records as ‘you want — at about 
I/- per week per record ... Stereo too. 


* The new monthly “Record 
Specialities Review’ 1s now available, 
price 15/- per annum. We invite you to 
apply now for a free copy and detauls 
of all our services. Come and see us if 
possible, but if not, simply telephone or 
write — entirely senza obbligato 

of course... 
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4, DUKE’S ROAD, 
LONDON, W.C.1. ENGLAND 
Telephone: EUSTON 2320 
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MISCELLANEOUS 


POP SINGLES 


During January, and the last week in De- 
cember, there are not usually many outstanding 
singles; I think we are lucky, then, that this 
time we have offered to us the following. Only 
one is instrumental, but that one is by Ron 
Goodwin, who must be regarded as one of the 
Big Five in British light popular music. On 
Parlo. R4718, there are attractive, if weird, 

iental effects in a genuine Eastern melody, 
Windows Of The East (original title Ya Mayla) 
and exotic mandolines, accordions and Latin 
beat (of course) in Wedding Dance on the other 


e. 

The outstanding vocals are bound to include 
Michael Holliday’s new record (Col. DB4548) 
of Catch Me A Kiss and Stay In Love, as good as 
he always is and so much better than most; the 
sweet-voiced Kaye Sisters, refreshing as usual 
in Come To Me and A Whole Lot Of Lovin’ 
(Philips PB1088); the absurdity of Max By- 
graves, caught in the act at the London Pal- 
ladium while philosophizing When You Come To 
The End Of A Lollipop—you have to laugh with 
his audience, despite yourself—and Underneath 
The Arches, from his recent LP with Ted Heath’s 
Music, on Decca F11308, giving an impression 
of Flanagan and Allen with the aid of dual- 
recording; and M.G.M. 1107, a lunatic vocal 
version of a standard jazz theme, Dardanella, 
presented by Bing and Satch. Don’t say you 
don’t know who they are! This is a must for 
anyone with a sense of the ridiculous, for who 
else would have thought of making the title 
thyme with Viyella? You won’t hear it on the 
air, because of a reference to a certain branded 
make of undergarment, but it comes in so 
smartly and inconsequentially, it rolled me up. 
The other side of this masterpiece is a vocal 
version of another jazz favourite, Muskrat 
Ramble, with Louis Armstrong playing a little for 
good measure. It’s all right, but it doesn’t im- 
prove on his old record of this. 

The other singles that should be mentioned 
show in two cases a curious tendency to make 
the title and the artist identical. Hence, on 
Col. DB4552, Oliver Cool, in a voice not un- 
like Jerry Lewis’s, extols himself in a number 
that reaches the limits of idiocy called Oliver 
Cool, and on Philips PB1093, an American de- 
scribed simply as Mandrake twangs a tuneless 

itar in a repetitive number called—yes, it is— 

landrake. Now, I didn’t know whether a man- 
drake was animal, vegetable or mineral, but 
reference to my dictionary shows that it is a 
plant whose roots resembie the human form, 
and that the ancients believed it shrieked when 
uprooted. I just shrieked when Mr. Mandrake 
played his little twiddle for the nth time. Just 
thought I’d warn you. 

When I turned to Ol’ MacDonald on Cap. 
CL15168, I almost expected to find it was sung 
by OP MacDonald, and was considerably sur- 
prised, not to say relieved, to note that it was a 
new one by Frank Sinatra. It is the old tune 
we all know, but the story is about the farmer’s 
daughter and the attempts to win her by the 
singer. The other side, a corny waltz song, 
You'll Always Be The One I Love, suits him much 


Other singles that are of interest for one side 
only include a new Belgian artist, Bobbejaan 
oa) on Palette PG9009, singing A Little Bit 

Heaven, which is not the fearsome Irish 
ballad of the same name, but a nice bit of good 
ioned clean sentiment and _ shuffle- 

that contrasts pleasantly with the cari- 
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catured lachrymosity of its pairing; an obvious 
successor to the story of the yellow polka-dot 
bikini sung by Alma on H.M.V. POP- 
815, called Just Couldn’t Resist Her With Her 
Pocket Transistor; and the sweetness of Beth 
Adlam who sounds as if she really is Seventeen 
and in love with life on Starlite ST45-024. It’s 
a great pity the other side is a depressing song 
about threatening suicide because of the in- 
evitable broken teenage love-affair. 

Rolf Harris, the world’s greatest exponent 
of the wobble-board, reintroduces it on Col. 
DB4556 in Uncomfortable Yogi and Tame Eagle, 
but I find the humour rather forced in both. 
The children will like the absurdness of The 
Chipmunks in Rudolph The Red-Nosed Reindeer, 
and those with similar mentality will applaud 
Lily Of Laguna (London HLG9243); the teen- 
agers will rock to the Strawberry Blonde while the 
disc, Mercury AMT1123, plays on and Frank 
D’Rone tells about it, and some will listen to 
Dvorak without realizing it when they play the 
other side, Time Hurries By, which draws on 
Songs My Mother Taught Me, and those of more 
mature taste will relax gratefully to Dean Mar- 
tin wishing them Golden Dreams and reflecting 
to a neat beat How Sweet It Is on Cap. CL15172. 


EPs and LPs 


After some time without a new Ray Martin 
record, I now have four on Polydor. Two are 
mono EPs (EPH20645 and EPH20647), offering 
“Dancing On The Ceiling” (with nice brass in 
the title-track) and “The Gallant Tango” and 
three other bright concert tangos, and two are 
LPs (@ LPHM46094: © SLPHM237504 and 
© LPHM46093: © SLPHM237503). The first 
of these is called “Boots and Saddles”, a collec- 
tion of Western standard numbers, and the 
second ‘Melodies d’amour’’, self-explanatory 
romantic stuff, neither of which are anything 
but excellent in every way. 

I warmly recommend any or all of these; 
they are so much more intelligent than the very 
dressy pseudo-gypsy music dispensed, with much 
subterranean clatter on Brahms’ tortured Hun- 
garian Dance No. 5, by Hugo Winterhalter and 
his Orchestra on R.C.A. @ RD27191: © 
SF5077, and with the originals still available on 
EP and LP, I shouldn’t have thought there was 
any need for yet another set of Tributes-to-the- 
Big-Bands type of LP. But there is another of 
these, needed or not, on London @ HAD2304: 
@ SAHD6114 by Billy Vaughn, saccharine 
saxes, brass and all, under the title “Great 
Golden Hits”. It’s not a bad disc of its kind, 
but so lacking in originality. 

One of the big bands whose efforts of ten or 
twelve years ago can be heard anew is Billy 
May’s, and the number is Cap. EAP20064. 
‘Makin’ Whoopee” is the generic name, and it 
is quite a neat bit of nostalgia, if you cannot 
waft back further than the late ‘forties for 
memories. At least it is the original article, 
whereas I find the deliberately corny banjo, 
tuba and tinkly piano of Big Tiny Little 
plummeting back into the ’twenties (again!) on 
Coral @ LVA9136 distinctly tiring after the 
first two or three tracks. It isn’t even as if the 
bands of those days sounded like this; try any 
dance record of that era if you don’t believe 
me, and see. The xylophone adds a slightly 
different sound, which alone makes it worth 
mentioning. But how about a real piano bon- 
anza, on three, count ’em, three, twelve-inch 
LPs on Polydor @ LPHM46301/3: © SLPHM- 
237508/10 inclusive, one for each of the last 
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three decades, played by Charlie McKenzie 
on what is termed his Twin Piano, which 
sounds like any other piano to me. A gentle, if 
prolonged, wallow in nostalgia for the young, 
who shouldn’t be nostalgic yet, and the not- 
quite-middle-aged, who will probably remain 
that way if they don’t hanker too much after 
the past. 


If you would like some gentle, and quite 
charming old-world music, with no special 
period allure but obviously not modern, I can 
recommend the playing of Stdndchen (Heykens), 
Down South and In A Persian Market amongst 
others by Gerhard Gregor on the pipe-organ 
in the Radio NDR studios in Hamburg. Bril- 
liant recording makes this outsize contrivance 
into a real musical instrument and each per- 
formance into a pleasant experience (Polydor 
© LPHM46078). 

But for the healthily up-to-date, there is a 
fine record by Si Zentner and his Orchestra 
on London @ HAG2300: © SAHG6110, 
under the unnecessary title ““The Swingin’ Eye”’, 
which is the only faintly repulsive note struck 
in the whole thing. Biting trumpet-tones, warm 
rich trombones, specially spotlit in There’s No 
You, and modern but not too way-out scoring 
make this a record to remember to buy. 

There is also a very nice EP of some typically 
modern exotica from Warren Barker’s Or- 
chestra (Warner @ WEP6008: © WSEP2008). 
Here we have such things as Amapola and Time 
Was, short and to the point, nicely arranged 
without fussy decoration, a good disc for the 
more discerning and the less affluent. 

And so to the vocals. Two discs that enter 
the stakes for the four-year-olds are Frank 
Sinatra’s Cap. @ EAP20062, by All The Way 
out of Chicago, a strong runner and bound to 
win, and Shirley Bassey’s Philips @ BBE- 
12408, by Wabash Blues out of St. Louis Blues, 
some of the best from this stable. Jo Stafford 
also enters this race with some older runners, 
but not by any means broken-down; they come 
on fresh as ever on Cap. @ EAP20049, harking 
back to the days when Darlene Edwards was 
not so much as a malicious glint in Miss Staf- 
ford’s eye. Her voice today stands up to real 
cool arrangements of numbers such as Midnight 
Sun, by Lionel Hampton, and Day Dream, by 
Duke Ellington, on Philips © BBL7428, Jo 
Plus Jazz they call it, exhibiting good tempo- 
contrasts and silky accompaniments directed 
by Johnny Mandel. 

But whereas the last-named will appeal 
mainly to the connoisseurs of modern singing 
and playing, Perry Como has something for 
everyone on Camden @ CDNI149 in his 
*‘Dreamer’s Holiday” album, many of them the 
originals he made famous years ago. 


Pat Boone has a well-assorted album too on 
London @ HAD2305, mixing the mature with 
the adolescent in a way that will please those 
who like either (or both), and I found Sam 
Cooke’s “Cooke’s Tour” on R.C.A. @ RD- 
27190: © SF5076 ingenious and quite enjoy- 
able, but I think the new singer who promises 
most is seventeen-year-old Brian Hyland, of 
Polka-Dot Bikini fame, whose first LP includes 
this and other assorted numbers that are put 
over with assurance, style and personality— 
and in tune (London @ HAR2289). 

Whether you will like the rather forced good 
cheer of David Kossoff (Oriole © MG20043) 
as Alf Larkin, having a “sing-up” session with 
suitable convivial setting and off-stage remarks, 
will depend on how fond you are of these good 
old songs, some of which seem to be a bit over- 
done, but they will probably appeal to the com- 
pletely unsophisticated and those who remember 
the days when music-hall ruled supreme. 

I liked the sentiments of Bob Luman’s title- 
song Let’s Think About Living (Warner @ WM- 
4025: © WS8025) when it was issued as a 
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single a month or two ago; it remains the best 
item in the set. The rest are so-so. His label- 
mate, Edd “Kookie” Byrnes, on @ WEP6010: 
© WSEP2010 specializes in beat-talk, which is 
funny enough if you can translate it and do not 
have too much of it; this EP is as much as I 
needed. 


Usually, I enjoy Julie London’s LPs 
throughout, but though there are excellent 
tracks such as Misty and How About Me? on 
London © HAG2299, I thought You And The 
Night And The Music should have been taken 
much more slowly and seductively, as it’s a 
natural for this outstanding singer; also Don’t 
Smoke In Bed has a lot too much string-accom- 
paniment drooling around getting nowhere. 

There are just a few choral records that 
should be mentioned, most of them first-class 
listening. The Norman Luboff Choir sing as 
tastefully and elegantly as ever on Philips © 
BBL7427 with Moments To Remember and other 
numbers, six of them of Mexican origin or 
flavour (and Paper Doll, which by a coincidence 
is in the Brian Hyland set referred to above; it 
suits him better than it does a large chorus). 
At least as good, even in some numbers a shade 
better than the Luboffs are the Ray Charles 
Singers on Bruns. @ LAT8359. They sing 
Deep Night, a gorgeous melody at any time, and 
other nocturnal songs with their customary 
clarity and depth, while on London @ HAG- 
2297: © SAHG6108, we have yet another set 
of songs of the ’thirties, following on the one 
for the twenties, by the Johnny Mann Singers 
These are vigorous, but rather samey, and fol- 
low the pattern I expected from the title. 


Finally, a remarkably good record of folk- and 
near-folk songs that were popular ten years or 
so ago when we had the first singles of The 
Weavers. The recording is superb, considering 
it is so old now, and the humour, pathos and 
good melodies are blended into a most entertain- 
ing selection (Bruns. @ LAT8357). 

Joun OAKLAND 


Square pegs, as most of us know only too 
well, cannot be fitted into round holes. The 
maxim applies not only in day-to-day living 
but also in the domains of art and of show 
business. Indeed, a good example of inappro- 
priateness of this sort is provided by two recent 
LPs—“The Genius Hits The Road” (H.M.V. 
@ CLP1387: © CSD1320) by Ray Charles, 
and “The Fantastic Lloyd Price” (H.M.V. © 
CLP1393: © CSD1323), both of them records 
of singers doing the very things for which their 
talents seem least fitted. Ray Charles is a 
one-time gospel singer who has edged into the 
popular field with an individual mixture of 
blues and secularised gospel songs; Lloyd Price 
hails from what might be called the meeting- 
place of rock ’n’ roll and rhythm-and-blues. 
On these LPs, however, both men elect to 
perform “standards”, songs that demand a kind 
of technique which neither of them possesses. 
Were either performer strong enough, a Louis 
Armstrong or a Joe Turner, it might be possible 
for them to bend the material to their own ends. 
As it is they merely sound inadequate and 
faintly grotesque. Among Ray Charles’s songs 
are California Here I Come, Moon Over Miami (a 
particularly inept track), Deep In The Heart Of 
Texas (with comic effects) and Blue Hawait. 
Two of the tracks—Georgia On My Mind and 
Carry Me Back To Old Virginny—are available 
on a 45 (H.M.V. @ POP792). As for Lloyd Price, 
part of his difficulty is that he cannot stay in 
tune. It’s Only A Shanty In Old Shanty Town and 
What Is This Thing Called Love demonstrate this 
quite clearly. What is more curious is that 
Price’s rhythmic sense doesn’t seem all that 
pronounced—not to judge by Blue Skies, at any 
rate. He is, in fact, in rather better form on 
another LP, “Mr. Personality Sings The 
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Blues” (H.M.V. @ CLP1361). These aren’t 
blues in a strictly musicological sense, for the 
LP includes J Cover The Waterfront and Send Me 
Someone To Love (this is really weepy) as well as 
such jumping, semi-recitative blues as Kidney 
Stew and I’ve Got The Blues (done rather in the 
Joe Williams manner). The singing is reason- 
able if scarcely distinguished and the musical 
backing alternates between being sweet (with 
violins) and swinging; one track, Down For The 
Count, is actually an instrumental, with not a 
note of singing on it. Although I couldn’t be 
called a great fan of Billy Eckstine’s work 
the sheer professionalism of his LP, “Once 
More With Feeling” (Columbia @ 33SX1249: 
© SCX3322), commands some loyalty after the 
hit-or-miss attempts of Messrs. Charles and 
Price. Once again there is a mixture of the 
sweet and the swinging. I must confess I prefer 
Eckstine in his livelier style (as in I’m Beginning 
To See The Light, a first-class track) to the moony 
approach he uses for the slow “‘ballads”. Not 
that I didn’t enjoy As Time Goes By, a perform- 
ance that reeks with nostalgia. The songs are 
all goodish ones and Billy May’s excellent 
arrangements are well-played. From Billy 
Eckstine let’s move to Joe W: . a singer 
who is becoming more and more identified 
with “ballads” rather than blues. “That Kind 
Of Woman” (Columbia @ 33SX1253; © 
SCX3325) is mostly for sweet tooths. The 
best tracks are probably a jaunty version of 
Cherry and the adventurous performance of 
Have You Met Miss Jones? 

Exactly who chooses what songs various 
artists will sing has always been something of a 
mystery to me. Should the praise or the blame 
be showered on the head of the performer or 
that of the mysterious A. & R. man? In the 
end, one suspects, it is probably the latter who 
has the final say. I raise this question because 
one of the great differences between “‘Eydie and 
Steve Sing The Golden Hits” (H.M.V. @ 
CLP1404; © CSD1329) and “The Two Of Us” 
(Mercury © MMC14055; © CMS18037) lies 
in the quality of the material. On the former 
LP Eydie Gormé and Steve Lawrence 
(undoubtedly the most talented husband-and- 
wife partnership in presentday popular music 
perform a first-class selection of “‘standards’’, 
beginning with I’ve Heard That Song Before and 
concluding with Sentimental Journey. In “The 
Two Of Us”, however, Dinah Washington 
and Brook Benton work their way (both 
individually and together) through a really 
lamentable crop of songs. The only really 
worthwhile numbers are Love Walked In and 
Again. Eydie Gormé and her husband work 
particularly well together, notably in the gay 
Who Wouldn’t Love You and in their re-creation 
of the Helen O’Connell—Bob Eberle duet, 
Green Eyes. Also worth singling out are two 
solo tracks—I Hear A Rhapsody (Lawrence) 
and J Don’t Want To Walk Without You (Gormé). 
Don Costa’s scores make intelligent use of the 
orchestra and the whole LP is helped by some 
excellent stereo recording. Dakota Staton, 
heard in “Ballads and Blues” (Capitol © 
T1387: © ST1387), is a singer of a similar 
type to Dinah Washington, a little mannered 
in diction and exhibiting a tendency towards 
emotional extravagance. With the exception 
of My Babe and Seems Like You Just Don’t Care, 
both belting if repetitive performances, all the 
tracks are slow and rather mournful in character. 
Although Sarah Vaughan is a singer of 
greater virtuosity than any of those I’ve 
disc so far, I fear her latest LP—‘Dreamy”’ 
(Columbia @ 33SX1252: © SCX3324)—is 
something of a disappointment. She contorts 
her voice when there really is no need for such 
gymnastics, while on one or two tracks (notably 
Hands Across The Table) her vibrato fairly makes 
the teacups rattle. The accompanying orchestra 
is full of violins, but Harry Edison’s trumpet 
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can be heard here and there. Star Eyes 
probably the best track and Trees the wory. 
No enormous improvement can be detected oq 
the EP “Live For Love” (Mercury 9 
ZEP10087: © SEZ19006), whereon 

Vaughan sings the title song, plus J’l/ Close M 
Eyes, Love Me and That’s All against rather lush 
backgrounds scored by Quincy Jones. All these 
tracks have appeared already on a Mercury LP 
“Vaughan and Violins” (mono MMC14Q]]- 
stereo CMS18003). ‘ 

A husband-and-wife partnership of a slightly 
different kind to that of Gormé and Lawrence 
can be heard on “Ballads For Night People” 
(Capitol © T1308; © ST1308), on whic 
June Christy sings a group of songs arranged 
by her husband, Bob Cooper. The materiaj 
here is outstandingly good, including Duke 
Ellington’s Do Nothin’ Till You Hear From Me, 
Kurt Weill’s My Ship, the Rex Stewart/Bi 
Strayhorn number Kissing Bug (with Tricky. 
Sam-style trombone) and Bewitched, Bothered 
And Bewildered. Among the slightly more off. 
beat pieces are Tommy Wolf’s Night People and 
Bob Cooper’s setting of a poem (not a very 
good one) by Edna St. Vincent Millay—I Haj 
A Little Sorrow. On the latter the singer js 
accompanied only by a harpsichord. I have 
always, I must admit, been a little disconcerted 
by June Christy’s husky blandness (the two 
words are not contradictory), but I’m glad to 
note that her style is a little less wispy than of 
yore. All the same, these are very professional 
performances and the songs are all first-class, 
The last of the lady singers this month is Patti 
Page, who performs most briskly on “This 
Lady Is No Tramp” (Mercury © ZEP10092; 
© SEZ19008), accompanied by Pete Rugolo’s 
All Stars. The orchestrations are excellent and 
the songs include The Thrill Is Gone, The Lady 
Is A Tramp and Out Of Nowhere. All four tracks 
were originally included on an LP, “I’ve 
Heard That Song Before” (Mercury mono 
MMC14007). 

“The Big Voices, The Big Hands, The Big 
Songs, The Big Sounds”—that’s the reverberat- 
ing title given to an LP (M.G.M. @ C837: 6 
CS6013) by the Ray Ellis orchestra and chorus. 
It turns out to be a collection of pieces from 
the late 1930s and early 1940s—items like 
Don’t Get Around Much Any More, Tuxedo Junction, 
In The Mood and Stompin’ At The Savoy, most of 
them associated with the swingier bands of the 
period. One would expect an ensemble of this 
kind to go in more for the lusher variety of 
songs, but the majority of these tracks are 
quite robust. Neither do they exploit any 
gimmicks. There is more trickery, in fact, 
about “Voices and Brass” (Capitol © T1295; 
@ ST1295), on which the Four Freshmen 
sing above a trombone choir conducted by 
Pete Rugolo. This is a pleasing experiment, 
even if the concentration of deep-voiced brass 
(ten trombones in all) gives the music more 
bottom than top; this unusual balance also 
results in the occasional sepulchral tinge (as in 
parts of Stella By Starlight). There are 
up-tempo tracks, including Route 66, It Had To 
Be You, and Sunday. Autumn Leaves, starting off 
like a sophisticated glee-club, is perhaps the 
best of the slower performances. The use 
heavy brass as a background pops up again on 
a George Shearing LP, “Satin Brass” (Capitol 
@ T1326: © tofollow). The music here is as 
elegant and polished as one has grown to expect 
from this British-born pianist; one only 
it was not quite so predictable. In every case 
Shearing’s quintet is flanked by four trumpets, 
four trombones, two French horns and a tuba. 
There is some subtle scoring; by Shearing 
himself, by one of the trombonists, Hal Rood 
and by Jimmy Jones, who arranged Billy 
Strayhorn’s Chelsea Bridge.  Rood’s scores 
appealed to me most, for they include the very 
Basieish First Floor Please and the lively Just Plain 
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Bill. On the whole, though, this is tactful 
rather than adventurous music. A pianist is to 
the fore again on “Like Blue” (M.G.M. @ 
: @ CS6003), a collaboration between 
André Previn and David Rose. Now quite 
obviously Previn played the piano and Rose 
conducted the orchestra, but who arranged 
which pieces? The sleeve-note doesn’t help at 
all. My guess is that David Rose scored 
everything on the first side and André Previn 
everything on the second, but I could easily be 
wrong. There do seem to be subtle differences, 
though, between the orchestrations on the two 
sides. The formula is the same, however, a 
fairly consistent alternation (track by track) 
from concerto-type to modern jazz piano, with 
strings supplying the background in every case. 
There are a few failures (Serenade In Blue sounds 
much too pompous, for example) but generally 
ing this LP contains some pretty successful 
(and intelligently arranged) light music. The 
tunes include two “originals” by David Rose 
(You And The Blues, Blue Holiday), two by André 
Previn (Like Blue, The Blue Subterranean), and a 
dutch of “‘standards”’, including Blue Turning 
Grey Over You, Blue Room and Black And Blue. 
The word “blue”, as you’ll observe, is obliga- 
tory in every title! Lastly two records—an 
EP and an LP—that have been conceived with 
stereo very much in mind. The EP is “Skin 
and Bones” (Mercury @ ZEPI10018: © 
SEZ19010) by Carl Stevens and his orchestra, 
four tracks extracted from an LP of the same 
name (Mercury mono MMC14006: stereo 
CMS18005). There is the expected emphasis 
upon percussive sounds, but also some generally 
interesting scoring for a slightly unusual 
ensemble (five trombonists and four percussion- 
ists are included in this 19-piece orchestra). 
Among the tunes are All Of You, Soon and The 
Moon Is Yellow, and although none of the 
performances could be called an aesthetic 
triumph the record is worth listening to. The 
LP, “Sweet, Side And Blue! !” (Decca © 
SKL4114), is the work of Tony “The Baron” 
Crombie, not only one of the finest British 
drummers but also a colourful personality in 
his own right. Crombie has been enjoying a 
good deal of commercial success lately as an 
arranger and composer, particularly in films 
and TV, and this LP represents his conception 
of how jazz techniques can be merged with 
what might be called a popular approach. 
The band is a notable one, including many of 
the finest British jazz soloists, among them that 
great vibes-player Victor Feldman, who was 
visiting Britain at the time the record was made. 
Feldman is used fairly extensively, both on 
vibes (which he plays beautifully, especially in 
You Are My Lucky Star) and on marimba (where 
the intent is more gimmicky). The scores—by 
Stan Tracey, Victor Feldman, Kenny Napper, 
Jimmy Deuchar and Crombie himse]f—are all 
interesting. Perhaps the emphasis upon novelty 
destroys some of the record’s appeal to the jazz 
public, but they should not ignore it, for there 
is plenty of worthwhile music to be found here. 
Most of the tunes are “standards” (they include 
Embraceable You, Summertime and I’ve Got The 
World On A String), but there are also a few of 
Crombie’s own pieces. My only real quarrel 
with this record is over the use of the “Bow 
Bells” motif (usually on vibes or marimba). It 
crops oe rent at the end of two adjoining 
tracks (Cocktails For Two and Wrap Your Troubles 
Dreams), and a couple of other times as well. 
General Gland would probably dote upon the 
gimmick, but once was enough for me. 


People who know Eileen Farrell only as a 
concert and operatic contralto will be surprised, 
as I was, to find her performing such ditties as 
Old Devil Moon, Blues In The Night and September 
Song on her latest LP, “I’ve Got A Right To 

The Blues” (Philips © BBL7421: © 
SBBL597). Perhaps an even bigger surprise is 
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the fact that Miss Farrell makes a success of 
this foray into popular music. Those singers of 
Miss Farrell’s calibre who attempted such ex- 
periments in the past always bungled them, 
either because they were self-consciously “‘slum- 
ming” (and therefore sounded trivial) or be- 
cause they made no attempt to modify their 
normal techniques (and consequently sounded 
pompous). Miss Farrell obviously knows that 
good popular songs are worth singing anyway, 
so she is in no danger of falling into the first 
trap; she also has the intelligence to realize that 
her very considerable talents must be adapted 
to suit the conventions of pop-singing. And so 
it turns out that her diction sounds as perfect 
as Ella’s or Eydie Gormé’s (which is very high 
praise) and that she is willing to use her vibrato 
in a way which often (in Looking For A Boy and 
I’m Old Fashioned, for instance) reminds one of 
Judy Garland, while anyone who doubts that 
she “‘feels” the idiom should listen to the way 
she phrases “too hot to handle” in Old Devil 
Moon. On The Sunny Side Of The Street might be 
called the swingiest of the tracks, but my own 
favourite is the slow, rather melancholy Ten 
Cents A Dance. Here Miss Farrell triumphs not 
merely because of the flexibility of her tech- 
nique but also because she makes a genuine 
emotional impact upon the listener. I’ve not, 
I must admit, ever heard this particular song 
performed better. CuHar.es Fox 


BRITISH FOLK SONGS 


Now that folk singers are edging their way in- 
to the Top Twenty and one can hear Strawberry 
Fair in the most unlikely places, there seems to 
be even more confusion than ever about the 
best way of singing a folk song. Should the song 
come first and the singer second, or vice versa? 
In the case of traditional British folk songs, 
where anonymity seems ingrained even in the 
lyrics, the former policy seems the right one. 
Certainly it’s the one followed by A. L. Lloyd 
on Collector @ JGB5001, “‘A Selection from 
The Penguin Book of English Folk Songs”, a 
book, of course, which Lloyd and the late Ralph 
Vaughan Williams edited together. Perhaps 
the foremost authority on folk music living in 
this country, A. L. Lloyd adopts, understand- 
ably enough, a highly scholarly approach, and 
his performances here could be classed as docu- 
mentary, exactly the kind of thing, in fact, that 
one would expect to find as an appendix to this 
book. This attitude, it seems to me, is entirely 
correct, and I’m happy to say that the disc con- 
tains sixteen rare and interesting songs, most of 
them sung unaccompanied but with Alf Ed- 
wards playing concertina on about half a dozen. 
Among the most interesting tracks are The False 
Bride, The Grey Cock (a bird with Byzantine fore- 
fathers), The Whale-Catchers and Gaol Song, one 
of the very few specimens of an English prison 
song. But the finest poetry is to be found in Six 
Dukes Went A-Fishing, supposedly about the 
murdered first Duke of Suffolk and containing 
such stanzas as “Black was their mourning,/ 
And white were the wands,/And so yellow were 
the flamboys/That they carried in their hands.” 
Lloyd’s impersonal style of singing makes the 
sharp imagery of a song like this stand out even 
more boldly. After criticising Collector Records 
quite sharply on one or two occasions in the 
past for indifferent recording quality, incident- 
ally, may I congratulate them on the great 
improvement. shown on this, one of their very 
newest releases. 


I suppose Shirley Collins is aiming at a 
similar effect to A. L. Lloyd, but anonymity is 
not the same thing as apathy, and too much of 
Miss Collins’s singing on Collector @ JEB5 
sounds both transparent and sleepy. Apart 
from The Unquiet Grave, a song which inevitably 
rivets the attention, the performances on this 
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EP are sadly lacking in vitality. (And after 
praising Collector Records for an improvement 
in quality, I now have to back-pedal and warn 
would-be purchasers of this Shirley Collins EP 
—not one of their most recent issues—that my 
copy contained one or two flaws.) What might 
be described as the eclectic school of folk-song is 
demonstrated by Steve Benbow on Parlophone 
@ 45-R4716, whereon he sings Sixteen Come 
Monday and O’Rafferty’s Pig. The former (its 
lyric starts, in true English fashion, “As I roved 
out on a May morning. . .”) .is set above a 
musical setting that incorporates Caribbean 
rhythms and a flautist who would sound more 
at home with Edmundo Ros. The blend was 
too rich for me. O’Rafferty’s Pig, on the other 
hand, preserves the unities all right, combining 
pleasantly comic lyrics with an Irish fiddle, a 
penny-whistle and a jig tune. Finally, before 
moving northward to Northumbria and Scot- 
land, let me point out that on Parlophone @ 
GEP8803: © SGE2006, Uffa Fox can be heard 
singing (with support from Ron Goodwin’s 
Orchestra and the Michael Sammes Singers) 
four “Sea Shanties and Jack Ashore Songs’, all 
extracted from an LP (PMC1112) which I re- 
viewed in June, 1960. Mr. Fox’s approach is 
pretty functional and the heartiness of his style 
(and his occasional faulty pitching) merges a 
little oddly with the orchestral furbelows. 

Certainly the most authentic record that I’m 
reviewing this month is Jimmy Macbeath’s 
“Come A’ Ye Tramps And Hawkers’’, Collector 
@JES10,a collection of bothy ballads performed 
by a genuine wandering singer, “‘a quick-footed, 
sporty little character, with the gravel voice and 
urbane assurance that would make him right at 
home on skid-row anywhere in the world”—as 
Alan Lomax once wrote. The singing is both 
untutored and unbuttoned but very much alive, 
and the fact that Macbeath was recorded while 
actually performing to an audience (and not a 
“folk audience” either) adds to the sense of 
vitality. As well as the title-song, the EP in- 
cludes two typical songs from the Scottish 
countryside—Nickie Tams and The Moss O’ 
Burreldales, both as spirited as their singer. 
Performances of a rather more contrived 
character can be found on Pye @ 7N15307, a 
45 by Josh MacRae, a singer who has been re- 
viewed in these columns before, both as a soloist 
and as a member of The Reivers, the Scottish 
folk trio. If you don’t mind the occasional gim- 
mick in the background, the songs are interesting 
enough. Let Ramensky Go celebrates a one-time 
safe-blower who became a war hero and after- 
wards drifted back into prison, while Sky High 
Joe pursues still further what might be called 
the explosives theme and tells of another famous 
character who went around slipping gelignite 
into Edinburgh post-boxes. MacRae is an 
attractive singer and he gives a nice bite to the 
lyrics. Singing of a more traditional kind can 
be heard on “Last Leaves of Traditional Bal- 
lads”, Collector @ JFS4002, a ten-inch LP by 
Robin Hall, a singer who always sounds better 
on records than he does on television. The 
material has all been drawn from the Gavin 
Greig collection of Scottish songs, hence the 
title. It includes The Trooper and the Maid (a 
song about seduction and betrayal), The Cruel 
Mother, the heroic Inverey, and the ambiguous 
but moving Mary Mild (sometimes called The 
Queen’s Four Maries). Leon Rosselson accom- 
panies well on both guitar and banjo, although 
it might have been better to leave The Cruel 
Mother unaccompanied. 

At the start of this piece I commented on the 
different ways in which a folk-singer can ap- 
proach his material. One I’ve not mentioned 
so far is the “concert platform” style, the singer 
(“legitimate”” as opposed to “folk”) who per- 
forms folk songs in tidied-up, harmonized 
settings. The following two records both 
fall into this category and will appeal rather 
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more to the general listener than to the folk 
collector. H.M.V. @ 7EG8578, a second 
volume of “North Country Folk Songs” by 
Owen Brannigan (with Gerald Moore at the 
piano), is rather better than the first volume. 
The best tracks are The Lambton Worm, Doon The 
Waggon Way (both dialect songs), Blow The 
Wind Southerly and an unaccompanied Elsie 
Marley. The Water Of Tyne is to be found both 
here and on Philips @ SBF304, a 45 of “‘North- 
umbrian Folk Songs” performed by Tom 
Stephenson, a baritone, with Mary Earl at the 
piano. Stephenson’s version is slightly more 
personal than Brannigan’s; otherwise there is 
little to choose between them. Also included by 
Stephenson are The Keel Row, The Bonny Fisher 
Lad and Buy Brooms Buzzoms, all sung buoyantly 
and professionally. Cuar.es Fox 


LATIN-AMERICAN 


“Viva Kenton!” (Capitol @ W1305: © 
SW1305) marks the return after a long absence 
to the record scene of Stan Kenton and his 
orchestra. One places a Latin-tinged disc by 
Mr. Kenton on the turntable with hopeful 
anticipation, remembering that he was the first 
to experiment with Latin American percussion 
instruments within the framework of the modern 
jazz orchestra, as well as indulging in several 
interesting forays into undiluted South American 
music itself. Indeed it was he who befriended, 
employed and encouraged a young Brazilian 
guitarist called Laurindo Almeida on his 
arrival in the U.S.A. 

With these thoughts in mind and the strains 
of the classic Kenton recording of The Peanut 
Vendor in my ears, I awaited the music of this 
present LP with optimism, but it fell short of 
expectations. The Kenton orchestra is still in a 
class of its own for ensemble and solo virtuosity, 
as the opening track Mexican Jumping Bean 
proves. Augmented by some of the expert 
percussionists active in California, the orchestra 
should have produced an album of “stirring 
Latin dance arrangements” as proclaimed by 
the sleeve. Instead the threadbare quality of 
some of the themes and the Kenton technique 
of attempting to disguise their paucity with 
earsplitting discord spoils the overall effect, 
and makes the LP an endurance test if heard at 
one sitting. It has its moments of interest and 
excitement, but they are far outweighed by its 
mediocre patches of needless noise and the 
wearisome length of some of the tracks. 

ie Francis is the latest pop singer to 
venture into the realms of exotica in “Spanish 
And Latin American Favourites” (M.G.M. 
@ C836: © CS6012). While her command of 
Spanish is more fluent and accomplished than 
that of Nat King Cole, for instance, her 
accompaniments from the Geoff Love orchestra 
have none of the authentic colour, polish and 
imagination distinguishing those which lifted 
Mr. Cole’s albums right out of the Tin Pan 
Alley rut. Miss Francis sings down her nose 
in an expressionless, unrelieved monotone not 
improved by occasional hammy catches of 
emotion in her throat, and reveals effectively 
that the character and diversity of these songs 
(all well-worn standbys apart from Nosotros) 
require an equally positive and expressive voice 
for their successful interpretation. 

Chaquito, alias Johnny Gregory, attains the 
status of an international purveyor of Latin 
music with his album “Oooh . . . It’s That 
Chaquito Again!” (Fontana @ TFLS5I1I11: 
© STFL539). Originally born in the Fontana 
studio to feed the voracious cha cha cha craze, 
his orchestra has become accepted as a leading 
Latin American combination in many parts of 
the world, and in this album moves beyond the 
cha cha cha to embrace other rhythms as well. 
Its verve and variety assure its success, although 
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aficionados familiar with the original form of the 
joropo El Mensu will probably flinch at the 
frenetic jazz interlude it contains here. They 
might also wonder why the Song Of Orpheus 
(Manha De Carnaval), from the film “Black 
Orpheus”, is presented as a beguine instead of 
adhering to its lilting, apposite Brazilian 
rhythm. Nevertheless, the widening of his 
recording scope and his subsequent introduction 
of strings and voices to his original dynamic 
group gives Chaquito immense possibilities for 
the future as indicated by this LP, and, pro- 
viding he can keep the tasteless wolf of outright 
commercialism from the door, we can expect 
much enjoyable entertainment from him. 
Finally this month, here are details of some 
re-issues of first-rate LP material on EPs. 
*‘Mood For Romance” (Philips @ BBE12390: 
@ SBBE9022) and “Paraguayan Magic” 
(Philips © BBE12391: © SBBE9023) feature 
Luis Alberto del Parana and his Trio Los 
P and are extracted from their 
superb album “Buenas Noches, Mi Amor”, 
which I reviewed last June. “India Morena” 
(Fontana @ TFEI7261) is drawn from 
*“Maravilloso!”, what I fear to be the last LP 
we shall have from that other marvellous 
Paraguayan group, Los Indios. It is as 
excellent in all respects as the discs of their 
fellow countrymen. Nice, Hunter 


BLUES 


The Folkways catalogue has recently become 
available in Britain and so there is now quite a 
considerable quantity of blues and folk material 
on the market. Folkways is the finest folk music 
catalogue in the world and, in the negro music 
field alone, there is enough to tax most collectors’ 
pockets for many years to come. The following 
notes relate to some of the more recent releases. 
The prices, incidentally, are: 12 in. LP, 37s. 6d. 
plus 12s. 6d. P.T.; 10 in. LP, 30s. plus 10s. P.T. 
Albums pro rata. 

* ca * 

In my last column I gave an uncompliment- 
ary review to a recent LP by Lightnin’ 
Hopkins. This time the situation is completely 
reversed. ‘Lightnin’ Hopkins” ( @ FS3822) is 
an extraordinarily fine collection of songs and 
spoken material. Apart from a_ pleasant 
interview (Samuel Charters’ questions are 
almost inaudible but Hopkins’ answers are 
quite clear) which includes an account of 
Hopkins’ first meeting with Blind Lemon 
Jefferson, there are nine musical tracks. These 
co-ordinate the range and expressiveness of 
Hopkins’ music in a real tour de force. Peni- 
tentiary Blues, a song using many lyrics from 
Old Hannah and yet sounding fresh, is an 
astounding opening track. Slow and incisive it 
demonstrates Hopkins’ masterly control of 
guitar and voice. And so it goes on through 
the whole LP which, incidentally, is extremely 
well recorded. 

During his visit to Britain, last July, 
Memphis Slim created quite a sensation, and 
‘‘Memphis Slim And The Real Honky Tonk” 
(@ FG3535) is fairly representative of his 
average performances. It is, on the whole, a 
good LP though there are some lapses. Pinetop 
Boogie is unsatisfactory; it is too rushed and 
too inaccurate. John Henry simply does not go 
well with Slim’s piano playing. Lord Have 
Mercy On Me and Whiskey Drinking Blues, on the 
other hand, are good with crisp piano and 
effective singing. Sail On Little Girl also proves 
that Slim has been a greatly under-rated singer 
and, had the recording quality been a little 
better, the true richness of his voice would have 
been completely evident. “Furry Lewis” 
( @ FS3823) is a collection by one of the finest 
artists to have recorded in the old Vocalion 
series. But that was around the late 
20s and it is most interesting to hear him again 
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under far better conditions. Samuel 

who supervised this recording as well ag th 
Hopkins LP, has been careful to include ney 
performances of John Henry and Casey Joy 
These two ballads have long been consider 
Furry Lewis’ finest performances and 

his voice has weakened with age—30 years hay. 
passed since the original recordings—it is ny 
as noticeable as I would have expected. Ty 
guitar playing is still excellent. There is aj, 
some spoken material here on the Medicin 
Shows and Lewis’ early recording career. 

Of slightly wider appeal is @ FA2476 by 
Snooks Eaglin. This young man, 22 at th 
time of recording in 1958, is an outstandj 
guitar player and a most personable singe, 
He has been blind since the age of 19 monty 
and started to teach himself the guitar whe 
he was six using almost entirely records and 
radio; the result is amazing. Here is one of the 
most vigorous and exciting jazz and blug 
guitarists to have appeared in the last 15 year, 
An exceptional sense of rhythm and superior 
instrumental technique enable him to play 
fast runs and rolled cross-rhythms with cong 
mate ease. His sense of dynamics is as extra. 
ordin as his instinct for the right tempo, 
The influences on his playing are as varied a 
the material which he uses and the range is wel] 
demonstrated here. Two fine guitar solo, 
Sophisticated Blues and High Society (in the latter 
he plays the traditional clarinet solo and 
imitates other instruments) make an immediate 
impact. A Thousand Miles Away From Home is 
given a wonderfully strange Rock and Rol 
treatment in slow tempo. The Driftin’ Blus 
and I’m Looking For A Woman—the second title 
is a blues-calypso—are confidently performed 
songs with impressive backings, while Troubk 
In Mind and See, See Rider show how well 
Eaglin can subdue his accompaniments to 
bring out the full melodic qualities of classic 
blues. All in all, this LP is quite exceptional. It 
heralds the arrival of a great blues musician, 

Finally, we come to “The Rural Blues” 
(@ RF202—two 12-inch LPs) issued by RBF 
Records, but marketed through Folkways, 
Once again the work of Samuel Charters, this 
album places me in a quandary. Imagine that 
you need a reference library of English Litera. 
ture, but that space, unavailability and financial 
difficulty prevent you from buying all the works 
you require. Would you then be satisfied with 
three or four complete books and some 45 
synopses of varying length? Admittedly these 
synopses would be written by the authors 
themselves but selected by a third party. This 
is what Charters has done with “The Rural 
Blues”. Performances in part (as most are) or 
entire by Sleepy John Estes, Lightnin’ Hopkins, 
Robert Johnson, Blind Boy Fuller, K 
Arnold, Charlie Pickett, Blind Willie McTell, 
Skip James, Leroy Carr and Scrapper Blackwell, 
Brownie McGhee and 15 or more others, are 
used to make up these two volumes. Complete 
tracks by Estes and Pickett are fine, but whit 
agony it is to hear only part of Robert Johnson’s 
From Four Until Late or Skip James’ Little Cow 
And Calf Is Gonna Die Blues. Whatever the 
reason, this is making mincemeat of great 
performances. As I appreciate Charters’ intent 
—this is made quite clear in the accomeaaaa 
notes—as well as his difficulties, and as 
possess much of the material in complete 
recordings, it is hard for me to make an objective 
judgment of this album. It may well be of 
considerable value from a_ purely a 
point of view, a grand patchwork of blue 
styles. Aesthetically I cannot possibly come 
terms with it. Such a process of truncation, no 
matter how much necessitated by space, fills 
me with horror. ALExts KoRNER 





The Folkways catalogue is imported and distributed 
Collet's. Holdings Lid. of 70, New Oxford a. 
London, W.1. 
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2 NEW LPs 


IN STEREO or MONO 


THE PHILHARMONIA ORCHESTRA 


SIBELIUS 


SYMPHONY No. 2 in D, Op. 43 
SAX2379 (stereo) or 33CX1730 (mono) 


ROSSINI 

OVERTURES 

L’Italiana in Algeri; Semiramide; 

Il Barbiere di Siviglia; Guglielmo Tell; 
La Scala di Seta; La Gazza Ladra 
SAX2378 (stereo) or 33CX1729 (mono) 


Other brilliant KARAJAN Recordings 
in STEREO or MONO 


TCHAIKOVSK Y—1812 Overture 
BERLIOZ— Hungarian March 
LIS ZT— Hungarian Rhapsody No. 2 
SIBELIUS— Valse triste 
WEBE R— Invitation to the Dance 
SAX2302 (stereo) or 33CX1571 (mono) 


BIZET—L’Arlésienne, Suites 1 & 2; Carmen Suite No. 1 
SAX2289 (stereo) or 33CX1608 (mono) 


OFFENBACH— Gaité Parisienne 
ROSSINI— William Tell, Ballet Music 
GOUNOD—Faust, Baliet Music 
SAX2274 (stereo) or 33CX1588 (mono) 


with, the Berlin Philharmonic Orchestra 


TCHAIK OVSK Y—Symphony No. 4 in F minor 
SAX2357 (stereo) or 33CX1704 (mono) 


COLUMBIA 


a) Long Playing 33} r.p.m. Records 


(Registered Trade Mark of Columbia Graphophone Co. Ltd.) 





Photo: Ken Veeder 
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FAUST—cGouNnop 

Victoria de los Angeles, Boris Christof, 
Nicolai Gedda 

Paris Opera Orchestra and Chorus/ 


ANDRE CLUYTENS 
H.M.V. ASD307-10 (stereo) or ALP1721-4 (mono)* 


CARMEN — - IZET 

Victoria de los Angeles, Nicolai Gedda 

French National Radio Orchestra/ 

SIR THOMAS BEECHAM, Bart., C.H. 

H.M.V. ASD331-3 (stereo) or ALE 1762-4 (mono)* 


LA TRAVIATA—verp1 
Victoria de los Angeles 

Rom pares pouee Orchestra and Chorus; 
POLLIG S SERAFIN 

H.M.V. “ASD350-61 (stereo) or ALP1780-2 (mono)* 


MADAMA sana se ang —P me INI 
Victoria de los Angeles, Jussi Bjér.ing 

Rome O: “s yoy Renate ond Chorus/ 
GABRIELE SANTINI 

H.M.V. ASD373-5 (stereo) or ALPJ795-7 (mono)* 


GIANNI SCHICCHI_ Puccini 
Victoria de los Angeles, Tito Gobbi 
Rome Opera none Orchestra/ 

GABRI LE SA NI 

H.M.V. ASD295 aus or ALP1726 (mono)* 


DER FLIEGENDE HOLLANDER— wacver 

Dietrich Fischer-Dieskau 

Chorus and Orchestra of ope German State Opera, 

Berlin/FRANZ KONWITSCHNY 

H.M.V. ASD385-7 (stereo) - aad g (mono)* 
Available only “ a complete set ina 
presentation 


VERDI REQUIEM | MASS 
Shakeh i —— 
ugenio Fornan 


Rome O) pore F ra House Orchestra and Chorus/ 
a 
H.M.V.  ASDaSe-4 _ aan or ALP1775-6 (mono) 


WALTON BELSHAZZAR’S FEAST 
conducted by the composer 
Dad Boley Ohio with 
mia Chorus; 
Partita for ‘Orchestra (Walton) ° 


Columbia 33CX1679 (mono) stereo in preparation 
* Libretti available at a small extra cost 
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These E.M.I. records 


February, 


reviewed in 1960 by the 


Daily Telegraph 


record critics, were chosen 


as ‘the pick of the crop’ 


DIETRICH <p oa 

with Karl Engel, P: 

Schubert Lieder Recital No. 3 

Poems by Schiller 

H.M.V. ASD337 (stereo) or ALP1767 (mono) 


with Gerald Moore 


HUGO WOLF—Spanisches Liederbuch 
H.M.V. ASD378 (stereo) or ALP1750 (mono) 


Hugo Wolf Lieder Recital No. 2 
including Michelangelo Lieder 
H.M.V. ALP1783 (mono) stereo in preparation 


KLEMPERER CONDUCTS WAGNER 
hilharmonia Orche: 
Soluble BAX2I47-8 Gearon) or 33CX1697-8 (mono) 


FREDERICK FENNELL 

Eastman Symphonic Wind Ensemble 
GORDON JACOB—William Byrd Suite; 
wALTON—Crown Imperial; 


HOLST— rsmitn— 
Prelude and Scherzo 
Mercury AMS16043 (stereo) or MMA11094 (mono) 


HOLST—Suites No. 2 i in E flat and No. 2inF 
VAUGHAN WILLIA 
English Folk Song Suite; 
Toccata Marziale 
Mercury MMA11063 (mono only) 
GRAINGER—Lincolnshire Posy; 
ROGERS—Three Japanese Dances; 
MILHAU D—Suite francaise; 
R. STRAUSS—Serenade in EK flat 
Mercury AMS16023 (stereo) or MMA11034 (mono) 


FREDERICK FENNELL 

Eastman-Rochester ‘Pops’ ema 

Percy Grainger Favouri' 

Mercury AMS16060 ae or MMA11108 (mono) 


CARLO MARIA GIULINI 
Philharmonia Orchestra 
FALLA—The Three-Cornered Hat, 
Suites 1 and2 : 
RAVEL—Alborada del gracioso 

Daphnis and Chloe, suite No. 2 
Columbia SAX2341 (stereo) or 33CX1694 (mono) 


ANTAL DORATI 
London Symphony Orchestra 
STRAVINSK Y—The Firebird— 
Complete Ballet Music 
Mercury AMS16038 (stereo) or MMA11089 (mono) 


WOLFGANG SAWALLISCH 

Philharmonia Orchestra 

DVORAK—“New World’’ Symphony; 
Carnaval Overture 

Columbia SAX2322 (stereo) or 33CX1677 (mono) 


SIR THOMAS BEECHAM, Bart., C.H. 
Royal Philharmonic Orchestra : 
SCHUBERT—8rd and 5th Symphonies 
H.M.V. ASD345 (stereo) or ALP1743 (mono) 


HAY DN—The Salomon Symphonies Vol. 2: 


os. 
H.M.V. ASD339-41 (stereo) or ALP1693-5 (mono) 


L1szT—Faust Symphony; Orpheus 


with Alexander Young and Beecham Choral Society 
H.M.V. ASD317-8 (stereo) or ALP1737-8 (mono) 


ANNIE FISCHER 

Philharmonia Orchestra/SIR ADRIAN BOULT 

MOZART—Concerto No. 23 in A (K.488); 
Concerto No. 20 in D minor (K.466) 

Columbia SAX2335 (stereo) or 33CX1686 (mono) 


YEHUD! MENUHIN 
BACH—Double Concerto in D minor with 
i . violin 
Concerto No. 1 in A minor 
Concerto No. 2 in E major 
H.M.V. ASD346 (stereo) or ALP 1760 (mono) 


In the Daily Telegraph’s “Some Records 
of the Year” review December 12th, 
nearly 50% of the records selected as 
the ‘pick of the crop’ of 1960 were 

from E.M.I. — far exceeding all 

other record manufacturers. 


E.mM.!|. HOUSE 
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DIETRICH FISCHER-DIESKAU 

and GERALD MOORE 

SCHUBERT LIEDER RECITAL NO. 4 
Standchen; In der Ferne; 
Aufenthalt; Alinde; Nahe des Geliebten; 
Normans Gesang; Lied des 
gefangenen Jiagers; Greisengesang; 
Der Erlkénig; Nachtstiick 

Free tert-and-translation leaflet supplied 
with the record 

H.M.V. ALP1827 (mono only) 


VIRGIL FOX—organ 

SILHOUETTES 

Londonderry Air; The Swan; 
Elegie (massenet) ; 

Songs My Mother Taught Me 
Berceuse from “Jocelyn” ; 

All through the night; 

None but the lonely heart; 

To Spring; To a wild rose; 
Evening Star from “Tannhiuser”; 
Love’s old sweet song 

Capitol SP8509 (stereo) or P8509 (mono) 





BORIS CHRISTOFF—. 
Alexandre Labinsky—Piano 

SONGS OF TCHAIKOVSKY 
14 Songs including, 
Don Juan’s Serenade; Child’s Song; 
Night Opp. 60 and 73; Cradle Song; 
None but the Weary Heart; 
Again, as before, alone; 
A Legend (“Christ in His garden”’) etc. 
Sung in Russian—Free tert-and-translation 
leaflet supplied with the record 
H.M.V. ASD390 (stereo) or 

ALP1793 (mono) 


HOUSE - 


RAFAEL KUBELIK 
Vienna Philharmonic Orchestra 
TCHAIKOVSK Y— 
Symphony No. 4 in F minor 
H.M.V. ASD396 (stereo) or 
ALP1815 (mono) 


HANS RICHTER-HAASER 
BEETHOVEN—Sonatas No. 17 in 
D minor and No. 30 in E 


Columbia 33CX1737 (mono) 
(stereo in preparation) 


LEONID KOGAN 
Paris Conservatoire Orchestra 
Constantin Silvestri 


BEETHOVEN — Violin Concerto in D 
Columbia SAX2386 (stereo) or 
33CX1738 (mono) 


ANTAL DORATI 

Minneapolis Symphony Orchestra 

PROKOFIEv—Symphony No. 5 

Mercury AMS16073 (stereo) or 
MMA11126 (mono) 


continuing in this tradition 
of excellence.....NEW 


LPs 


FOR FEREBAUA HF 





Available February 3rd 
MARCEL DUPRE AT SAINT-SULPICE 
FRANCK— Vol. it 
Grande Piéce Symphonique ; 
Fantaisie in A major; Pastorale 
Mercury AMS16064 (stereo) or 
MMA11117 (mono) 


JOSEPH SZIGETI—vioiin: 
MIECZYSLAW HORSZOWSKI_ Piano: 
JOHN BARROWS—Horn 
BRAHMS—Horn Trio in E flat; 
Sonata No. 2 in A for 


Piano and Violin 
Mercury AMS16076 (stereo) 
or MMA11129 (mono) 
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“Pirtar Mand Classics (Ne 


BRITISH 
BAND 
CLASSICS 


HAMMERSMITH 
PRELUDE & SCHER?D 
(HOLS 





for your 1961 


me 
HANDEL /ARIAS + OWEN =n BRANNicaN RES 


FREDERICK FENNELL ANDRE CLUYTENS 





EASTMAN SYMPHONIC WIND ENSEMBLE VIENNA PHILHARMONIC ORCHESTRA HANDEL 
‘ BRITISH BAND Cages, G10. 4) POPULAR Emo omg FROM THE 
ne - 7 * L ST— SYMPHONIES 0. " 
= s stereo Hammersmith: Prelude and Scherzo TCHAIKOVSKY ‘rom SAN 
1 ee ercury 5009 (stereo 
| SEMMISIC OF LEROY ANDERSON No. ‘ or XP 9009 (monos "HO nt 


N— 
Say Rs Set Moroes 
° (stereo) or 7ER5191 (mono) 
FREDERICK FENNELL 


EASTMAN SYMPHONIC WIND ENSEMBLE THE Sr marsce CONSORT 
PERCY GRAINGER—A Lincolnshire Posy § With CARL DOLMETSCH 
Mercury SEX15010 (stereo Reoorircousors by MAYE and HOLBORNE 
mono, Two 


or XEP9050 ( 
H.M.V. PRSCOy areas or 7EP7107 (mono) 


FREDERICK FENNELL CHARLES MACKERRAS 
EASTMAN-ROCHESTER “‘POPS” ORCHESTRA Ha BRIER apah ORCHESTRA 
, ester Pons’ Orchestra MUSIC OF LEROY ANDERSON (NO. 5 “Espaiia” ; Polonaise 
aaee be oa Tos Oetn : ) H.M.V. PES5268 (stereo) or 7EP7109 (mono) 
Mercury SEX15011 (stereo) 
or XEP9060 


(mono) OWEN BRANNIGAN 
PHILOMUSICA OF LONDON 
conducted by CHARLES FARNCOMBE 
CLAUDIO ARRAU HANDEL—Honour and Arms (Samson) 














| SCHUBERT Bacchus Ever Fair and Young 
Nos. 1, 2 and 3 ¢ 
| Columbia (stereo) ay Crome of the Handel ra Society 
or SEL1680 (mono) H.M.V. PES5262 (stereo) or '103 (mono) HEGD TRADE WARK OF 
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Coun Blues. Samuel B. Charters (Michael 

Tee omen, 215.)- Illustrated. _ : 

The Country Blues. Recordings by Blind Lemon 
lefferson, Sleepy John Estes, Bukka White, Robert 
liohnson, Cannon’s Jug Stompers and others. 
.B.F. Records @ RF1 (12 in., 37s. 6d. plus 12s. 6d. 


ae a strange book. The author, while 
issing the value of a sociological work, 
vividly describes the social background to 
commercial blues recording from the °20’s to 
the late °50’s. At the same time he denies the 
importance of his own opinions yet permits 
them to creep into every chapter. Singers—- 
for instance, Blind Willie Johnson (gospel), 
Carr (city blues)—are included who 
should not be. This, however, is not to say that 
such work is of no value. On the contrary, 
these chapters are excellent; they are merely 
out of place. But I cannot agree with Charters’ 
depreciation of Big Bill Broonzy, though there 
isa degree of validity in his criticism of Broonzy’s 
later work. Neither can I understand the 
reference to Muddy Waters’ tour of Britain in 
1958 “. .. with the group that he usually took 
with him on his Southern tours”. He was 
accompanied only by his pianist, Otis Spann. 
There are good chapters on Robert Johnson, 
The Jug Bands and the early days of commercial 
blues, as well as a courageous piece on Elvis 
Despite criticism, this book does 
transmit the feeling of the blues and their times 
and this is most important. On the whole, 
Charters is to be congratulated. 

In the book, Charters refers to an LP, also 
named “The Country Blues’, which covers 14 
songs by various artists of interest. This is a 
magnificent collection and strongly recom- 
mended. Particularly important are titles by 
Robert Johnson, whose Preachin’ The Blues is a 
superbly abandoned recitative with intricate 
guitar playing and finely controlled falsetto 
singing. Bukka White’s Fixin’ To Die is a great 
blues. Almost obsessively violent in content 
and delivery, it is the self-condemnation of a 
social renegade. Special Agent Blues is an 
exceptional recording by an exceptional singer. 
Sleepy John Estes’ delivery, tense and straining, 
imparts a tremendous power to his songs, 
contrasting with the robust rhythmic accom- 

iments. Walk Right In (Cannon’s Jug 
Stompers) and Stealin’, Stealin? (Memphis Jug 
Band) are pure entertainment with “barbershop 
quartet” style singing. Blended with this 
“goodtime baroque” nostalgia is a perfect 
discipline which may astound listeners unused 
tothe Jug Bands. Jefferson’s Matchbox Blues is 
a Classic and, despite certain musicological 
doubts about their inclusion, I must recommend 
both Leroy Carr’s Alabama Women Blues and 
Blind Willie Johnson’s You’re Gonna Need 
Somebody On Your Bond. At least 11 of the 14 
tracks are of real quality and that, by present- 
day standards, is indeed good value for money. 

ALEXIS KORNER 


STAGE AND SCREEN 


G. I, Blues. Soundtrack recording of Elvis Presley. 
R.C.A. @ RD27192: © SF5078 (12 in., 27s. plus 
8s. 94d. P.T.). 


Somehow I managed to miss all Elvis Presley’s 
films up to King Creole and so far I have seen only 
an extract from this latest one. Very obviously 
the film exploits the military service of America’s 
unlikeliest soldier and he seems to have been 
considerably straightened out since I saw him 
last. The arrogant, nervy rebel has been 
replaced by a much more conventionally 
tomantic figure, the rough diamond has been 
polished and crew cut. Only one of his old 
numbers has found its way into the film: it’s 
called “Blue Suede Shoes” and although the 
toothless incoherence remains the snarl has gone 
out of it. I suppose there is no longer even the 
remotest chance that anyone will step on those 
Precious shoes. Perhaps someone has faced the 
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fact that not only does a star grow older but his 
audience does as well—there has been a definite 
attempt to extend the singer’s appeal. Nowhere 
on this record has it been done so successfully as 
it is on his current hit single, “It’s Now or 
Never”, but the change is there. The first song 
is an entirely unacknowledged version of the 
Barcarolle from The Tales of Hoffmann and that 
sets the mood for all the love songs. Some people 
who probably would not know a pace-stick from 
a metronome, or have any use for either, have 
written a couple of army songs and a beery 
chorus number called “Didja Ever’. One 
number I like is called ““Shoppin’ Around” and 
it shows some of the insolence and humour of 
old Presley. The recording is good but there 
is not much to choose between the mono and 
the stereo. 


Spartacus. (North). Background score cond. by the 
composer. Brunswick @ LAT8363 (12 in., 27s. plus 
8s. 94d. P.T.). 

Never on Sunday (Hadjidakis). Background score 
cond. by the composer. London @ HA-T2309 (12 in., 
27s. plus 8s. 9$d. P.T.). 

Two film scores that could not be more 
different raise all my old questions about 
records of this kind. Is there really enough sale 
for this endless thunder to make its release worth 
while? I am thinking now of the Spartacus music 
which is very like the Ben Hur music or the 
Solomon and Sheba music, or a dozen other scores 
in which a thumping march and a stringey love 
theme are racked out over a three-hour film and 
then chopped up for a 12-inch LP. Alex North 
is an interesting composer and contributed an 
excellent score to the film of A Street Car named 
Desire, deleted now but once available on a sen- 
sible 10-inch disc from Capitol. Spartacus is quite 
expensively packaged in a bold, red album 
which includes a big coloured picture of Kirk 
Douglas and Jean Simmons but the music itself 
is loud and dull. I remembered it quite well 
from the cinema because films have overtures 
now, the lights dim, the speakers hum and you 
are battered back to Ancient Rome for five 
minutes before you are allowed to see the credit 
titles. The music is appropriate to a gladiators’ 
revolt, an industrial revolution or an earthquake 
and once the film has begun you can safely 
forget it. If the music is so good or so bad that 
it distracts you from the story it is not good 
background music. Mr. North has served his 
director well and it is unfair to him (let alone 
me) to isolate his functional contribution and 
pretend that it bears much repetition in the 
comfort of the home. Manos Hadjidakis’s music 
for Never on Sunday is in a different category. 
The title song, sung here as it is in the film by 
Melina Mercouri, is part of the action of the 
picture—you are supposed to be aware of it and 
to listen to it while it’s sung. It is a very attractive 
song with original instrumentation and over the 
past three months I have recommended half a 
dozen of the many versions available. Now it 
arrives on an LP as part of a complete score in 
the same style of Greek folk music using the 
fascinating Bouzoukia to provide a central 
character to the sound. The other tunes are 
very like the main one and this is worth having 
because the music is happy and gay, both 
cheerful and unusual. I recommend it but I 
still wonder how many want it at such length 
or can afford it—meanwhile it is having a 
tremendous success and thoroughly deserves it. 


Excerpts from The New Moon, White Horse Inn and 
The Girl Friend. Bruce Trent and Doreen Hume. 
The Michael Sammes Singers with Johnny Gregory 
and his Orchestra. Fontana @ TFL5112: @ STFL540 
(12 in., 27s. plus 8s. 94d. P.T.). 

These selections were originally issued as 
separate EPs (TFE17147-9) and reviewed by 
W. A. Chislett and myself in January 1960. 
I still agree with my colleague that many 
musicals of this early period are not worth 
preserving complete and that it is sensible of 
Fontana to issue the best-loved numbers in this 
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economical way. Now the three are gathered 
on one LP and I enjoyed hearing them again. 
The performances are good and show a proper 
understanding of period style. The Girl Friend 
is very different from the Romberg and Stolz 
shows and the orchestra and chorus point up 
the change very satisfactorily. The selection 
includes Con Conrad’s “I’m in Love”, sweetly 
sung by Doreen Hume, as well as the three hit 
songs by Rodgers and Hart. The Conrad 
number provides a link with the other shows 
and serves to remind us that however neat and 
modern it sounds, The Girl Friend was written 
before The New Moon. From that show there is 
a fine version of “Lover, Come Back to Me” 
and a virile “Goodbye” rounds off the choice 
from White Horse Inn. 


EXTENDED PLAY AND SINGLE 45’s 


All the following are mono recordings. Song 
of the month has to be “Somebody” from the 
Jerry Lewis film Cinderfella simply because there 
are so many versions. It’s a very ordinary ballad 
and no one ever makes a great record of an 
indifferent number, and all I can do is list the 
competitors in a very dead heat: the ladies are 
Jane Morgan on London 45-HLR9249 and 
Marion Ryan on Columbia 45-DB4550, and 
the gentlemen, Joe Williams on Columbia 
45-DB4560, Johnny Nash on H.M.V. 45- 
POP822 and Tony Bennett on Philips PB1089, 
this last backed with the title song from the film 
Marriage-Go-Round which has a little more 
bounce. 

The rest of the bunch are current film themes. 
The one from The World of Susie Wong gets three 
chances—the Joe Reisman orchestra on 
Columbia 45-DB4553, the Medallion Strings 
on London 45-HLR9242 and the Cambridge 
Strings on Decca 45-F11303. The composer is 
George Duning, as prolific as any in Hollywood 
but less inspired than most, nevertheless I would 
recommend the Decca disc because it gives you 
the theme from Tunes of Glory as well. This just 
might do for ‘‘Scotland the Brave” what 
The Bridge on the River Kwai did for ‘‘Colonel 
Bogey”! As their backing, The Medallion 
Strings (plus trumpet) play Gloria’s theme from 
Butterfield 8, also uninspired but sleazy New 
York instead of sleazy Hong Kong. This also 
turns up on 45-MGMI1110 played by the 
David Rose orchestra and backed with the 
theme from the TV programme Bonanza which 
is a great deal healthier. 

Apart from “Somebody”, there’s only one 
song—‘“‘Let’s Slip Away”, which Johnny 
Dankworth wrote for Saturday Night and Sunday 
Morning. On Parlophone 45-R4717 Susan 
Grey sings it quite nicely but it’s an interesting 
tune with lots of possibilities, worthy of Peggy 
Lee if she can conceal its one weak line, the end 
of the middle eight where both music and lyric 
collapse. The Gurney Slade theme appears again, 
played by Alyn Ainsworth on Parlophone 
45-R4719, but he is no match for the composer 
on Fontana H282. From The Sundowners 
Tommy Reilly plays Dmitri Tiomkin’s theme 
and arrangement of “Down Under” on Philips 
PB1094 and on Columbia 45-DB4563 Manuel 
and the Music of the Mountains play the theme 
from La Dolce Vita—for my money, both 
Tiomkin and Nino Rota have done many better 
things than these. Incredibly enough I over- 
looked Dick Jacobs’ record of the love theme 
from Spartacus (Corat 45-Q72416) when I was 
dealing with the whole score—the tune is just 
recognisable under a heavy beat and a wordless 
chorus. The only EP is from Collector Records, 
who present Ernie Englund (of Swedish 
ancestry and Illinois education) who plays a 
remarkable selection of pieces on the trumpet. 
“Swedish Rhapsody” is there, of course, and 
the music from Never on Sunday and La Dolce Vita 
which explains why I got stuck with it, rounded 
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off by “Greensleeves” which has been through 
a lot and will probably survive this latest 
humiliation. In matters of taste and technique, 
Mr. Englund is a long way short of Eddie 
Calvert at whom I’ll never wince again (Collector 
@ JEP30606). MiIcHAEL Cox 


CONTINENTAL RECORDS 


The end of 1960 and the beginning of 1961 
seems to have been a time to reminisce, for some 
of the delightful songs I have enjoyed in the 
past, from many countries, have found their way 
into the latest releases. To begin with, Philips 
issued three LPs under the title of “‘“Les Grandes 
Chansons”. Volume I ( @ BBL7423) is sung by 
Patachon, with Joss Baselli and his Orchestra. 
This is indeed a wonderful record of old favour- 
ites beautifully rendered. What memories will 
be stirred by: C’est Si Bon, Mon Homme, La Vie 
en Rose, Clopin-Clopant, J’ Attendrai! ? And what 
about Pigalle, Sous les Ponts de Paris and Charles 
Trenet’s famous Vous Qui Passez Sans Me Voir? 
Volume II ( @ BBL7424) features Yves Mon- 
tand, with Hubert Rostaing and his Orchestra. 
Montand, who in the early days of his career 
was helped by none other than Edith Piaf, and 
recently was again in the news with the film 
“Let’s Make Love”, sings some more French 
favourites such as Jnsensiblement, Prés de Toi Mon 
Amour, Ma Mie, La Chanson Des Rues and Chez 
Moi. And finally Volume III (@ BBL7425) 
stars Juliette Greco, backed by the orchestras 
of Alain Goraguer and of André Popp. Amongst 
a host of successes such as Sous Le Ciel De Paris, 
Si Tu T’imagines, Coin de Rue, Le Guinche, and 
La Féte Est Ld there are two songs which de- 
serve special mention—Ca Va “‘Le Diable” by 
Jacques Brel and Kosma’s La Fourmie. Person- 
ally I consider this a wonderful collection, and 
I feel that Philips deserve a bouquet for having 
reissued so many hits on these three LPs. The 
technical quality of the records is very good in- 
deed, so it only one’s personal choice of artist 
or songs that will determine whether to acquire 
one record or the whole collection. __ 

Still reminiscing, and still in France, Polydor 
offer us “Holiday in France” (@ LPHM46009), 
twelve famous French songs rendered by Ri- 
cardo Santos and his Orchestra. Once again 
we have Pigalle, Parlez moi d’Amour, La Seine, 
Domino, La Vie en Rose, J’Attendrai and other 
equally well known songs. ‘Holiday in Italy” 
—same orchestra and same label ( @ LPHM- 
46010)—presents twelve equally delightful com- 
positions: Funiculi-Funicula, Il Bacio, O Sole Mio, 
Torna a Surriento and Santa Lucia are only a few 
of them. As a dance orchestra Ricardo dos 
Santos’ is very good and the musical arrange- 
ments are sufficiently close to the originals not 
to mar my pleasure in listening to them. The 
same cannot be said of another Polydor record: 
“Portugal—Fado, Wine and Sunshine” (@ 
LPHM46097). I have great admiration for 
Bert Kaempfert’s work as musician and band 
leader, but I always feel that any connection 
between his arrangement of a given song and 
the original version of the same song is purely 
coincidental. This is particularly true on the 
above disc. Some of the titles on the label are 
famous Portuguese songs such as: Tudo Isto E 
Fado, Fado de Vila Franca, Rosa Engeitada and 
Sempre Que Lisboa Canta. Others, like Petticoats 
Of Portugal, and Les Lavandiéres Du Portugal, are 
not Portuguese songs at all. However, I found 
great difficulty in recognizing these songs after 
the Kaempfert treatment, and most of them I 
happen to know very well indeed. (Four of these 
songs are also issued on an EP—‘“‘Sol E Fado” — 
Polydor @ EPH20648: @ SEPH224.502.) 

“Welcome to Rome” (Durium @ TLU97034) 
features Rino Salviati and Sergio Centi, and 
some of their most famous Roman songs. For 
those who enjoy-this delightful style of singing, 
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which for so many years was associated with 
Italy and seems nowadays to be pushed into the 
background by the new generation of Italian 
singers, this record is indeed worthwhile. Rivi’s 
Addio Roma Mia and Stornellata Romana, the 
famous Fontana Di Trevi (Three Coins in The 
Fountain), Roma Forestiera and Bertini’s Sotto er 
Cielo de Roma are superbly rendered by these 
two extremely popular Italian singers. 

The last of this collection of souvenir records 
is “It’s All Greek To Me” (H.M.V. @ CLPC26). 
This disc offers a very good cross-section of 
Greek music today, from the pukka tsiftetelli 
music of Oh! Mustapha and of Mantoubala and 
the kantatha The Smile Of Spring, to the slow 
fox-trot What Do I Want From You (from the 
film “Good Morning Athens”), and the cha- 
cha-cha Higher Than The Stars. I would happily 
dispense with the last two I mentioned, but to 
make up for this there is Poly Panou singing 
Never On Sunday, from the film of the same name. 
For those people who love Greek music this is 
indeed an enjoyable record. But I find regret- 
table the fact that American and Latin-American 
rhythms should have found their way into an 
otherwise first-class selection of typical Greek 
music. 

Delmondi is a real virtuoso of the accordion, 
and he shows his great technical dexterity in 
“Dancing Through Europe” (Selection Records 
© JGP8001). In my opinion, however, Del- 
mondi is too influenced by the French way of 
playing the accordion, and his rendering of, for 
instance, the paso-doble Miranda, or of the Nor- 
wegian Polka, or even of the Argentinian-style 
tango Bandoneon Infranto, suffer greatly through 
this by losing a lot of their original character. 








February, 196} 





For the accordion connoisseur, or for 
ground music to a party, this disc is indeed goo, 
value. 

Finally, let me deal with four records rece; 
this month from Elektra, all of them featy; 
artists well known in the U.S.A. but mainly yp, 
known here. The first is “Sabicas, Vol, » 
( @ EKL117)—flamenco guitar solos. Sabicay 
improvisation, and variations, are someth} 
the flamenco purist will appreciate; he keeps ys 
spellbound by his talented handling of 
guitar and rendering of flamenco rhythms, 
“Cuadro Flamenco” is the second of these 
records, available only in stereo (Elektra 0 
EKS7159)—and very good stereo it is too, It 
is not however in the same category as the pre. 
vious record, and it has been slightly conditioned 
in order to appeal to American audiences, 

The last two, “Hora—Songs And Danees 0f 
Israel” (Elektra @ EKL186) and Theodore 
Bikel’s “Songs of a Russian Gipsy” (Elektr, 
@ EKL150), must have been recorded specially 
for American audiences eager to listen to some. 
thing off-beat. Both have a certain charm by 
arouse limited interest. “Hora”, purporting to 
feature “folk dances of the State of Israel , . 
brand new, yet bred of antiquity” rendered by 
young Israelis can be considered as little more 
than a novelty act. Theodore Bikel sings 
Russian gipsy songs, but Bikel is neither 4 
Russian nor a gipsy, and although the sleeve 
affirms that “Be it Paris or London, New York 
cr Barcelona—if there are Russians living there 
I get to them somehow” (I, meaning Bikel, of 
course) the Russians in London, so far as I can 
ascertain, have never heard of him. 

W1rLuiaM Gitman 





JAZZ *. 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Count Basie and his Orchestra 

“Not Now, I'll Tell You When” 
Not Now, I'll Tell You When: Rare Butterfly: 
Back To The Apple: Ol’ Man River/Mamma’'s 
Talkin’ Soft: The Daily Jump: Blue On Blue: 
Swinging At The Waldorf: Sweet And Pretty. 
Columbia @ 33SX1293: @ SCX3356 (12 in., 25s. 9d. 


. plus 8s. 4$d. P.T.) 


Avid collectors of Count Basie’s records have 
been experiencing a rather expensive period 
since their idol signed a contract with the 
American “Roulette” company. The quality 
of the music to be heard on this flood of LPs 
has been inconsistent, varying from the medi- 
ocrity of “Dance Along With Basie” (Columbia 
mono 33SX1264: stereo SAX3333) to the 
excellence of the first Roulette album, ‘““The 
Atomic Mr. Basie” (mono 33SX1084: stereo 
SCX3265). This latest LP is a reassuring 
demonstration of the band’s ability to create 
good, orchestral jazz and is therefore recom- 
mended. At this time there is really nothing new 
to say about the band’s style or its performance 
level on good material. Unlike my favourite 
Basie orchestra (the one which made its impact 
about twenty years ago) the present band 
specialises in ensemble work, in fact Sweet And 
Pretty, cast in the same mould as Li’ Darlin’, has 
no solo passages. This is probably just as well, 
because the current crop of Basie soloists are, 
at best, one-chorus men. Not Now is a feature 
for the band’s most consistent individualist, 
namely Basie himself, whose spare, tasteful piano 
style is offset by the majesty of the ensemble. 
Next in rank to Basie,as a soloist is trombonist 


Al Gray, who is given a showcase in Rar 
Butterfly. Al is a real trombonist in the jazz 
tradiiion and not just another frustrated 
trumpeter; he has a big sound and a swaggering 
approach which ensures an attentive audience 
whenever he steps up to the solo microphone. 
The rest of the sidemen are adequate, occasion- 
ally inspired but generally unremarkable. 
Fortunately for them they are seldom called 
upon to improvise for any length of time and 
they are at their most effective in this context. 
OV Man River is the popular feature for drummer 
Sonny Payne, whose clever stick work invariably 
triggers off tumultuous cheers. On record the 
actual drum sulo passages have been kept to 
within sensible limits and few will find fault 
with this display. 

This is a very good album of big band jazz 
but, as the Count’s own standards are so high, 
it is not the very best of Basie’s recent records. 
However, I would rate it with the eminently 
successful “Chairman Of The Board” album 
(Columbia mono 338X1224: stereo Bae 3 


Monty Sunshine with Chris Barber’s 
jazz Band 
“Monty” 

Solitariness: Bagatelle/Burgundy Street Blues: 
New Orleans Hula. Columbia @ SEG8059 (7 i, 
8s. 3d. plus 2s. 84d. P.T.). 

A founder-member of the Chris Barber band 
as well as its clarinet soloist, Monty Sunshine 
departed from that famous group at the very 
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end of last year. The possessor of a beautiful 
tone, a performer at ease in all registers, with 
enough technique to negotiate some of the 
toughest problems set by the masters of ragtime 
and classic jazz, Sunshine also has a considerable 
stage personality. He will, I imagine, be hard 
to replace adequately, although I notice that 
Jan Wheeler has stepped into his shoes. These 
recordings date from last June and present the 
carinettist in an admirable setting. I really 
don’t know which of the four tracks I prefer; 
they are all little gems in the barren waste 
of so-called traditional jazz. Like Barber’s 
ime LP (Columbia mono 33SX1245; stereo 
§CX3319), reviewed last October, this record 
dares to be different, and in the process produces 
lilting jazz that is a delight to the ear. On the 
second side Monty is all alone with the rhythm 
section; even drummer Graham Burbridge is 
somewhat subdued and everything flows along 
easily. The first side has Pat Halcox growling 
very aptly and Chris Barber filling in just where 
the performance calls for it. All I hope is that 
the loss of Sunshine does not mean this very 
ive trad band will lose any of its verve 

and distinction. O.K. 


“Acker’s Early Days” 

Travelling Blues: Ad Lib Blues: Don’t Go 'Way, 
Nobody: Dipper Mouth Blues: Storyville Blues: 
Come On And St St Stomp (Johnny 


Bastable’s Chosen Seven)/Lou-Easi-An-I-A: High 

: Snag It: Sing On: Tartan Socks: Rea 
Wing (Bob Wallis and the Storyville Jazzmen). 77 @ 
LEU12/1 (12 in., 28s. 6d. plus 9s. 33d. P.T.). 

“Acker’s Early Days,” eh? Well, I suppose 
so. In these fast-moving times, in this era of 
rapid ascents into the rarefied atmosphere of 
popularity, three years is an aeon, an eternity. 
Actually, of course, the music on this record 
is not much different from the sort of thing we 
get nowadays from Acker Bilk and Bob Wallis. 
The inclusion of Dick Heckstall-Smith’s soprano 
sax on High Society, Sing On and Tartan Socks, 
however, makes these three tracks much more 
interesting than the others, while sound- 
recordist John R. T. Davies (at this writing the 
trombonist with the Temperance Seven), one of 
the most reliable and versatile of British jazz 
musicians, is heard on Sing On playing alto sax 
in a way that makes hay of the idea that saxes 
have no place in traditional jazz. Other points 
I noticed were that the traditional three-chorus 
trumpet solo in Dipper Mouth was too distant 
and thus fell rather flat; also that Red Wing was 
taken much too fast. Above all, though, I was 
glad to note how beautifully mellow the 
recording sounds, yet without any lessening of 
clarity. O.K. 
Dave Brubeck Quartet {New York 

Philharmonic 

“Bernstein Plays Brubeck Plays Bernstein” 

Dialogues For Jazz Combo And Orchestra (by 
Howard Brubeck) (Allegro: Andante-Ballad: Adagio- 
Ballad: Allegro-Blues) (The New York Philharmonic 
with the Dave Brubeck Quartet conducted by Leonard 
Bernstein)/Maria: I Feel Pretty: Somewhere: A 

Girl: Tonight (Dave Brubeck Quartet). 
ontana 9 TFL5114: © STFL542 (12 in., 27s. plus 
$8. 9d. P.T.). 





Dave Brubeck Quartet 
“Basin Street” 
Camptown Races: Short’nin’ Bread/Basin Street 
Blues: Ol’ Man River. Fontana @ TFE17303 
(7 in., 9s. 8d. plus 3s. P.T.). 
Nhen is someone going to write a com- 
Position which fuses jazz and concert music 
together so closely that nobody can say, “This 
part is jazz” or “That part is classical”. So 
far only the collaboration between Matyds 
Seiber and Johnny Dankworth (Improvisation 
for Jazz Band and Symphony Orchestra) has got 
anywhere near this. Indeed this new work, 
a composition by Howard Brubeck, the second 
of the three Brubeck brothers (Dave is the 
youngest), more or less repeats what Rolf 
Liebermann did in his Concerto for Jazz Band 
and Symphony Orchestra, except that Brubeck 
uses a quartet instead of a large jazz ensemble 
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and that the composition allows considerable 
scope for improvisation. The principle, 
though, remains the same. Presumably 
Brubeck intended this, to judge by the title he 
has chosen. What one gets, however, is much 
more one-sided—four tracks by the Dave 
Brubeck Quartet with intermittent accompani- 
ment by the New York Philharmonic. The 
Chopinesque melody in the second movement 
has a certain charm about it, but on the whole 
the themes are undistinguished and _ the 
orchestration very commonplace. Almost the 
only moments when the scored passages rise 
above the level of “mood music” occur during 
a sequence for brasses midway through the 
second movement and in the sensitive opening 
to the third movement. There is, in short, no 
sense of excitement or adventure, no feeling 
that here is a new kind of synthesis. The 
finest music is provided by Paul Desmond, 
who creates genuinely lyrical and imaginative 
variations on the themes. Dave Brubeck plays 
most disappointingly. Not only does he sound 
more than ever like a poor man’s Rachmaninov, 
but his relationship to the quartet’s rhythm 
section occasionally becomes so oblique (Allegro- 
Blues is an outstanding example) that at these 
points the work virtually becomes a three-part 
dialogue. It’s hard to say just how much 
improvising was going on by the time the 
recording was made, although, knowing the 
strong opinions Dave Brubeck holds on this 
subject, it seems likely the solos would vary 
each time the quartet performed the work. 
And in the end, despite, the obvious faults, 
this composition should be welcomed. It is, 
after all, only through the labours of men like 
Howard Brubeck and (to come closer to jazz) 
George Russell and Gil Evans that jazz is 
likely to expand its framework, to explore 
architectonics as well as harmony. The area 
of music that John Wilson, the “New York 
Times” critic, has so aptly called “‘somewhat 
jazz” may still be limited but it grows more 
and more significant. 

The second side of the LP is taken up by 
the Brubeck Quartet performing five tunes of 
Leonard Bernstein’s, four from “West Side 
Story” and one (A Quiet Girl) from “‘Wonderful 
Town”. Here again the major drawback is 
Brubeck’s piano playing, at once repetitive and 
lacking in interior development. The only 
exception is the admirable solo he plays in 
Maria. Otherwise the honours all belong to 
Paul Desmond, who is stimulating on almost 
every track. The EP contains four recordings 
excerpted from “Gone With The Wind” 
(Fontana Mono TFL5071: Stereo STFL521), 
an LP reviewed by Alun Morgan in February, 
1960. Short’nin’? Bread and Ol Man River are 
respectively features for the drumming of Joe 
Morello and the bass-playing of Gene Wright 
and show off these musicians’ virtuosity very 
happily. The two other pieces are much more 
perfunctory, competently performed but lack- 
ing in quiddity. C.F. 


Ornette Coleman 

“Tomorrow Is The Question!” 
Tomorrow Is The Question!: Tears Inside: Mind 
And Time: Compassion: Giggin’: Rejoicing/ 
Lorraine: Turnaround: Endless. Vogue-Con- 
temporary @ LAC12228 (12 in., 27s. 6d. plus 8s. 114d. 
P.T.). 


“Change Of The Century” 
Ramblin’: Free: The Face Of The Bass/Fore- 
runner: Bird Food: Una Muy Bonita: Change 
Of The Century. London @ LTZ-K15199: 8 
SAH-K6099 (12 in., 27s. plus 8s. 94d. P.T.). ° 

“He sounds,” says Shelly Manne, “like a 
person crying .. . or a person laughing. . . when 
he plays.” So, one might comment acidly, did 
Bovd Senter and Clyde McCoy, yet nobody 
called them geniuses. I mention this quotation 
not because the point is very crucial but because 
it summarizes what might be called a naive 
view of art, a view that is involved in much of 
the clamour surrounding Ornette Coleman’s 
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music. Coleman is, I am certain, a perfectly 
sincere man, but a man who does not realise 
that what goes into his instrument, the emotion 
that he feels, is by no means the same thing 
that comes out of it. And the latter is all that 
really concerns us This insistence upon 
Coleman’s music reflecting the qualities of the 
human voice, of its expressing human rather 
than musical values, crops up again and again 
in the discussion of his music, and is, I think, 
completely irrelevant. So is the conception 
that the artist needs compiete freedom. On the 
contrary, it is the tension between what the 
artist wants to express and the conventions 
through which he expresses it (ideally the two 
tuings should be completely fused) that creates 
the real power and excitement in a work of art. 
‘Tnis tension is found in the 12-tone composers, 
tne latterday serialists as well as Schoenberg 
and Webern, for they have subjected their art 
to a discipline, even if only a mathematical 
one. But tnis discipline, this device for squeezing 
the imagination, does not, I fancy, exist in 
Ornette Coleman’s “free” playing. On such 
tracks as Change Of The Century and Free, for 
instance, spontaneity and the urge to self- 
expression run riot and the results are extra- 
ordinarily boring. To improvise outside of 
harmonic or modal conventions demands 
excessive powers of invention. Probably 
Charlie Parker or Lester Young could have 
managed it, were they alive and young in the 
19¥o0us, but Ornette Coleman is not an artist of 
their stature. And apart from his choice of 
intervals, I find it hard to single out exactly 
what is new about his playing. Rhythmically 
it is far less adventurous than Charlie Parker’s, 
while in almost everything except the avoidance 
of tonality, it seems to reflect the cadences and 
general approach of that great alto player. 

In the end, of course, it is the subjective 
impact that matters, and several people whom 
1 admire and respect seem to be impressed by 
Ornette Coleman. It is likely that he is far 
more overwhelming in the flesh, so it may be 
dangerous to get too dogmatic about his short- 
comings on these records. But they are all a 
British critic has to go on and I would not be 
honest if I did not admit that the more I hear 
them we less I like them. It was in August 1959 
that I reviewed Ornette Coleman’s first LP, 
‘Something Else” (Vogue-Contemporary mono 
LAC1217U). Among other things, I criticised 
Coleman for including a piano in his group, as 
this clashed badly with his attempts to destroy 
the tonality of his solos. There is no piano on 
either of these new LPs, and within that limited 
area they might be considered more successful. 
But only on some tracks of “Tomorrow Is The 
Question!” is there any actual writing that 
equals the intriguing themes which were the 
best thing about that first Vogue issue. ““Change 
of the Century”, indeed, with the exception of 
Una Muy Bonita (described by Coleman himself 
as a “prettier” melody) and Ramblin’, has few 
themes or passages of ensemble scoring that are 
in any way outstanding. On “Tomorrow Is 
The Question! ” however, there is much more 
compromise (if that is the right word to use); 
a few of the tracks even have a certain charm 
(I’m thinking of such pieces as Compassion and 
Tears Inside). Some of Coleman’s solos, of 
course, are less “free” than others but they all 
inhabit the same bruised and shrill climate. The 
tone which Coleman draws from his plastic 
alto saxophone is, indeed, not the least of the 
barriers to enjoying his work. On the Vogue- 
Contemporary LP he and Don Cherry (who 
plays his pocket-size Pakistani trumpet with 
much agility and achieves a surprising degree 
of rapport with Coleman) are accompanied by 
either Percy Heath or Red Mitchell (according 
to the track) and Shelly Manne. For the 
London LP the bass and drums were played by 
Charlie Haden and Billy Higgins respectively. 
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In an interesting conversation with Martin 
Williams, printed in the June, 1960, issue of 
“The Jazz Review”, George Russell suggests 
that jazz may by-pass atonality altogether and 
achieve a species of pan-tonality. His argument 
is lengthy but boils down to the fact that jazz 
is a music rooted in folk scales, all of which 
imply a tonal centre. This, he sees as the latest 
outcome of a war upon the chord that has been 
going on since the 1940s. Skirmishes in this 
particular battle have recently been fought by 
Miles Davis and Charlie Mingus, by Cecil 
Taylor and Gil Evans, by Teddy Charles and 
by George Russell himself, and these I have 
often found exciting as well as aesthetically 
justified. But when Ornette Coleman tells us 
that it is only in terms of emotional response 
that his music can be judged, adding “If you 
are touched in some way, then you are in with 
me’”’, I can only answer that I am out. Coleman, 
it seems to me, is not the answer to tomorrow. 


Buddy De Franco Sextet 

“Plays Artie Shaw” 
Concerto For Clarinet/Frenesi. H.M.V. @ 7EG8640 
(7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

These titles have been taken from an 
American Verve LP entitled ‘““Buddy De Franco 
Plays Artie Shaw”, a title which needs no 
further comment beyond the explanation that 
Buddy himself does not attempt to sound like 
the older clarinettist. This kind of tribute can 
be slightly ludicrous when taken to extremes 
(how about “Gene Quill Plays Boyce Brown” ?) 
and I feel that De Franco does not need to lean 
on someone else’s name in order to sell his 
records. The pity of it is that Buddy leads here 
what is essentially a fine band: Ray Linn on 
trumpet, Barney Kessel, Joe Mondragon, and 
(on Concerto) Jimmy Rowles and Alvin Stoller, 
replaced on Frenest by Paul Smith and Milt 
Holland. Frenesi, by far the better side, is largely 
a sequence of solos, those by Linn and Kessel 
being exemplary. Concerto always was a pre- 
posterous creation ever since its first appearance, 
played by Shaw’s own band on a double-sided 
twelve-inch 78-r.p.m. record. De Franco and 
Stoller play the long cadenza at the beginning 
but really there is little to be said in the per- 
formance’s favour. Through no fault of his own 
De Franco has been saddled with an insur- 
mountable problem and this record is nowhere 
near as good as his earlier salute to Benny 
Goodman (H.M.V. mono CLP1215). A.M. 


Erroll Garner Trio 
“Music Maestro Please” 

Music Maestro Please: Summertime: Oh What A 
Beautiful Morning: Long Ago And Far Away: 
Fine And Dandy: Honeysuckle Rose/Ain’t She 
Sweet: People Will Say We're In Love: Lover: 
I Didn’t Know: I Never Knew. Philips @ BBL7426 
(12 in., 27s. plus 8s. 93d. P.T.). 

New Erroll Garner LPs are rare. In fact the 
pianist last recorded in May, 1958. Since that 
date he has been the centre of a dispute with his 
recording company (American Columbia) over 
their right to issue rejected material without his 
consent after the signing of his new contract with 
the company in 1956. This, then, is not a new 
Garner LP although none of the tracks is 
currently available here; the most recent track, 
Oh What A Beautiful Morning, was recorded on 
March 30th, 1953, with Wyatt Ruther on bass 
and Fats Heard on drums. Not that the pur- 
chaser of the record would know of this from the 
sleeve, which, inexcusably in my opinion, omits 
all reference to dates or personnel. Prospective 
buyers may wish to know that Long Ago And 
Far Away is a Garner solo recorded on June 28th, 
1950; that Lover and People Will Say were made 
on October 7th, 1950, by Garner, with John 
Simmons on bass and Shadow Wilson on drums; 
that the same personnel recorded Honeysuckle 
Rose on January 11th, 1951, Ain't She Sweet and 
Fine And Dandy on July 2nd, 1951, and 
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Summertime, I Never Knew and Music Maestro Please 
on January 3rd, 1952. I doubt if the inclusion 
of these details on the sleeve would have 
minimised sales. Had Philips printed the 
necessary recording information they would 
have been able to list the date and personnel for 
the eleventh title, J Didn’t Know, about which I 
regret to say I know nothing. 

This is an enjoyable LP, as Garner’s records 
go, although it is not his best. There are some 
remarkable displays of this unique man’s art 
(Fine And Dandy, for example) and some average- 
quality cocktail-lounge music sandwiched in 
between. Six of these titles came out here some 
years ago on various Columbia LPs, EPs and 
78s (Long Ago, Lover, Fine And Dandy, Summertime, 
Music Maestro Please and Honeysuckle Rose) and 
their reappearance is made all the more welcome 
by the improved reproductive qualities. It is 
possible to appreciate more fully the superlative 
drumming of the late Shadow Wilson and the 
richness of John Simmons’ tone, as well as the 
crisp touch of Mr. Garner. A.M. 


Benny 
“Swing, Swing, Swing”’ 

Chlo-e: Who: Cuckoo In The Clock (V): Make 
Believe: When A Lady Meets A Gentleman Down 
South (V)/Bach Goes To Town: I Had To Do It (V): 

andful of Keys: Popcorn Man (V): Hunkadola. 
Camden @ CDN148 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 
Sing, Sing, Sing (Pt 1)/(Pt 2). Philips @ BBE12400 
(7 in., 9s. 3d. plus 3s. P.T.). 
Liza/Slipped Disc. Philips @ JAZ107 (7 in., 5s. 3d. 
plus 1s. 8d. P.T.). 

The Camden LP is surprisingly dull. It starts 
off reasonably well with Fletcher Henderson’s 
arrangement of Chlo-e, played by the full band, 
with good clarinet work by Benny and eight bars 
from Jess Stacy, and this is followed up by Who, 
recorded—in 1935—at the very first session made 
by the Trio. After this the quality fluctuates 
wildly. The other really worthwhile tracks are 
Make Believe and Bach Goes To Town, both by the 
orchestra, and the 1937 Quartet version of 
Handful Of Keys. It’s interesting to note that 
Lester Young played in the reed section on 
Make Believe (although you don’t hear a note 
from him), while two other Basie sidemen— 
Freddie Greene and Walter Page—were in the 
rhythm section. Bach Goes To Town, a very 
adroit arrangement of the Alec Templeton 
composition, presents the earliest example of a 
jazz fugue that really swung. Most of the other 
tracks are pedestrian. Johnny Mercer sings 
amiably enough on Cuckoo In The Clock but 
Helen Ward and Martha Tilton now sound 
distinctly stilted. ‘The songs they sing aren’t 
very good, either. Hunkadola is a curiosity, a 
recording made in April, 1935, just before 
Goodman went on the road with his first regular 
band. Deane Kincaide’s arrangement plods 


‘rather sadly and there are no remarkable solos. 


I ought to point out, incidentally, that Popcorn 
Man has some bad surface noise transferred with 
the music and that a curious whistle can be 
heard during the final chorus of Cuckoo In The 
Clock. Incidentally, although these Camden 
LPs are low-priced this particular one contains 
only ten tracks, each track the equivalent of a 
10-inch 78 side. Most of the previous Camden 
jazz releases—the two Lionel Hampton LPs for 
instance—have had six tracks per side, a ration 
which seems reasonable. 

The EP is marketed under Gene Krupa’s 
name (“with Benny Goodman and his Orch- 
estra’’) but it actually contains an extract from 
Volume 1 of “Carnegie Hall Jazz Concert” 
(1938) (Philips BBL7000). This performance 
was aimed at the gallery, with gaudy solos from 
Krupa, Goodman and Ziggy Elman. The only 
distinguished music occurs near the end, when 
Jess Stacy launches into an impromptu and 
biting piano solo. The two tracks on the 45 
have also appeared on microgroove already; 
twice, to be exact—on Philips BBE12189 and 
BBL7178. Liza is played by a quintet, including 
Red Norvo and Mel Powell, Slipped Disc by a 
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sextet, this time with Teddy Wilson on piano 
Both tracks were made in 1945. The music 
nimble but rather shallow. Cr 


Coleman Hawkins Sextet 

Through For The Night/Stealin’ The Bean, 
@ EP235 (7 in., 9s. 94d. plus 3s. 2$d. P.T.). 
If, like the French, we decided upon a gender 
for each noun it would be interesting to decide 
which jazz artists (irrespective of sex) should be 
prefixed “le”. Without a doubt this groy 
would become ‘“‘Le Coleman Hawkins Sextet” 
for it produced some of the most masculine 
music of the decade. Partnered in the front line 
by the darting, flashing trumpet work of Charlie 
Shavers, Hawk has to pull out the stops to keep 
up, and, as a result, plays with an intensity and 
feeling of urgency (within the bounds of taste) 
seldom heard of late. It has been said tha 
Coleman thinks Shavers and Buck Clayton tog 
fast for comfort and prefers to play alongside 
Roy Eldridge. This may be so but the fag 
remains that Shavers, by the very nature of his 
playing, brings out the best in Hawkins, just as 
Howard McGhee did on record fifteen yeay 
ago. Obviously there’s nothing like stro 
competition, and a man of Hawk’s calibre needs 
an occasional musical stimulant to keep the red 
corpuscles on the move. Tiny Grimes, Ray 
Bryany, George Duvivier and Osie Johnson are 
on hand too but the best jazz is played by 
Hawkins and Shavers, which is as it should be. 
Both titles are reissues from Esquire mono 32-12 
“Hawk Eyes’, incidentally. A.M 


Esquire 


“Jazz Festival In Hi Fi” 

Under Paris Skies (Chico Hamilton Quintet): I've 
Found A New Baby (The Trombones Inc): Medley: 
Bidin’ My Time, But Not For Me, Embraceable 
You (Ruby Braff And The Shubert Alley Cats): Any- 
thing Goes (First Jazz Piano Quartet): Candlel 
(Dick Cathcart With Warren Baker Orchestra); 
Foot Two, Eyes Of Blue (Matty Matlock And The 
Paducah Patrol): Yet Nevertheless (Fred Katz 
Orchestra): Here’s A How-De Doo (Jim Timmens 
And His Jazz All Stars): Blue Ribbon Charleston 
(Bob Prince Tentette): You’re Devastating, Smoke 
Gets In Your Eyes (Morris Nanton Trio). Warner 
Brothers @ WM4015: © WS8015 (12 in., 27s. plus 
8s. 94d. P.T.). 

This is not a “jazz festival’? in the current 
sense of the term, it is simply another sampler 
LP from the Warner Brothers catalogue, 
Musically the record is about four times as good 
as the earlier release (“The Cool Scene”, 
Warner, Brothers mono WM4005, stereo 
WS8005) with only two or three tracks 
of dubious jazz value. Paris Skies com- 
mences unpromisingly but soon becomes 
an entrancing showcase for the alto of 
Eric Dolphy. The best track on the LP occurs 
next in playing order, an exciting New Baby 
played by eighteen trombonists (nine in a New 
York Studio, nine in Hollywood) including 
the ever-improving Frank Rosolino, and a 
rhythm section featuring Barney Kessel. Ruby 
Braff’s Gershwin medley is pleasant but low- 
temperatured jazz with a solo by Al Cohn 
on tenor; Anything Goes is expendable but 
Dick Cathcart’s reading of Beiderbecke’s 
Candlelights is sensitive and _ captivating. 
I must confess to a great liking for Matty 
Matlock’s brand of happy Dixieland jazz 
and this version of Five Foot Two has gay solos 
by Dick Cathcart’s trumpet, Abe Lincoln’s 
trombone and the baritone (not tenor) of that 
fine musician, Eddie Miller. Yet Nevertheless has 
little or no connection with jazz—in common 
with most of Fred Katz’s work—and is pale and 
lifeless after the rousing music of the Paducah 
Patrol. Here’s A How-De Doo is an adaptation 
of one of the “Mikado” melodies which merely 
reinforces my long-held belief that the music of 
Gilbert and Sullivan is utterly unsuitable as 
jazz material. By contrast the Charleston title is 
a rewarding experience from first to last an 
has some exciting solos by Phil Woods, Al Cohn 
and Donald Byrd. The-final track introduces 
the inoffensive, eclectic piano playing of Morris 
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H.F.1216 12” full range Unit 
This 12” P.M. Unit fitted 
with a highly efficient mag- 
het assembly having a flux 
density of 16,000 gauss on a 
1} inch diameter pole. 

Bass resonance 37 c.p.s. 
Handling capacity 15 watts 
in bass reflex cabinet. 


Frequency response, 20 
Gp.s. to 16,000 c.p.s. 
Price £15 
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ANGUS MACKENZIE 


Technical Adviser 
‘Tape Recording and 
Hi-Fi Magazine’ 





PERCY WILSON 


Technical Editor 
‘The Gramophone’ 


MILES HENSLOW 


Editor 
‘Hi-Fi News’ and 
‘Record News’ 


JOHN GILBERT 


Technical Editor 
‘Music Trades 
Review’ 


MODEL H.F. 1012 


10” Die-cast Unit, incorporating 12,000 
gauss magnet. Fitted with cambric cone 
and universal impedance speech coil 
providing instantaneous matching at 3, 


DONALD ALDOUS 


Technical Editor 7-5 and 15 ohms. Handling capacity 10 
‘Gramophone watts. Frequency response, 30 c.p.s. to 
Record Review’ 14,000 c.p.s. 


Bass resonance, 35 ¢.p.s. 
Price £4.15.0 (inc. P.T.) 


lenlorian 


The range of Stentorian loudspeakers incorporating the patented cambric cone 
was developed to provide reproduction that takes full advantage of the television and 
V.H.F. sound transmission and high fidelity recordings now available. 


MODEL H.F. 1016 


10” P.M. Unit, 16,000 gauss 
magnet. Die cast chassis 
and universal impedance 
speech coil providing 
instantaneous matching at 
3,7-5 and 15 ohms. 


Handling capacity, 10 
watts. Frequency re- 
sponse, 30 c.p.s. to 15,000 
c.p.s. 

Bass resonance, 35 c.p.s. 


Price £7.12.3 (inc. P.T.) 


WHITELEY 
MANSFIELD 


MODEL H.F.816 


8” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and 
universal impedance speech 
coil providing instantaneous 
matching at 3, 7-5 and I5 
ohms. 

Handling capacity 6 watts. 
Frequency response, 50 
c.p.s. to 15,000 c.p.s. 

Bass resonance, 63 c.p.s. 


Price £6.10.6 (inc. P.T.) 


T.10 Tweeter Unit 
Speech coil impedance 15 
ohms. 
Response: 
2,000/ 15,000 c.p.s. 
Flux density: 14,000 gauss. 
Power handling capacity: 
5 watts. 
Dispersion angle: 90° 
Price £4.4.0 


T.12 Tweeter Unit 
Price £12.12.0 


T.359 Cone Tweeter Unit 
Frequency response: 
3,000 c.p.s. to 15,000 c.p.s. 
Overall size: 
34” dia. x 2” deep. 

Voice coil impedance: 

15 ohms or 5 ohms. 
Power handling capacity: 
15 watts when used witha 
3,000 ¢.p.s. crossover. 

Price 33/3 (inc. P.T.) 


ELECTRICAL RADIO CO. LTD. 
Telephone: MANSFIELD 1762-5 


NOTTS 
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Your own 
Record Coflection 











FOR ONLY 


SI. 


A WEEK 
(Payable Monthly) 





IWORTH OF LP 
. & EP RECORDS 


MORE THAN 20,000 70 CHOOSE FROM 


2 “4 





See Nome Gray spe leomay Gone] 
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of/ 4 
/@ SQUIRES BUDGET PLAN 
CREDIT UP TO TEN TIMES A MONTHLY PAYMENT. If you 
pay £1 a month, you TAKE DELIVERY NOW of £10 worth of L.P. & 
E.P. records; £2 a month for £20, £3 for £30 — and YOU CAN ORDER 


again and again as your monthly payments reduce the balance—as long 
as you don’t owe us more than ten times your monthly payment. 


OUR UNIQUE 4 POINT SERVICE offers a FREE bulletin of the 
new issues and other record news, sent out monthly except December; 
ALL RECORDS GUARANTEED UNPLAYED; FREE advice, and the 
EASIEST ORDERING SYSTEM IN THE WORLD. Just send us a card 
(which we provide) or pick up the telephone and within 3/4 days of 
ordering, in most cases, your records will arrive, POST AND PACKING 
FREE for orders over £5 in the U.K. 


“THE FRIENDLY ATMOSPHERE OF A CLUB” our customers 
tell us. Plus the added freedom of choice. YOU CAN BUY ANY L.P. OR 
E.P. PRESSED IN THE U.K. FOR RETAIL SALE—H.M.V., DECCA, all 
famous makes—tens of thousands of records featuring the world’s 
finest artistes and orchestras. Classical, Jazz, Pop, etc. 


COME AND VISIT US IN OUR SHOP TODAY! 


Fatnov/ 


To SQUIRES OF LONDON, Dept. I! G.R., Squires House, 
202 Tooting High Street, London, S.W.17. BALham 9287 


FOR FULL DETAILS AND 
FREE MONTHLY BULLETIN 
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A 4 
OZ in AUDIO 
THENEN BOOK 







With R. E. COOKE, B.Sc. (Eng.), as TECHNICAL EDITOR 
PUBLISHED 25th NOVEMBER, 1960 


224 Pages, 160 Illustrations (of which 110 are origina!) 
Fine art paper. Cloth bound. Price 15/6 (16/6 post free) 


fl enn nsenseni 
r RST_REACTIONS To THIS PUBLICATION 


B. J. WEBB, Leicester. (Hon. Technical 
Officer, N.F.G.S.) 
“T think this book is excellent and fills a 
real need. I am fairly used to these things 
but I could not put it down, for nearly 
every page brought its smile as well as 
information.” 


i 
% 
} 
‘ 


J. H. R., Billericay, Essex. 
“Reading A to Z in Audio I got as far as 
letter E going home in the train last night, 
and it was so entertaining and enlightening 
that Mrs R. had to drag me away at 
10-45 p.m., when I had progressed as 
far as letter O.” 





F.L.D., London. 
‘Having obtained a copy of A to Z in 
Audio, I am looking forward to reading it 
systematically from page 1:- the first time 
I ever did this with a dictionary.’ 






D. W. Aldous—‘“‘Gramophone Record Review.” 
“G.A.B. has done it again. He has written 
and produced, with the technical 
collaboration of Raymond Cooke, yet another 
popular text on aspects of audio which 
without doubt will find a ready and eager 
public. 

Although the author disclaims that the new 
book is intended to be a hi-fi dictionary, 

I look upon it as a kind of dictionary—if 
you are willing to regard a dictionary as 
gran’ mixed readin’.”’ 













Other Books by G. A. Briggs still available 
LOUDSPEAKERS, 5th Edition 19/6 (20/9 post paid) 
SOUND REPRODUCTION 17/6 (18/6 post paid) 
PIANOS, PIANISTS & SONICS 10/6 (11/6 post paid) 
STEREO HANDBOOK 10/6 (11/6 post paid) 


From many radio dealers and booksellers; but in case of difficulty 
direct from 


Tel. 
Wh f d Idle 1235/6 
arredatie ‘iiails 
WIRELESS WORKS LTD ‘Wharfdel’ 


Idle, Bradford 


IDLE BRADFORD YORKS 
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WE APOLOGISE FOR THE SLIGHT 
DELAY IN EXECUTION OF SOME 
OF OUR MAIL ORDERS... WE 
REALLY WERE INUNDATED!... 
HOWEVER WE ARE NOW BACK 


AVAILABLE DURING FEBRUARY 


Bach CONCERTO FOR TWO 
MINOR (BWV 1043) 
CONCERTO FOR VIOLIN IN E (BWV 1042) 
CONCERTO FOR VIOLIN IN A (BWV 1041) 
Susanne Lautenbacher, violin (BWV 1043, 1042 
and 1041); Dieter Vorholz, violin (BWV 1043) 
Mainzer Kammerorchester, Giinter Lehr, cond. 


VIOLINS IN D 


ON AN “EVEN KEEL” AGAIN, PL 11,540 
AND ONCE AGAIN WE CAN SAY Beethoven SRING eee Op. 18 The Endres 
uartet 
WITH CONFIDENCE THAT... 
Schubert SONATAS 


No. 13 in A, D.664; No. 17 in D, D.850 

No. 20 in A, D.959; No. 4in A minor, D.537 
No. 18 in G, D.894; No. 7 in E flat, D.568. 
Friedrich Wihrer, piano 

VBX 10 


@ Our “by return of post” 
99% of our Mail Orders. 


system operates on 


@ There are absolutely no charges for packing and 
postage on any EP or LP orders. 


From The Vox Catalogue 


@ Every record is very carefully inspected and is 


guaranteed in “MINT” condition. 


Handel ISRAEL IN EGYPT 


Soloists; The Dessoff Choirs; Symphony of the 


@ SARZLF Stylii are also available post free. 
Sapphires for most makes are 6/8 each. Diamoncs 
for most makes are 30/- each. 


Air; Paul Boepple, conductor 
PL 11,642 (2 records) 
STPL 511,642 (2 records) 


“They give you the music as Handel conceived it, 
the singing is delightfully fresh and enthusiastic, 
while the orchestral playing is tremendous . . .” 
R.F., The Gramophone, Feb. 1960 


@ We stock a comprehensive range of ALL 
LEADING MAKES of records including His 
Master’s Voice and the ACE of CLUBS. 


SAVILLE 
BE ilglusie 


FOR OVER 80 YEARS | 


Mail Order Dept.: 

142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 

142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Ilford, Essex 
240 Hoe Street, Walthamstow, London, €.17 
Il Church Street, Enfield, Middlesex 
4 Bruce Grove, Tottenham, London, N.17 


Haydn THE CREATION 

Soloists; Singverein der Gesellschaft der Musik- 
freunde Wien; Wiener Volksopernorchester; 
Jascha Horenstein, conductor 

PL11,452 (2 records) 

STPL 511,453 (3 records) 

““Much in his (Horenstein) interpretation here 
reminds me of the fine version of the Beethoven 
Ninth he made for Vox a few years ago.” Burnett 
James, GRR, April 1960 


PL/STPL Series 39/9 per record (12”) incl. P.T. 
VBX Series 75/- per unit of three 12” records 
incl. P.T. 














For full details see Catalogue 
obtainable from your dealer or 


VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, 
GERrard 7482 
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Nanton, aided by Norman Edge and Charlie 
Persip on bass and drums. 

Frankly I can see little point in the release of 
these stylistically jumbled programmes, good 
though some of the tracks might be. Anyone 
interested in the music of Ruby Braff, for 
example, is hardly likely to be tolerant towards 
the frightening mediocrity of Fred Katz. I hope 
Decca will now favour us with the complete 
[Ps of Trombones Inc., Dick Cathcart, Matty 
Matlock and Bob Prince instead of teasing us 
with more selected excerpts. A.M 


Teo Macero with e: Prestige Jazz Quartet 
“Teo” 
: Please Don't ow: it Sprin 
, noi noord Polody: What's Not Teasie @ ois 
(12 in., 28s. 6d. plus 9s. 34d. P.T.). 

Teo Macero is a graduate of New York’s 
Juilliard School of Music, a tenor saxist and a 
man with a foot in both the classical and jazz 
camps. Recently I believe he has been working 
on the staff of American Columbia Records as 
an A and R man. Prestige Jazz Quartet uses 
the instrumentation of the MJQ and comprises 
Teddy Charles, Mal Waldron, Addison Farmer 
and Jerry Segal on vibes, piano, bass and drums 
respectively. The music produced by these five 
men is unusual, never banal, yet seldom 
emotional in any way. The fault (and I suppose 
a lack of emotion in jazz is a fault) seems to lie 
with Macero whose approach is diffident at 
times. He plays his instrument like no other 
jazz tenor saxist I have ever heard and makes 
use of harmonics which infringe on the upper 
register of the clarinet. It is possible to get an 
idea of his general aim, which seems to be to 
create wispy patterns of sounds above the 
quartet’s accompaniment, but unfortunately he 
has great difficulty in swinging. Playing with a 
beat is something which does not come naturally 
to him and there is a discrepancy between the 
static sound of the tenor and the pulsations of 
the PJ(Q. Teddy Charles, a musician whose 
playing rarely excited my sensibilities, is heard 
to advantage throughout the course of the LP, 
and the surging bass of Addison Farmer provides 
avery necessary fulcrum. This is an interesting 
album of semi-experimental music, but it is 
hardly likely to appeal to collectors who value 
the deep-seated emotional intensity found in the 
work of, say, Lips Page or Charlie Parker. 

A.M. 


Matty Matlock and the Paducah Patrol 
“Four-Button Dixie” 

In A Shanty In Old Shanty Town: When My Sugar 

Walks Down The Street/Some Of These Days: 

When Buddha Smiles. Warner @ WEP6009: © 

WSEP2009 (7 in., 9s. 3d. plus 3s. 0$d. P.T.). 

A quarter of a century ago Matty Matlock 
was one of the mainstays of the Bob Crosby band. 
He played a pretty fair clarinet in those days; in- 
deed he still does, on the evidence of this EP. But 
despite the numbers being right and not too 
threadbare, something is lacking. It’s probably 
that indefinable something called spirit, fresh- 
ness, verve, enthusiasm or élan, a quality that 
characterised the old Crosby records but which, 
like lost youth, can rarely if ever be recaptured. 
I think the band (ten pieces altogether) is too 
big to play Dixieland music successfully. The 
result here is pleasant and danceable but 
unlikely to interest the connoisseur—unless he 
happens to collect natty sleeve designs as well. 
This one, showing two shapely lasses in 1910 
swim-suits gaping with horror at a 1960-style 
bathing belle, is quite amusing. O.K. 
Kid Ory’s Creole Jazz Band 
with Henry Allen 

“We've Got Rhythm”’ 
Christophe r Columbus: Sone "ot These Days: 

Got Rhythm/Come Back, Sweet Papa: San: 
HM Junction: Lazy River (V Alton Redd). 
e tid Ph Pras: © CSD1342 (12 in., 25s. 9d. plus 
This Ory-Allen partnership has resulted in 
the creation of some commendably restrained, 


ere ane 
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very relaxed jazz, a few of the solos getting so 
relaxed, in fact, that they sound almost cool. 
The drums are too loud most of the time and 
the balance on Tuxedo Junction is so poor that the 
piano gets lost. Ory trots out his usual abrupt 
comments and Allen plays in a very mellow 
fashion, but there is a noticeable thinnesss about 
the orchestral sound. The whole disc seems a 
bit on the long side, principally, I think, because 
here are only seven tracks (and all a bit pallid) 
taking up the space that could accommodate a 
dozen tracks of more normal length. O.K. 


The Riverboat Five 

“On A Swingin’ Date” 
Sweethearts On Parade: I’ve Found A New Baby: 
Chloe: Lover: Oh Baby: The Girl Friend/Sweet 
Georgia Brown: Cherry: If You Knew Susie: 
My Melancholy Baby: Margie: Estrellita. Mercury 
@ MMC14056: © CMS18038 (12 in., 25s. 9d. plus 


8s. 44d. P.T.). 

“Colonel Bogey Goes Dixie” 
Colonel Bogey: Yellow Dog Blues/Sing, Sing, Sing. 
Mercury @ ZEP10061: © SEZ19011 (7 in., 8s. 3d. 
plus 2s. 8$d. P.T.). 


Just like most of their British counterparts, the 
American Riverboat Five lack real enthusiasm, 
with the possible exception of the banjoist 
(again!) who beats himself into a lather by 
playing Lover at a furious pace. The drummer, 
of course, has a field-day on Sing, Sing Sing, and 
the tuba-player ompahs gently to himself. Only 
Colonel Bogey reflects any real spirit, and the best 
part of this track is the clarinet solo. It’s not 
that these are bad tracks. It’s just that any 
other band could do as well, and bands such 
as Wilbur de Paris’s, Kenny Ball’s and Dizzy 
Burton’s can and do much better. 

O.K. 


Prestige Blues Swingers 

“Outskirts Of Town” 
I'm Gonna Move To The Outskirts Of Town: 
Blue Flute: Blues A’swingin’/Jelly Jelly: Sent 
For You Yesterday, Here You Come Today: I 
Wanna Blow, Blow, Blow. Esquire @ 32-110 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 

The Prestige Blues Swingers is a ten-piece 
band (two trumpets, trombone, three saxes and 
four rhythm) assembled in the Prestige recording 
studio for one session only and directed by 
arranger Jerry Valentine. It contains several 
noteworthy New York recording artists all of 
whom are heard at somewhere near peak form. 
Valentine will be remembered as trombonist- 
arranger with the Billy Eckstine and Dizzy 
Gillespie bands of a dozen or so years ago and, 
prior to that, the Earl Hines orchestra. (He 
wrote the popular Second Balcony Jump, incident- 
ally). The Blues Swingers produce a healthy- 
sounding ensemble sound which, while it may 
not be technically perfect at all times, is 
certainly exciting and offsets the soloists to 
advantage. Idrees Sulieman, a most incon- 
sistent but interesting musician, revels in the 
atmosphere created by Valentine’s scores and 
turns in what must be considered one of his best 
recorded solos on Outskirts Of Town. The hot, 
crackling tone and attack call to mind the 
vitality of the late “Fats” Navarro. Tenor 
saxist Jimmy Forrest, heard recently with Harry 
Edison on a number of Columbia and H.M.V. 
EPs and LPs, makes strong, convincing solo 
statements and the record contains also some of 
the best Pepper Adams baritone playing I have 
heard. Erupting out of the ensemble now and 
again is the blues-based alto of Jerome 
Richardson (heard usually on tenor in the past) 
whose reedy tone and down-to-earth style recalls 
the work of Pete Brown. Jerome is featured at 
length playing flute on the second track over a 
suitably designed background. Art Farmer, 
Ray Bryant and Tiny Grimes reach the expected 
levels in their solos and additional credit must go 
to the ex-Lionel Hampton trombonist Buster 
Cooper who makes a most encouraging début 
here. 

The overall sound of the band is generally 
similar to the kind of thing we might expect 
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from, say, Jay McShann’s orchestra and the 
skilful writing produces the effect of a bigger 
line-up, just as in the same way Maynard 
Ferguson’s band usually sounds larger than life. 
I am very pleased to know that Prestige, a 
recording company usually given to making 
albums with small groups, commissioned 
Valentine to produce this LP for it shows that 
a number of our present-day soloists benefit from 
a more disciplined setting. My one real com- 
plaint centres around drummer Osie Johnson 
who plays in a dull, unimaginative manner at 
times and frequently resorts to a monotonous 
back beat rhythm which becomes stultifying on 
I Wanna Blow. Despite this criticism I recom- 
mend the LP to all those who, like me, have 
grown a little tired of tedious “‘blowing”’ sessions 
on which four or five immature soloists have 
been given the freedom of the recording studios. 
A.M. 


Max Roach Plus Four 

“Quiet As It’s Kept” 
Quiet As It’s Kept: To Lady: Lotus Blossom/As 
Long As You’re Living: The More I See You: 
Juliano. Mercury @ MMC14054 (12 in., 25s. 9d. plus 
8s. 4$d. P.T.). 

One approaches Max Roach’s latterday 
recordings pricked by the fear that they may 
prove to contain yet more marathon drum solos 
by this brilliant but uninhibited musician. This 
time, however, the story is very different. There 
is, indeed, a positive austerity about most of 
these tracks, an avoidance of the showy and the 
sensational. The group is the one that Roach 
was leading up to the spring of last year, con- 
sisting of trombonist Julian Priester (the only 
member who is still playing with Roach), the 
two Turrentine brothers—Tommy (trumpet) 
and Stan (tenor sax), and bassist Bobby Boswell. 
Not the least intriguing aspect of this LP is the 
quality of the tunes and the thoughtful arrange- 
ments they have been given. One of my 
favourites is Leon Mitchell’s To Lady, a sensitive 
tribute to Billie Holiday, slow and plaintive but 
never sentimental and with sober yet eloquent 
solos from all the front-line musicians. Another 
outstanding track (this time a booting one), 
As Long As You’re Living, is full of earthy blues- 
playing in 5/4 time. Also worth singling out is 
Quiet As It’s Kept, a particularly good tune by the 
Chicago bassist, Bill Lee, which includes some 
nicely robust tenor playing by Stan Turrentine. 
This tenor-player is, as Ira Gitler has pointed 
out in “Down Beat”, a musician who “dug 
Don Byas and Ben Webster before he heard 
Rollins’. His style is bold and resourceful, his 
tone warm and full, and he can be heard at 
length in a four-minute version of the ballad, 
The More I Know You. The other Turrentine, 
Tommy, is a less consistent soloist, inclining 
sometimes towards repetition and a certain wispi- 
ness of talent, but able (as in To Lady, for 
instance) to play with conviction and lyricism. 
Priester, of course, is a very agile soloist, his 
tone rather neutral (as with most present-day 
trombonists) but many of his phrases pithy and 
well poised. A drum solo, although of economical 
dimensions, can be heard in Lotus Blossom (the 
Kinny Dorham number) and Roach also plays 
a duet with Bobby Boswell on Juliano; otherwise 
decorum is dutifully preserved. x. 


Dinah Shore—Red Norvo 
“Dinah Sings Some Blues With Red” 

Bye Bye Blues: I Can’t Face The Music Without 
Singing The Blues: Someday Sweetheart: It’s 
Funny To Everyone But Me: Who: I Can’t Believe 
That You’re In Love With Me/I Ain’t Got Nothin’ 
But The Blues: Lucky In Love: Do Nothin’ Till 
You Hear From Me: It’s All Right With Me: 
Skylark: Lover Come Back To Me. Capitol @ T1354: 
© ST1354 (12 in., 24s. 3d. plus 7s. 11d. P.T.). , 

“In an era when vocal mannerisms abound,’ 
proclaims the anonymous sleeve-note writer, 
“Dinah has adhered steadfastly to her own 
unaffected, lyrical, and utterly feminine way 


with a song”. I must say I couldn’t agree more. 
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When one remembers the mayhem wreaked on 
songs by singers such as Chris Connor it is sheer 
delight to turn to Miss Shore’s records. You can 
forget the “Sings Some Blues” bit in the album 
title, because the “‘blues” heard here are not 
likely to satisfy collectors of Big Bill Broonzy. 
However, this is one of those thoroughly 
pleasant, tasteful records which should appeal 
to people who enjoy ‘“‘fringe’”? music. Pigeon- 
hole terms can be misleading and slightly 
ridiculous, but it seems to me that there is a 
wealth of good music to be heard which defies 
strict classification as either jazz or pop. There’s 
enough jazz here to warrant the LP’s review in 
this section rather than “In Brief”, yet at the 
same time Dinah sings with warmth, sincerity 
and an uncluttered directness which must surely 
satisfy the wider, non-specialised market. I 
seem to remember hearing Miss Shore for the 
first time in the very early war years (our war, 
pre-Pearl Harbour) when she was as popular as, 
say, Ella Fitzgerald is today. Short-lived fads 
and fashions in popular music during the last 
decade or so have relegated her to a less 
prominent position, more’s the pity. She sings 
quite delightfully here; tenderly on ballads such 
as Skylark, and with good jazz feeling on Lever 
Come Back To Me, etc. Red Norvo is perfectly 
in context for he is at his best when playing 
relatively short solos or obbligatos. Also on 
hand is his regular quintet, which sports a 
talented multi-instrumentalist in Jerry Dodgion 
(he plays fine alto and flute solos), an excellent, 
rich-toned bass player (John Mosher) and the 
accomplished John Markham, who used to play 
drums with Charlie Barnet. An uncredited 
trumpeter (possibly Ray Linn) and pianist were 
added to the quintet for the record, while on 
some tracks a four-man trumpet section puts in 
an appearance to give a subdued big-band effect. 
A.M. 


Sonny Stitt 
“Kaleidoscope” 


Stitt’s It: Cool Mambo: Blue Mambo: Sonny 
Sounds: Ain’t Misbehavin’: Later/P.S. I Love You: 
This Can’t Be Love: Imagination: Cherokee: 
Can't We Be Friends: Liza. Esquire @ 32-112 (12in., 
28s. 6d. plus 9s. 3$d. P.T.). 
“Sonny Stitt Blows The Blues” 

Blue Devil Blues: Home Free Blues: Blue Prelude: 
Frankie And Johnny/Birth Of The Blues: A Blues 
Offering: Hymnal Blues: Morning After Blues. 
H.M.V. @ CLP1420: © CSD1341 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). 

About eight years separate the recording of 
these two LPs, despite which I find it difficult to 
choose between them so far as quality is con- 
cerned. Sonny plays alto, tenor and baritone on 
the Esquire album, but alto only on the H.M.V.; 


naturally his technique has improved over the . 


years, yet, due to the varied surroundings, the 
earlier-recorded LP is of great interest. Sonny 
plays tenor throughout the whole of “Kaleido- 
scope’s” first side; Later (a blues) and the slow- 
tempo Ain’t Misbehavin’ are by a quartet which 
includes Art Blakey, while the remaining four 
tracks present Sonny in front of a three-man 
trumpet section, piano, bass, drums and, on the 
mambo tracks, timbales. These latter titles are 
excellent, with plenty of excitement from the 
trumpets, a tremendous beat churned up by 
drummer Shadow Wilson, and a very much 
on-form Stitt. The arrangements—by trumpeter 
Billy Massey incidentally—give the band a very 
big sound -and there is a zestful, uninhibited 
feeling akin to the authentic Latin-American 
orchestras. I must admit I have always pre- 
ferred Sonny on tenor rather than alto, hence 
my liking for the LP’s first side. Imagination, 
Cherokee, Can’t We Be Friends and Liza are by 
alto, piano, bass and drums and constitute the 
weak part of the record; Stitt is particularly 
Bird-like during his Cherokee solo. P.S. I Love You 
and This Can’t Be Love have long been favourites 
of mine, for they are the only featured solos 
Sonny has ever recorded on baritone, an instru- 
ment he used during his days with the Gene 
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Ammons-Sonny Stitt band. He handles the 
large saxophone as easily as if it were an alto 
and swings through his solos with joyful abandon. 
Anyone possessing the original issue of these 
baritone titles on standard-speed (Esquire 
10-245, now deleted) will be interested to know 
that the LP version of This Can’t Be Love is taken 
from a different master. 

The H.M.V. album teams Stitt with a fine 
rhythm section, comprising Lou Levy, Leroy 
Vinnegar and Mel Lewis. This is a blues 
programme, or at least tunes with the word Blues 
in the titles for Birth Of The Blues and Blue Prelude 
are not twelve-bar blues. Sonny plays with great 
consistency throughout and my only criticism is 
that his work tends to be somewhat predictable 
in this limiting framework of material. Like all 
musicians he has a number of favourite phrases 
which fall naturally beneath the fingers at times, 
but the authority implicit in his cutting tone and 
relentless obligation to the beat is a joy to hear. 
Sonny is no half-hearted soloist and even when 
he is treating us to a direct adaptation of a 
Charlie Parker phrase he commands the utmost 
respect from his listeners. Incidentally, Hymnal 
Blues might sound familiar at first hearing; 
despite the “‘original’’ title this is virtually a 
note-for-note copy of The Slider. A.M. 


Art Tatum 

“The Art Of Tatum” 
Elegie: Humoresque: Sweet Lorraine: Get Happy: 
Moonglow: Indiana/Lullaby Of The Leaves: Tiger 
Rag: Cocktails For Two: Emaline: Love Me: 
I Would Do Anything For You. Brunswick @ LAT8358 
(12 in., 27s. plus 8s. 94d. P.T.). 

This record makes an ideal companion-piece 
to the previously released Coral mono LVA9047 ; 
in fact some of the tracks come from the same 
sessions as the ones which produced the earlier 
LP. Several of the tracks first appeared here 
some time ago as standard-speed couplings, 
although Get Happy, Emaline, Love Me, Indiana 
and I Would Do Anything For You are here made 
available for the first time. This is vintage 
Tatum, dating, for the most part, from a 
productive solo session held in Los Angeles on 
February 22nd, 1940. Here are the definitive 
versions of Elegie, Humoresque, Sweet Lorraine and 
Lullaby Of The Leaves, together with a marvel- 
lously ‘orchestral’? performance of Get Happy, 
played with tremendous verve and technique. 
The showmanship is taken to excess in a few 
places and Tiger Rag is really a display of digital 
dexterity, but for ninety-five per cent of the time 
this record presents jazz piano at its best. Love Me 
has a beautiful opening chorus and Jndiana 
maintains an incredibly high level throughout. 
Two of the tracks, J Would Do Anything For You 
and Moonglow, date from January 5th, 1944, 
and are by the Tatum Trio (Slam Stewart on 
bass, Tiny Grimes guitar). Art is a little more 
subdued here but even so his playing is never 
less than effervescent. Grimes plays particularly 
well on I Would Do Anything For You; after his 
solo he taps the sound-box of his instrument to 
give a percussive effect behind the bass solo. 

Anyone looking for a really good Tatum LP 
is strongly advised to hear this album, for it 
contains some of Art’s best work on record. It 
is unfortunate that we have been kept waiting 
nearly three years for the issue of the LP in 
Britain (it came out in America at the beginning 
of 1958) and also that a mistake in the selection 
of tracks should have been allowed to creep in. 
Clearly it was intended to include the piano solo 
version of Moonglow from the February, 1940, 
session, thus completing the ten titles from that 
date, and in fact the sleeve notes refer to that 
solo version. The track of that title on the LP, 
however, is actually the later trio version, 
already released here on Coral LVA9047. Now 
Decca, may we please have a further album 
comprising the four titles by Art Tatum and his 
Swingsters (recorded in 1937) and the masterly 
Art Tatum Band tracks dating from 1941, all 
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eight of which have Joe Thomas on 
while six have vocals by the inimitable Joe 
Turner. A.M. 


Mel Tormé with the Mel-Tones 
“Back In Town” 
Makin’ Whoopee: Baubles, Bangles And Beads: 
What Is This Thing Called Love?: I’ve Never Ben 
In Love Before: Truckin’: A B Of The Blue 
(Keester Parade: TNT: Tiny’s Blues)/It 
In Monterey: I Hadn’t Anyone Till You: A 
One: Don’t Dream Of Anybody But Me: Some Li: 
: Hit The Road To Dreamland, H.\yy 
@ CLP1382 (12 in., 25s. 9d. plus 8s. 4$d. P.T.), 
“Swings Shubert Alley” 

Too Close For Comfort: Once In Love With Amy; 
A Sleepin’ Bee: On The Street Where You Liye. 
Just In Time/Hello, Young Lovers: Surrey Wit, 
The a On Top: That Old Devil Moog: 

la Wants: Too Darn Hot: Lonely Town, 
H.M.V. e CLP1405: © CSD1330 (12 in., 25s. 94. pins 
8s. 44d. P.T.). 

Never before in all my years of recon 
reviewing have I been presented with such a 
wealth of unadulterated vocal and orchestrai 
talent on two LPs. Tormé is one of the ver 
finest singers to have emerged during the las 
twenty years, and in Marty Paich—who 
arranged and conducted the accompaniments 
to both LPs—he has found the perfect musica! 
director. Such empathy is rare indeed! The 
“Shubert Alley” LP presents Mel with Paich’s 
“Dek-tette” (a kind of Mulligan Tentette fir 
heard on a Tormé record released on the 
London label some five years ago). Not only 
are the songs good in themselves but the vocal 
and instrumental passages add quality and clas 
which the original tune-writers never envisaged. 
Paich’s writing is witty, intelligent, fresh and 
full of jazz connotations. The band swings ina 
relaxed manner and there are some excellent 
solos to be heard from Art Pepper, Sw 
Williamson and Bill Perkins. Tormé has never 
sounded better and the precise timing of the 
accompaniments, which add so much to th: 
success of the LP, is in the capable hands of 
drummer Mel Lewis. Red Callender plays some 
incredibly agile tuba passages, incidentally. 

The Mel-Tones, of course, was the name given 
to the amazing vocal group which sang with 
Tormé a decade and a half ago and created such 
an impact on record with Mel and the Artie 
Shaw band. Can anyone ever forget their 
version of What Is This Thing Called Love? which 
came out here on the Parlophone label around 
1947 or 1948? Neither before nor since have | 
heard such a display of accurate group singing 
or such a fresh approach to close harmony. This 
re-creation of the group, with Tormé in the lead. 
of course, drives home the lesson that the Hi-Lo’, 
the Four Freshmen, Lambert-Hendricks-Ross, 
etc., cannot match the all-round competence of 
this incredible unit. Paich and Tormé have 
incorporated a wealth of jazz into the arrange- 
ments and it is necessary to have a thorough 
knowledge of the subject to appreciate the finer 
points. The second theme of Godchild is used in 
the final chorus of Makin’ Whoopee, for example, 
while part of Basie’s April In Paris crops up at 
the end of I’ve Never Been In Love Before. Art 
Pepper is present again, this time soloing 
superbly on both alto and tenor; he is aided by 
the ever-improving Jack Sheldon (trumpet) and 
Vic Feldman (vibes). Obviously, in a review 
this kind I am able only to touch upon a few 
points but I would implore readers to hear both 
LPs for themselves. Talent of this magnitude 
rarely occurs more than once in a decade. 

A. 


Bob Wallis’ Storyville Jazzmen 

“Ole Man River” : 
Moose March: Big House Blues: Chinatown: 
Flee As A Bird: New Orleans Stomp: : 
Louisian-i-ay (V)/All For You, Louis: Easy Does It: 
Spooky Takes A Holiday: Martha: Algiers Bounce: 
Or Man River: Knocked ‘Em In The Old Keat 
Road (V). Pye @ NJL27 (12 in., 25s. 9d. plus 8s. 446. 


P.T.). 

Jingle Bells/Chinatown, My Chinatown. Pye 0 

7N J2039 (7 in., 4s. 9d. plus 1s. 7d. P.T.). tile 
The Bob Wallis band is certainly versatile, 

and the choice of numbers on this LP is 
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ranging from British music-hall songs to marches, 
and from Ellington blues to spirituals, with the 
odd pop-song thrown in. I didn’t care much for 
Doug Richford’s croaky clarinet playing on 
Spooky (never a good tune and not at all suitable 
for this band) but on the credit side is a most 
pleasing arrangement of Confessin’. A common 
fault of all traditional-style bands, whatever 
their nationality, is to speed up as they go along. 
On Martha there is actually a slowing-down! 
The track sounds laboured as a result. Generally, 
however, the ensemble sound is crisp and well- 
integrated. Banjo fanciers will be happy to hear 
that Chinatown is a solo by Hugh Rainey. Those 
more interested in good jazz than minstrelsy, 
however well done, will find most pleasure in 
Moose March, Big House Blues and Confessin’. 
O.K 


IN BRIEF 


Ernestine Anderson. ‘‘Welcome To The Club”. 
Welcome To The Club: Heat Wave/Social Call: Stardust. 
Mercury © ZEP10089 (7 in., 9s. 3d. plus 3s. O$d. P.T.). 

All four of these tracks have been extracted from an 
LP (Mercury Mono MMC14016) which Alun Morgan 
reviewed last January. On Welcome To The Club (a 
Mel Torme composition) and Stardust the accompaniment 
is by an orchestra with a substantial string section, 
while the other tracks have more swinging backgrounds. 
In each case the orchestrations seem to be the work of 
Pete Rugolo. Social Cail, of course, is the Gigi Gryce 
tune to which Jon Hendricks set lyrics, Ernestine 
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Anderson sings all the songs in an adult and sensitive 
way, although she is probably happiest on the faster 
numbers. Here, as J've said before, is perhaps the best 
singer to appear on the jazz scene for a long time. C.F. 


Count Basie Orchestra/Billy Eckstine. ‘‘Basie- 
Eckstine Incorporated”’. Little Mama: Don't Cry Baby/ 
Drifting: Stormy Monday Blues. Columbia @ SEG8043: 
© ESG7827 (7 in., 8s. 3d. plus 2s. 83d. P.T.). 

Billy Eckstine, 1 must admit, is far from being my 
favourite singer; nevertheless I find these quite pleasant 
tracks. The Basie band sounds particularly relaxed as 
it backs Eckstine up on these songs, all of them blues. 
Stormy Monday Blues, of course, is the number Eckstine 
recorded with the Earl Hines orchestra back in 1942. 
All four tracks, incidentally, have been extracted from 
an LP (Columbia Mono 33SX1202: Stereo SCX3290) 
reviewed last May. C.F. 


Mr. Acker Bilk and his Paramount Jazz Band. 
Corinne Corinna/Buona Sera (V). Columbia @ 45-DB4544 
(7 in., 4s. 9d. plus 1s. 7d. P.T.). 

The mixture as before, with the added attraction (or 
distraction, according to how you feel about it) of a 
vocal chorus by Mr. Bilk in his best Prima-cum-Mannone 
style, and on Corinne some unusual dynamics that range 
from low-register Bilk to flat-out ensemble and then back 
to low-register Bilk, accompanied by the thumping 
rhythm section. The first chorus of Buona Sera is in 
tango time; the remainder is pure British-type New 
Orleans (sic). O.K. 
Pete Kerr’s Dixielanders. Ice Cream/Stars And 
Stripes Forever. Waverley @ SLP505 (7 in., 4s. 9d. 
plus 1s. 7d. P.T.). 

Muzzy recording quality, over-exuberant drumming 
and a dominating trombone don’t exactly add up to 
very much. One thing can be said forit. At least it is 
no worse, and in the case of the trumpet and clarinet 
may be a good deal better, than some of the music 
played by New Orleans old-timers. O.K. 
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Recorded Tape’s Future 

The person who thinks he can forecast 
recorded tape’s future in the U.S. is either a 
complete fool or overly courageous. No facet 
of home entertainment here has shown such 
glitter one moment and such dullness the next. 
Look at tape’s recent history. More than five 
years ago, recorded tape was steadily progress- 
ing because of the stereophonic factor. Despite 
high price at shop counters, it began to repre- 
sent a respectable part of over-all recorded 
music sales; Then, two years ago, the stereo 
disc appeared. Tape sales plummeted. 

When viewed against the magnitude and 
durability of tape quality, this circumstance 
may seem strange. The quality factor, however, 
has shown little effect on sales in the broadest 
sense. The tight group of tape devotees are 
vocal enough in their praise, but hardly large 
enough to support an industry. The year after 
the stereo disc was launched, less than 100 new 
tape selections were introduced and these had a 
retail value of less than $1 million. No one 
seems to know how little was actually sold. In 
that same year ( 1959), actual retail sales of 
records totalled $462 million. 


Help for the Invalid 

Tape firms attacked the problem from two 
different directions. If quality would not 
attract buyers, perhaps low prices and con- 
venience (with no quality loss) would. Lowering 
Prices to compete more readily with stereo discs 
was achieved by doubling the number of tracks 


on the quarter inch tape. The Magnetic 
Recording Industry Association (MRIA), repre- 
senting every major tape recorder firm, took the 
lead in this effort. As a result, hardly a recorder 
model is produced in this country today without 
a four-track playback facility. And older, two- 
track models are convertible to four track for a 
reasonable fee. In many cases, the conversion 
can be made by the recorder owner himself. 

Was the MRIA effort successful? It would 
seem so. At mid-year (1960), the three largest 
disc firms—RCA Victor, Capitol and Columbia 
—joined the move to four-track tape and 
brought the roster of disc firms producing them 
to about forty. The Association says that 1,000 
four-track selections with a retail value of almost 
$5 million were placed on the market in 1960. 
They expect the number of selections to be 
doubled in 1961 and actual sales to total $10 
million. The MRIA’s optimism is sub- 
stantiated in part by reports of actual sales as 
tallied by the music industry’s leading business 
paper, Billboard Music Week. The publication 
states that there can be no doubt that recorded 
tape sales are showing a strong resurgence. In 
fact, their estimate of total sales is even more 
optimistic than the MRIA’s. It is an “estimate” 
only because they do not tally sales for other 
than record-music stores. 

This is not to say that a small amount of two- 
track tape is not being sold. During the holiday 
season here, advertisements appeared offering 
the outmoded two-track tapes at 50 per. cent 
discount. 


Enter Cartridges 

So much for lowering the cost of stereophonic 
recorded tapes. What about convenience? The 
idea of a tape-filled cartridge or magazine, that 
is simply inserted into a handler and plays, has 
long intrigued both engineering and business 
interests. Two firms, Viking and Cousino, 
developed tape cartridges and players, but 
neither firm had been able to generate much 
interest on the part of recorded music firms. 
Without a strong catalogue of-recorded music 
in magazines, there is little chance of selling 
cartridge players in large quantities. For this 
reason, the move into cartridge and cartridge 
player production by RCA Victor, with its 
huge catalogue of recorded music, was viewed 
as the most important single step that could be 
made toward tape recorded home entertain- 
ment. The trouble was, RCA took the step 
almost alone. Only one other firm, Bell Sound 
Systems, joined the electronics giant in pro- 
ducing players, and only one other recorded 
music firm, Bel Canto, turned out recorded tape 
cartridges. Bel Canto was absorbed sub- 
sequently by Bell Sound Systems. Incidentally 
this occurred concurrently with the MRIA’s 
support of four-track, open-reel tape. As this 
is beirg written, both RCA and Bell report that 
they are still releasing recorded music in tape 
cartridges. Compared directly with the open 
reel four-track product, however, the RCA-type 
cartridge makes a poor showing. Neither RCA 
nor Bell say a great deal about their progress in 
selling the cartridge players. Significantly, 
RCA disposed of (“dumped” is the more 
appropriate but less elegant term) much of their 
payer production at big price reductions 
because of dealer, distributor and _ public 
apatny. Bell sought to move their output in the 
medical (for sound-induced analgesia) and 
educational (for language studies) markets. 

Had other tape recorder and recorded tape 
producers ventured along the trail RCA began 
blazing, the story might have had a different 
twist. Four-track tape might have been 
eclipsed by the cartridge instead of the reverse 
Why others did not follow RCA’s lead is not 
known; few have publicly stated their objections 
to the RCA cartridge system. 


The Search Continues 

The inability of RCA to gain industry 
support for their system, despite their liberal 
offer of engineering aid to any firm who joined 
them, did not dismay others nor sway them 
from a search for the ideal tape cartridge 
system, nor did it negatively affect RCA. The 
firm has continued researching cartridge 
design problems and is reported, as this is being 
written, to be preparing a new line of tape 
cartridge players for debut this coming May. 
Our source claims that they will have a self- 
contained tape cartridge player for under 
$100 (£35). 

While RCA and the four-track forces were 
vying for sales, two other giant firms, CBS 
Laboratories and Minnesota Mining and 
Manufacturing Company (3M), were jointly 
working on a radically different type of tape 
cartridge system. A prototype of this CBS-3M 
system had its first public showing at a meeting 
of audio engineers early in 1960. Their attitude 
was diffident in the extreme (engineers are a 
cautious lot), but some quarters of the Press 
were loud in their praise. ‘The system has, to all 
appearances, specific advantages. The cartridge 
itself is compact (34 inches square and 
inch thick). The tape is approximately 4 inch 
wide, moves at a very slow (for high fidelity 
reproduction) speed of 1% inches per second, 
and is fully enclosed in its plastic case. Accord- 
ing to Doctor Peter Goldmark, director of CBS 
Laboratories, the } inch wide tape will use 
not two but three sound channels for stereo 
sound reproduction. The third channel will carry 
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ambient, or random, recorded studio sound, 
delayed slightly to reinforce the impression of 
the listeners being in a hall at an actual per- 
formance. This is another variant of the 
reverberation techniques so much in evidence 
today. 


CBS-3M System Today 

At the time of showing their prototype, CBS 
and 3M _ announced that two important 
“packaged” phonograph firms, Zenith in this 
country and Grundig abroad, would produce 
the tape cartridge systems in large quantities 
for the mass market. Columbia, since it had 
played a large part in the unit’s development, 
committed itself to production with the others 
as expected. As these firms swing into pro- 
duction, one would reasonably expect them: to 
be joined by others. 

Toward the end of 1960, however, two things 
happened. First, 3M acquired their own player 
production facilities through the purchase of 
the Revere and Wollensak tape recorder firms. 
Some observers noted that certain technical 
skills abundantly needed for mass production of 
the machines were held by the Wollensak-Revere 
people. Second, Zenith bowed out of cartridge 
player production. The firm gave no reasons 
for their move, but rumour had it that Zenith, 
as a 3M licensee, would have been at a com- 
petitive disadvantage in selling against 3M’s 
own output. 

In the broad view, considerations of the 
CBS-3M cartridge system have to include 
possible production line problems. A prototype 
gives, after all, no assurance that a quality 
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player can be produced in large quantities. 
CBS and 3M, in the opinion of some author- 
ities, took a most difficult assignment for them- 
selves in designing a cartridge system capable 
of giving undistorted full frequency range from 
an eighth inch wide tape moving at such a slow 
speed. This is not to say that it is an impossible 
task; it is, however, fraught with production 
problems. The most recent word from 3M 
assures the appearance of the players “‘by the 
end of 1961”. 


Tape Versus Disc 

If all of the above developments are causing 
the disc manufacturers and pressing plants to 
lose sleep, they give no sign of it. There are 
several reasons for their unconcern. One is the 
unavailability of short selections—‘“‘singles”— 
on recorded tape. Tape, they admit, is fine for 
longer musical works, but it makes little sense 
to the music listener who prefers hearing a 
group of shorter pieces. Too, there is little 
prospect for “low end” (inexpensive) tape 
players to compete with disc phonographs. 
Possible production problems, mentioned above, 
make these prospects even dimmer. 

An interesting estimate of tape’s progress in 
the marketplace was set forth last year by one 
of our major chemical companies from whom the 
disc industry buys large quantities of plastic 
materials. Tape recorders and players, they 
stated, cannot be considered serious com- 
petition to discs for at least the next three years. 
But, for the high fidelitarian and serious music 
listener, the time span is unquestionably much 
shorter. 





TECHNICAL REPORTS 


The Decca Stereo Decola. Price: 395 gns., 
including P.T. Decca Radio and Television 
Ltd., 15-17 Ingate Place, Queenstown 
Road, London, S.W.8. 


Makers’ specification—General. 

Pickup: Decca ffss, with additional head for 78 r.p.m. 
discs. Both heads have diamond styli. A Microlift 
is fitted. 

Turntable: Specially mounted four-speed transcription 
unit. 

Amplifiers: Specially selected 
fidelity type. 

Controls: Selector (78, stereo/LP, radio and auxiliary 
positions). Volume, Balance, Bass and Treble. 

Radio: High fidelity VHF/FM radio covering 87 to 
108 Mc/s and with Magic-Eye tuning indicator. 

Speakers: Six speakers for middle and high frequencies 
of each channel are arranged in one of three hori- 
zontal and two vertical directions to ensure full 
appreciation of the stereo image wherever the 
listener sits or stands. A bass speaker for each 
channel is mounted in a special floating chamber. 

Cabinet: A Regency period reproduction, in exquisitely 
grained mahogany cross-banded with rosewood. 
The speaker chambers are covered with silk in 
traditional green, behind hand-made solid brass- 
lacquered grilles. The embellishments are also 
brass-lacquered. 

a quae 35 in. high by 5 ft. 6 in. wide by 21 in. 

eep. 

Mains supply: 100/125 or 200/250 volts, AC only, 
50 c/s. (60 c/s pulley available). 


twin 15-watt high 


It is mow two years since I first heard the 
prototype of the Stereo Decola, though I knew 
before that, from conversations I had with 
Arthur Haddy, that something special was on 
the stocks. 


Since then I have heard production models 
several times but always in circumstances 
where one could only say that the instrument was 
not given a real chance to show off its merits. For 
it has been designed for the home and not for 
public demonstration in a large hall or in com- 
paratively noisy surroundings such as one gets in 
exhibitions. 

Moreover, it has been designed to give a 
definite stereo effect over the whole of a room, 
—whether small, say 10 ft. by 12 ft., or even 
moderately large, say 20 ft. by 40 ft.—and not 


merely to give a sharp focussing effect in one 
particular spot. 

I therefore welcomed the suggestion that a 
model should be installed at home for us to 
listen to and test at our leisure. It was obviously 
more convenient that this should be in London 
rather than Oxford, where I live, and it was 
clearly desirable that more than one of us 
should have the opportunity of passing an 
opinion. John Gilbert came to the rescue and 
offered not only to have the Decola installed 
in his home (which after all involved no hard- 
ship, to say the least!) but also to put me up 
for the night, or for as many nights as we found 
desirable, so that we might give the instrument 
a thorough test. 


Well, the instrument 
was duly delivered at 
Surbiton last November. 
It arrived mounted on a 
very substantial trolley, 
swathed in coverings to 
protect its superb wood- 
work and polish. The fol- 
lowing day—and this is 
part of the Decca service 
—an installation engineer 
arrived to ensure that the 
instrument was correctly 
positioned and working 
to the designers’ require- 
ments. Various parts of 
the assembly are separate- 
ly packaged to prevent 
damage in transit, such as 
the heavy turntable, the 
pickup heads, etc. Also 
the foam rubber suspen- 
ded turntable mounting 
board, and the two bass 
loudspeaker chambers 
were released from their 
transit clamps. 
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A few days later I myself turned up, complete 
with acoutrements. However, one pj 
proved to be enough for the listening tests and 
for some preliminary measurements. By 
John had many more hours in front of him jp 
which he proposed to make the most exacting 
measurements. 

We will come to those later in this report, 
First of all, I wish to confirm the impressions 
I had previously formed, and make some 
observations on general topics. 

We were both convinced from the start that 
the Decola completely fulfils its purpose. It isa 
Regency-styled instrument of really handsome 
appearance, which will grace any home that 
can accommodate furniture of that period. For 
it is extremely well-made and finished and has 
everything that a de luxe radiogramophone 
should have—a first-class record player with 
what I still regard as the paragon of stereo 
pickups, a specially selected transcription tum. 
table, a really good F.M. tuner, a double 
battery of loudspeaker units so arranged as to 
reduce acoustic feedback to the pickup to a 
minimum, a generous provision of space for 
record storage, all neatly and conveniently 
disposed in that handsome cabinet. 

And it really does sound good, better, much 
better in fact, than either John or I had heard 
before under domestic conditions from a one. 
cabinet design. 

There was, we verified, a very definite stereo 
effect over the greater part of the room, even 
though this was of peculiar shape and the 
instrument was placed against one of the 
longer walls. The sensation of breadth and 
depth was pronounced and what I have 
previously termed “the inner cleanliness of 
stereo”’ was well in evidence: good definition, 
real perspective of instruments, or groups of 
instruments, in their proper relationship, and 
steadiness of stereo images. 

These features were to be noticed at a 
relatively small volume level, even at what one 
might call background music level, as well as 
at large volume. Indeed we preferred the effect 
at the lower levels, for there the delicacy of the 
music and the performance stood out and there 
was no impression of mechanics. This does not 
mean, mind you, that there is insufficient 
power for a large room. This there certainly is; 
it is only that the speaker arrangement seems 
to be particularly effective at the lower levels 
where other systems are apt to fail. 

So far in this report, as you will have realised, 
it has been Percy Wilson writing. Now for a 
while let John Gilbert take over to describe 
the technical features that he found most 
interesting, and to give the conclusions that 
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Professional quality 
in every detal 


REFLECTOGRAPH 


Tape Recorders 


The new Reflectograph Tape Recorders are probably the first to 
be built throughout to the standards demanded by the profes- 
sional and yet designed and styled for use in the home. Every 
part of the new Multimusic tape deck is precision engineered — 
every detail has that professional quality which offers the serious 
listener first class reproduction. For complete reliability the deck 
itself incorporates only five moving parts, with no belts or inter- 
wheels in the tape-drive mechanism. 

These attractive instruments have been styled by Douglas 
Scott, F.S.1.A., and are finished in pleasing two-tone grey/blue 
with polished wood sides. Carrying cases are available in which 


the recorders may be mounted and operated. 


Reflectograph Model A, is precision en- 
gineered for utmost reliability. Among 
its many other outstanding features are: 


* Capacity for 84” reels * Automatic stop 
* Frequency response (7+i.p.s.); + 2dB from 40 
to 10,000 c.p.s. + 3dB 30-15,000c.p.s. (Equalised 


to C.C.I.R. standard). 


* Signal-to-noise ratio : -50dB approx. (unweighted, 


including hum). é 
* Inputs for microphone and radio. 


* Outputs from head pre-amplifier and for external 


loudspeaker. 


Model A records on two tracks at 3} & 74 i.p.s. 
Price 105 


Read what the experts say: 


EXTRACTS FROM THE TECHNICAL REPORT BY 
PERCY WILSON, M.A., IN “‘ THE GRAMOPHONE”’, 
JUNE, 1960. 

“. .. There is not the least doubt that the 
operation of these instruments has been 
reduced to the greatest possible simplicity; 
whilst wear and other troubles arising from 
use have been minimised. 

... What about the performance? Well, 
as I hinted at the beginning of this report, I 
regard the specification as extremely modest. 
In all respects, whether listening or measure- 
ment, the actual performance has been 
considerably better than the specification. 

... first is the very smooth and level re- 
sponse in the deep bass, I know of no other 
domestic recorder that can equal the Reflec- 
tograph in this respect. I particularly admire 
the design of the deck itself. It is a master- 
piece. My congratulations go to all concerned 
in this outstanding effort ”’. 


gns. 


Model B 
115 gns. 


**GRAMOPHONE RECORD REVIEW” 

EQUIPMENT REPORT. 

REFLECTOGRAPH MODEL A 

“|, . Elegant seems to be the best word to 
describe its design and performance. Such 
refinements . . . in our opinion are secondary 
to the inclusion of separate record and play- 
back amplifiers and a tape/input switch, 
which allows direct comparison of incoming 
signals with the signals recorded on the tape. 
This continuous monitoring is a supreme 
test, and only manufacturers with complete 
confidence in their recorders dare fit this 
facility ’’. 

Reflectograph instruments are covered by 
Patent Application 1109/60 Registered design 
895860. World patents pending. 


Send stamped addressed envelope for colour leaflet giving full details of the new Reflectograph Tape Recorders 


WOLTIMUSIC LIMITED - MAYLANDS AVENUE - HEMEL HEMPSTEAD - HERTS 
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Tape/Input switch en- 
ables instant comparison 
of Input signal and signal 
reco! on tape. New 
“*Slim-line’’ duo colour 
peak record level meter. 


Clock type tape position 
indicator may be manu- 
ally reset by rotation of 
knurled knob in centre 
of clock face. 







Motor’ speed control 
showing “‘‘off’’ position 
where self contained Re- 
flectograph amplifiers 
may be used as straight 
amplifiers for disc or 
radio. Off Play/Record 
button provides instant 
stop during recording or 
playing. 


Bass and Treble cut/lift 
Tone Controls with 
matching calibrated skirts 
avoiding parallax. Con- 
trols of similar finish are 
provided for Record and 
Playback volume. 


Fast Wind Control— 
single knob—all electric, 
will not break or stretch. 
even the thinnest tape. 


Function lever—solenoid 
operated, in Play/Record 
position providing addi- 
tional Fail/Safe facility 
in case of A.C. mains 
failure. Metallic strip 
auto-stop. 


Record/Playback _ selec- 
tor switch showing red 
and green warning lights 
and Record Safety button. 


PHONE: BOXMOOR 3636 








40 Advert 


30M 








PRECISION PICK-UP ARMS 


“The 
finest 
in 
the 
world 


























More than just a pick-up 
arm the S.M.E. is a pre- 
cision instrument of un- 
rivalled quality and may be 
bought in the confident 
knowledge that no other 
item in the reproducing 
chain will outclass it. 


A fully illustrated brochure 
is available on request. 


Exclusive distributing 
agents in principal overseas 
countries are listed below. 


They will welcome your 
enquiries. 


Delivery will improve but 
demand is very heavy and 
the arm is not mass 
produced. 


* D.2 adaptor now available 
permits direct mounting 
of Decca heads without the 
use of a shell. 








AUSTRALIA Jomyson Industries Ltd., 400 Kent Street, Sydney | 
BELGIUM Neon N.B., 14 Rue Locquenghien, Brussels. | 
FRANCE Innovation, 104 Avenue des Champs Elysees, Paris. | 
HONG KONG — Universal Trading Co., 326 Prince's Building, Hong Kong. 
NETHERLANDS = Audium, 160 Singel, Amsterdam C. | 
NEW ZEALAND = Westrex Co. New Zealand Ltd.. 5@ Kent Terrace, Wellington. 
PORTUGAL Acros, Rue Almeida E Sousa, 21, Lisbon. | 
SOUTH AFRICA = Recorded Music Specialists (Pty) Led., P.O. Box 2203, Durban. | 
U.S.A. Lectronics of City Line Center, 7644, City Line Avenue, Philadelphia 

? 31, PENNA. 
WK. S.M.E. LTD., STEYNING, SUSSEX. | 
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DUAL 


This loudspeake 
as the quality tt i ns 


CONCENTRIC 


€n adopted 
by broadcasting 


» and is especi 
Suitable for stereophonic reproduction. 







VARLTWIN wx. II 


COMPATIBLE 
STEREO CARTRIDGE 


This triumph of Tannoy research 
Provides a@ magnetic Pick-up 

cartridge completely hum-free, efi 
Close Proximity of Pick-up to 3 
motors and power amplifiers js 





ih “é op 08 Proposition. H RESPONSE 
e Vari- i . 
Suitable fi ae equally £  30-15,000eps +1505 

discs, I Or monaural micro-groove ! OUTPUT 

re = can be mounted in any Standard : 7 mV per 

arm of high quality, ! TRACKING 
bee I PRESSURE 
ar a Oe es i eines aaah ies Seal 4 grms. 


\ TANNOY’ 





Founder Chairman : Guy R. Fountain 











TANNOY PRODUCTS LIMITED 


WEST NORWOOD, LONDON, S.E.27. Tel.: GIPsy Hill 13 
One of the Tannoy Group of Companies 
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Now 


Turns any gramophone into 





A TRULY REMARKABLE 
BRITISH INVENTION ! 


mdeck 


GRAMOPHONE TAPE RECORDER 





a superb TAPE-RECORDER! 


—and back into a record-player in a moment 


Gramdeck is completely mew ...a 
revolutionary invention that instantly turns 
your gramophone into a tape recorder 
and back into a gramophone at will! 
You simply slip it on to your t:rntable and you are 


Olcns 


OR 19 FORTNIGHTLY 
SUMS OF 13s. 


ready to record direct from radio or microphone... Ready to record, com- 
the voices of your family . . . radio programmes plete with Control Unit 
..- your favourite music—and you can instantly and 600 feet of twin- 
play it back through your own gramophone or track tape 

radio with Lifelixe Fidelity. The amazing Gramdeck x ig , 
brings full tape recording and playing facilities to Special moving coil 


every gramophone owner, at little extra cost. 


SEND FOR FREE BOOK 











microphone extra. 
EASY TERMS 


%e Uses standard tapes 

% «Plays at 74” per sec. or 
three other speeds 

%& Records direct from 

Radio or microphone 

Erase and fast rewind 


This wonderful new inven- 
tion means that any gramo- 

@ phone owner can now add y 
superbly good tape recording 
facilities to existing equipment at 
a fraction of the usual cost. Full 
details, photos, specifications, Easy 
Terms, etc., are given in the Gram- 
deck Book. Send for your copy 
today—FREE and entirely without 
obligation. 


FREE BOOK—POST NOW! 


Please send me the Gramdeck Book—FREE 
and without obligation. Write if you prefer 
not to cut page. 





Youcan hear GRAMDECK at 
SELFRIDGES in London or 
at LEWIS'S in, Liverpool, 





' Bir ° 
Glasgow, Leeds, Hanley, 
Leicester, and Bristol. Also: 
Demonstrations daily at the 
address on coupon. 











GRAMOPHOWE TAPE RECORDER 
(Dept. GM/811), 29 WRIGHT’S LANE, LONDON, 


= 


GRAMDECK TURNS A TURNTABLE INTO A TAPE-RECORDER 
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THE RADFORD D.S.M. CONTROL UNIT AND S.T.A. 12 AMPLIFIER 
PROVIDE THE MOST ADVANCED COMBINATION FOR STEREO- 
PHONIC SOUND REPRODUCTION AVAILABLE TODAY. THE 
PRE-AMPLIFIER IS A HIGH GAIN UNIT HAVING FIVE STAGES 
OF AMPLIFICATION IN EACH CHANNEL AND IS DESIGNED TO 
BE USED WITH HIGH QUALITY LOW OUTPUT MAGNETIC 
PICKUPS AND TAPE HEADS. SELECTION OF OPERATIONS IS 
CONTROLLED BY PUSH-BUTTONS. THE S.T.A. 12 POWER AMPLI- 
FIER WILL GIVE AN OUTPUT OF 12 WATTS PER CHANNEL AT 
LESS THAN 0.1% DISTORTION AND WILL OPERATE FROM AN 
INPUT OF 500 MV FOR FULL OUTPUT. ALTHOUGH MORE 
THAN 40 dBs TOTAL FEEDBACK IS USED WITH 25 dBs IN THE 
MAIN LOOP, A STABILITY MARGIN OF 25 dBs IS OBTAINED 
ON THE 4 OHM OUTPUT POSITION ON RESISTIVE LOAD, 
and 20 dBs STABILITY MARGIN WHEN THE RESISTIVE LOAD 
IS SHUNTED BY A 0.1,.F CAPACITOR. HUM AND NOISE LEVEL 
IS 80 dBs BELOW 12 WATTS. EL34 OUTPUT VALVES COMBINED 
WITH GRAIN ORIENTED OUTPUT TRANSFORMERS, CHOKE 
AND MAINS TRANSFORMER MAKE A COMPACT UNIT. 
D.S.M. STEREO CONTROL UNIT 

S.T.A. 12 STEREO POWER AMPLIFIER 


33 gns. 
37 gns. 








RADFORD AUDIO EQUIPMENT IS AVAILABLE 

ONLY THROUGH AUTHORISED DEALERS WHO 

ARE SPECIALISTS 

LITERATURE ON COMPLETE RANGE OF EQUIPMENT AVAILABLE 
ON REQUEST 


EXPORT AGENTS TO BE APPOINTED 


RADFORD ELECTRONICS LTD 


ASHTON VALE ESTATE, BRISTOL 3, ENGLAND 
TEL.: 66-1873 
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Television history was made at night, at 10 p.m. to be e 
exact, when a 45-second “‘live’’ Commercial was flashed . 
across Europe from race-track to the screens of Britain's : lef 
TV network within four hours of Stirling Moss winning the Pa 
Monaco Grand Prix. “ 
Atelephone interview with the winning driver was recorded chi 
over land lines from Monte Carlo to the AB.C. Studios, eke wil 
while photographs were wired to Fleet Street and rushed : giv 
by motor-cycle to Teddington. . 
For permission to reproduce this picture of the editing pal 
of the interview we are indebted to The Dunlop Rubber wh 
Company Limited and Charles F, Higham Limited, their car 
Advertising Agents, and to A.B.C. Television Limited, in 10- 
whose Teddington Studios the photograph was taken. tap 
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Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by circ 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording D.C 
studios throughout the world, who choose LEAK for quality of performance and reliability. ct 
Does your installation measure up to these standards? _If it does not, your LEAK Dealer can help you. _‘The prices of LEAK Inj 
studio quality equipment are made possible only by world-wide sales. exte 
inp 
The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities cont 
which make it the most comprehensive pre-amplifier presently available Price £25. a 
il 
We shall be pleased to send you a copy of Thomas Heinitz’ review of this ‘Remarkable fre 
new control unit for stereo” reprinted from ‘Records and Recording’’. dig 
Whether you are for Monaural or Stereo, LEAK equipment offers you the best “ 
of either. These suggestions may help you. nois 
ness 
Be 
Monaural Stereo Rig 
Varislope Ill Pre-Amplifier Point One Stereo Pre-Amplifier Uni 
TL/12 Plus Power Amplifier Stereo 20 Power Amplifier of 2 
Southdown Cabinet Southdown Cabinet per 
Total £55.13.0 Total £72.9.0 “it 
circ 
appr 
Ask your dealer or write to us for brochures. 78 r. 
isa 
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H.JjJ.LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 to tl 
Telephone: SHEpherds Bush 1173. Telegrams: SINUSOIDAL, EALUX, LONDON 
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came out of hours and hours of laboratory 
measurements. To print the whole range in 
full would, I fear, take up far more space than 
can reasonably be allowed. P.W. 

* * * 

The F.M. tuner unit is mounted above the 
left-hand loudspeaker chamber, and the Control 
Panel above the right-hand loudspeaker 
chamber. The rear of the cabinet is covered 
with three panels of perforated hardboard to 
sve free circulation of air. Behind the central 

cl is housed the common power supply 
which consists of a heavy chassis 16 in. by 5$ in. 
ing a massive mains transformer with 
10-volt increments from 200-250 volts A.C. and 
tappings at 100 and 110 volts. A double pole 
switch and twin fuses feed the supply to the 
primary winding. A GZ34 full wave rectifier 
with anode limiting resistors produces an output 
voltage before smoothing of 390 volts. A further 
1A fuse is used in the H.T. positive line before 
the smoothing circuits. These are very com- 
ensive, using paper and electrolytic capaci- 
tors, a heavy smoothing choke, and R-C filters. 
This unit also provides D.C, heating for the four 
valves in the Control Unit. 


specification—Additional. 
Aerials: Internal dipole with provision for external 


FM aerial. 
87-108 Mc/s, I.F. 


Wavebani coverage: 
10.7 Mc/s. 

Valves: F.M. tuner—ECC85 mixer, two EF41 I.F. 
amplifiers, EB91 ratio detector. EM90 Magic-Eye 
indicator. One control unit—each channel 8D8 and 
ECC8%. Power amplifiers (2)—EF86, Ist AF 
amplifier, ECC83 amplifier and phase splitter. 
Push-pull EL34 (2) power output. Power unit— 
GZ34 rectifier valve. 

Total power consumption: 200 watts. 

Power output: 15 watts per channel. 

Accessible and behind the right-hand rear 
panel is the F.M. unit and the left channel 
power amplifier. The F.M. unit is conventional 
in design with a well-screened tuning head 
followed by two I.F. amplifiers, and A.G.C. 
voltage being derived from the grid circuit of 
the second stage and fed back to the input of the 
aerial signal grounded grid amplifier and Ist 
LF. amplifier. A conventional ratio demodu- 
lator stage is used with the usual de-emphasis 
circuit. The Magic-Eye indicator is fed with a 
D.C. potential from the ratio circuit. The input 
to the tuner unit is taken by means of a 300-ohm 
balanced feeder from a built-in dipole aerial. 
In places where the signal level is too low an 
external dipole aerial can be fed to a balanced 
input socket at the rear of the cabinet. The 
circuit does not include automatic frequency 
control. 

Reproduction from the F.M. tuner with its 
built-in dipole is excellent in Surbiton, and the 
sensitivity is such that on several occasions 
foreign F.M. stations were heard. There is a 
slight amount of drift when switching on from 
cold, but the tuner becomes fully stable in 15 
minutes. The circuit includes inter-station 
noise suppression which gives complete quiet- 
ness in tuning from one station to the next. 

Behind the left-hand rear panel one finds the 
Right power amplifier and the Control Panel 
Unit. This unit is fully screened and consists 
of a twin channel amplifier with an input 
selector switch that introduces various feedback 
circuits over the first valve stage to give the 
appropriate frequency correction circuits for 
78 r.p.m. and LP/stereo disc recordings. There 
is @ switch position for some external signal 
source such as a mono or stereo tape reproducer. 

reened sockets are provided on the chassis for 
this facility, but it would be an advantage if 
screened leads were extended to the rear of the 
cabinet, for with the present arrangement it is 
necessary to remove the rear panel to eain access 
to the auxiliary inputs. The amplified signal 

the first 8D8 stage is R.C. coupled to 
separate bass and treble control circuits. The 
signal is then fed to one half of a double triode 


frequency 


The GRAMOPHONE 


ECC83 which is R.C. coupled via a high-pass 
(rumble) filter to the output triode amplifier. 
Negative feedback is applied over the ECC83 
stages. Bridging the output from each channel 
is the linear balance potentiometer control. The 
pre-amplifier is ready to accommoda e Stereo 
Broadcasting: the ou put from the fitted F.M. 
Tuner is wired in parallel to the two channels. 
The Decca ffss pick-up is used for both LP and 
stereo records, no switching being required, as 
it has been found that with a high quality 
transcription motor, suitably suspended, there 
is no technical advantage in using the third coil. 


The two separate power amplifiers are 
mounted on a substantial shelf that isolates the 
battery of six medium and _ high-frequency 
speakers from the bass cabinet. The power 
amplifier is mounted on a conventional! screened 
chassis 10 in. by 5 in. Due to the high anode 
dissipation of the two EL34 valves a metal 
shield convects the heat out from the cabinet 
through the perforated back. The circuit 
consists of an EF86 amplifier with a phase 
correction network in the anode circuit. This 
valve is directly coupled to an ECC83 valve that 
operates as an amplifier and cathode coupled 
phase splitter. The push-pull output stage uses 
a pair of Mullard EL34 valves strapped as 
triodes. Although matched valves are used, the 
cathode circuit of each valve is separately biased 
and a short-circuiting plug is accessible on the 
chassis so that current readings can be taken, 
and the individual currents balanced by means 
of variable resistors. Negative feedback is taken 
from the secondary winding of the output 
transformer and fed back to the cathode circuit 
of the EF86 input stage through a further phase 
correction network. 


The signal output from the L.H. and R.H. 
channels is then fed to a pair of cross-over units 
that feed the batterv of loudspeakers and the 
measured cross-over frequency is centred around 
300-400 c/s. The cross-over network consists of 
iron cored inductors and electrolytic capacitors. 
The whole of the inter-unit wiring is very neatly 
finished and cleated to the cabinet work. With 
the exception of the connections from the power 
unit all other connections are made by means 
of coaxial or multiway plugs and sockets, thus 
greatly simplifying the removal of any unit. 

The gramophone motor is a modified Collaro 
transcription unit mounted on a substantial 
motor board which, in turn, is suspended on 
foam rubber so that any mechanical or acoustical 
power is not transferred to the pickup. The 
pickup is supplied with two heads, one for 
stereo and LP discs, and the other for 78-r.p.m. 
records. To facilitate placing the Decca /ffss 
head on the record a very smooth operating 
Micro-lift arm is used and this, with the pickup, 
is mounted on the motor board. The heavy lid 
giving access to the transcription motor uses a 
pneumatically operated lid stay, the lid taking 
eight seconds to close without any vibration or 
noise. 


Although the tuner, control unit and power 
amplifiers follow conventional design, the 
patented loudspeaker system is entirely new in 
conception and verv effective. The bass 
chamber measures 19 in. wide. 12 in. high and 
17 in. deep at one end and 10} in. deep at the 
other end of the front panel—the front and 
back being non-parallel. An elliptical loud- 
speaker unit 12 in. by 7 in. is used with a very 
free corrugated diaphragm suspension. The 
housing is lined with sound-absorbent material 
and the cabinet onerates on a modified bass- 
reflex princivle. The whole chamber is floating 
on foam rubber and completely insulated from 
the main cabinet. The six medium and high 
frequency units each measure 3$ in. in diameter 
using slug type magnets. Each unit is mounted 
on a solid wood angled block, and the blocks 
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are mounted at differing angles on a vertical 
supporting panel. This system gives a very 
effective diffusing of sound over a wide area. 


Speaker measurements 

Measurements on the bass speaker unit 
revealed a remarkably smooth impedance 
characteristic with minor peaks at 20 and 
80 c/s. The distribution of sound at the 
medium and high frequencies was checked 
with an A.K.G. condenser microphone with 
a cardioid response characteristic. There is a 
considerable output even at 25 Kc/s which is 
nearly an octave above the average person’s 
hearing. Taking 10 Ke/s as a reference 
frequency the wisdom of the multiple high 
frequency speakers and their angles of mounting 
is patently clear. The microphone was traversed 
at a constant distance of 6 ft. from the speakers 
in azimuth and except for minor troughs which 
are of no significance whatsoever, the signal 
output was spread over an angle of 130 deg. at 
constant intensity. This is a remarkable figure, 
for many less complex but just as expensive 
speaker systems beam the high frequency 
information over a narrow angle. 

One other interesting fact was revealed with 
the A.K.G. microphone. Due to the fact that 
the six speaker units for each channel are 
stacked in two rows of three units, the vertical 
radiation follows the same law as that for stacked 
aerials. At 6 ft. little high frequency energy is 
wasted by radiating upwards and down to the 
floor level. The output from the microphone 
as viewed on an oscillograph showed little 
output higher than 6 feet or below two feet. 
Thus the most important information from a 
stereo viewpoint is concentrated vertically and 
spread out horizontally, and very successful it is. 

On the rear of the cabinet are two sockets 
to which extension 3 ohm high frequency 
loudspeaker units can be connected if the 
Decola is to be used in a very large room, but 
under normal conditions the stereo image is so 
well defined that no improvement would result 
with the additional units. 


Amplifier measurements 

Measurements were made of the power 
amplifier alone and then with the pre-amplifier 
switch set to “auxiliary”. This setting was 
used as it has a flat frequency response charac- 
teristic except for a steep cut-off high-pass filter 
operating below 40 c/s. Measurements were 
taken over a wide frequency range and com- 
pared with 10 watts at 1 Ke/s. 

The main amplifiers gave a level frequency 
response at 10 watts for all frequencies between 
20 c/s to over 15 Ke/s falling to 9 watts at 
20 Kc/s and 7} watts at 30 Kce/s—a really 
satisfying performance. 

When the pre-amp was connected the effect 
of the steep rumble filter below 40 c/s was at 
once noted. At 30 c/s the response was 15dB 
down (i.e. 0.3 watts as compared with 10 watts 
at 1 Kc/s), whereas at 40 c/s it was only 2.5dB 
down. At the other end of the scale it remained 
flat to 18 Kc/s and was only 1.5dB down at 
30 Ke/s. 

Now the overall loudspeaker sensitivity is 
such that for normal listening conditions for 
speech a measured power output of 0.5W is 
adequate for a large lounge. Even with music 
it is seldom that the amplifier peaks higher than 
3-4 watts—at levels above this the neighbours 
complain! Hence it will be seen that the 
Decca Stereo Decola has a considerable reserve 
of power. e variation between the two 
channels was less than 0.5dB with the balance 
control set in the central position. 


Treble control: 
Boost 
OdB at 1 Ke/s 


+ 14dB at 10 Ke/s 
+ 16dB at 20 Kc/s 


Cut 

OdB at 1 Ke/s 

—9 dB at 10 Ke/s 
— 15dB at 20 Ke/s 
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Bass control: 
Boost Cut 
OdB at 1 Ke/s OdB at 1 Ke/s 
+ 12dB at 60 c/s — 18dB at 60 c/s 
+ 14dB at 40 c/s —15dB at 40 c/s 


Balance control: 
0 to plus or minus 8dB. 
Cross talk: —41dB 
(Measured at 10W on one channel, signal being applied 
to “auxiliary” input, and output measured on other 
channel). 
Hum and noise (volume control at maximum): — 58dB. 
Power consumption: Radio only 215 Watts at 240 V.A.C. 
Gramophone—225 Watts. 
Cross-over filter—Bass speaker 
Attenuation below 100 c/s — negligible 
Attenuation at 200c/s = — 2.5dB 


1,000 c/s = — 16dB 


These results were so creditable that a 
thorough test of harmonic distortion was made. 
There are two recognised methods of assessing 
this and both were used, at frequencies of 
100 c/s, 1 Kc/s and 10 Ke/s and at power levels 
of 1 watt and 10 watts output. The total 
distortion (including hum, valve and circuit 
noise as well as harmonic distortion) was 
sensibly the same at both power levels and all 
three frequencies, being approximately 0.2%. 
The harmonic distortion alone was about 0.1%. 

Both are so small as to be quite insignificant 
compared with other forms of distortion that 
can arise in a reproducing system. 

With such a fine instrument as the Stereo 
Decola one is rather reticent to offer a minor 
criticism, but there is one thing that could cause 
some annoyance. The hand-made brass grilles 
hiding the battery of loudspeakers have a 
rosette riveted at the junction of the inter- 
locking sections. Occasionally the rosettes 
create a buzz at high volume level which can 
be eliminated by finding the offending rosette 
and slightly rotating it—but there are some 
60 rosettes on each panel. Also a slight buzz 
was noted from the hanging handles that open 
the curved doors covering the tuner and control 
unit. 

I have thoroughly enjoyed 'playing a wide 
range of 78, LP and stereo records during the 
past weeks; the controls allow one to obtain 
the best performance, and they are very smooth 
and quiet in operation. Percy Wilson and I 
both agree over the instrument’s superb per- 
formance, its delicacy of reproduction, and the 
accuracy of the stereo image. G. 


Radford DSM Stereo Control Unit and 
STA12 Stereo Power Amplifier. Price: 
DSM—33 guineas; STA12—37 guineas. 


Makers: Radford Electronics Ltd., Ashton . 


Vale Estate, Bristol 3. 


Makers’ Specification: STA12 

Power output: 12 + 12 watts at less than 0.1% dis- 
tortion. 4, 8 or 16 ohms. 

Sensitivity: 500 mV. 

Hum and noise: 80 dB below 12 watts. 

Valves: 2 x EF86,2 x ECC83,4 x EL34, GZ34. 

Power supply: 200-250 V A.C., 150 watts. 

yy outlet (for control unit): 6.3 V at 2A, 350 V at 
0 ma. 

Size: 12h in. x 9fin. x 7} in. high. 

No specification is given for the D.S.M. Control Unit. 


For some months this distinguished-looking 
newcomer to the ranks of stereo amplifiers has 
been appearing in the advertisement columns 
of this Journal. It is in the way of things that 
before long Mr. Arthur Radford introduced 
himself, unburdened himself of the amplifier in 
question, unfolded diagrams and during the 
course of the next couple of hours scribbled out 
a dozen more to illustrate a passing point. 
Long before the two hours had elapsed it was 
quite obvious that his knowledge was con- 
siderable, that it was highly practical on a 
sound theoretical background and that his 
approach was that of the perfectionist. After 
this build up no reviewer worth his salt could 
be expected to delay long before commencing 
detailed investigations: however, other work 
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held up proceedings for a few days, but was 
soon dropped when there arrived from Mr. 
Radford a letter running to seven foolscap pages, 
together with nine sheets of graph paper bear- 
ing curves of various items, plus the odd table 
or two of test results—and of course he is right, 
this is an amplifier which steps right into line 
with the best there are. 

The appearance of these units is matched to 
an existing product of accepted elegance—the 
well-known Garrard 301 motor. The paint- 
work is a similar milk white, the moulded 
components polished black and here and there 
the same discreet touches of satin and polished 
chrome. Both units are quite small, the twin 
main amplifier is only a foot wide with an 
almost completely symmetrical layout disposed 
each side of the cover protecting the power and 
output transformers. All connections are at the 
front with clear indication of what they are and 
inside the base plate is a circuit drawing and 
parts list. It is obvious that the inspiration, as 
so often, was the well-known Mullard 20 watt 
design and as has so often been pointed out this 
depends for its success (and its stability) on the 
output transformer. However in this case 
the excellence of the latter has necessitated 
some circuit redesign in order to improve the 
phase shifts occurring at the extremes of the 
range. In particular the first stage has been 
incorporated in a separate feedback loop and 
step networks of suitable time constant have 
been included. This has produced a basic 
sensitivity in the main amplifier of 500 mV. 
A lower than usual H.T. line voltage ensures 
that everything is running well within its ratings 
and still allows an output in excess of 12 watts. 
A large amount of overall negative feedback 
makes distortion almost unmeasurable and 
provides a low output impedance whilst the 
frequency response is maintained over a very 
wide range. The test results on this amplifier 
are the best I can recall making and equal the 
standards of the best testing instruments. The 
frequency response is within 1 dB from 10- 
60,000 c/s and the power/frequency response at 
14 watts in the range 40-10,000 c/s falling to 
10 watts at 30 c/s and 25 kc/s and to 6 watts 
at 20 c/s and 30 kc/s. A square wave was 
perfectly reproduced at 5 kc/s and was not 
substantially affected by providing peculiar 
loads of inductance or capacity. It proved 
quite impossible to provoke instability—the first 
time I have found this in an amplifier using a 
large amount of overall feedback. Noise and 
cross-talk were more than 85 dB below full 
output and both amplifiers were so completely 
identical that I feared I might have forgotten 
to change over! There can be no criticism 
whatsoever here and only one warning: 
an unavoidable feature of this type of design is 
that any overloading produces considerable 
distortion straight away and the 12 watts means 
what it says. 

The DSM control unit shares the attractive 
finish of the STA12 and in spite of the apparent 
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simplicity of the neatly disposed controls ig one 
of the most complex assemblies to arrive on the 
audio scene. Each channel of this unit uy 
three EF86 and one ECC83 valves which with 
all their associated components for the five 
stages are incorporated in the space of 
9} in. by 6$ in. by 34 in. 

For a description of the circuit I quot 
extensively from Mr. Radford’s letter becany 
he gives interesting reasons for his choice of g 
particular arrangement. 

“In order to achieve a very low noise level g 
triode connected EF86 is used in the first 
Negative feedback is applied around the wale 
to match the input circuit to the Decca or si 
pickup, or a tape head of the Telefunken 
The input impedance is made as low as 
for optimum transfer of signal energy, thy 
producing the maximum signal to noise ratio, 
This stage also acts as a buffer for the next stage, 
which is an EF86 (pentode connected) with 
negative feedback equalisation. The time 
constants of the corrections are for LP and 
RIAA on disc, and CCIR and NARTB on tape 
at 74 in./sec. Alternative corrections can be 
provided if specially ordered, say for 15 in. and 
74 in. CCIR or NARTB on tape. 

“The equalisations are unaffected by con. 
nections to the input circuit as the input valye 
acts as a buffer. 

“‘The low pass filter, although a simple two 
section RC network, is the result of consider. 
able experiment and subjective listening. It is 
the writer’s opinion that the variable slope 
filters as fitted to pre-amplifiers today are a 
menace in the hands of 95 per cent of the 
to whom these units are sold. All of thes 
filters produce transient distortion to a notice 
able degree unless used in the simple roll-off 
positions. This needs some skill, and it was 
decided to fit an optimum filter in this unit 
which was in or out and could not be adjusted 
by the user. A curve sharper than the optimum 
roll-off will produce transient distortion (ie, 
ringing) and produce more noise than that which 
it is trying to cut out. The attenuation curve 
used in the DSM was arrived at by listeni 
over a long period with a filter which 
adjustable shape and attenuation over the range 
5-20 Ke/s. Listening tests were with good § 
programme material from discs and ‘white 
noise’. The optimum curve arrived at has been 
simulated by a two section network. In practice 
this filter will remove the ‘fur’ due to over- 
recording at high frequencies so prevalent these 
days, particularly on American records, without 
appreciably deteriorating the programme 
material. The filter is made more and more 
effective by the use of the tone control, which 
still maintains a transient distortion free, slow 
roll-off. 

‘“*A stereo pre-amplifier, to be effective, must 





have a very efficient rumble filter. In fact, 
serious listening is not possible without it. V3 
has been designed specifically for this purpose. 
It uses a two section dissimilar RC network ina 
large negative feedback loop. Gain stabilisation 
and filter trimming is achieved by an additional 
negative feedback loop around the valve but 
inside the filter. 

“A passive tone control system of com 
ventional design follows this valve. A negative 
feedback filter system of the Baxendal type was 
used in the original model of this amplifier 
about three years ago, but it was found to be 
inferior, as, among other things, it tended to 
increase transient distortion effects by adding 
too much slope at low or high frequencies to 4 
not-so-good pickup or loudspeaker. 

“V4, the first half of an ECC83 is used 
purely as an amplifier to feed the second half, 
the cathode follower output. V4 has a large 
amount of negative feedback across it for the 
purpose of gain stabilisation and distortion 
reduction. 
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“4 cathode follower is used in the output 
so~. «0 meet the requirements of operation of 
ort er amplifier remote from the control 
unit, and also to provide a very low output 
resistance to reduce hum pickup. 


“The earlier prototypes of this unit had a 
‘white noise’ level greater than that which was 
theoretically possible. The main cause of noise 
was found to be due to very small leaks of the 
order of fractions of a microampere through the 
coupling and feedback capacitors causing a 
slight current in the grid resistors and producing 
noise. This has now been overcome by using a 

ic foil type capacitor, which appears to be 
qvailable only from Germany at the moment. 
e or Polyester capacitors would of 

be suitable, but they are too big for this 

unit. Another improvement in noise factor has 
been obtained by using metal oxide type 

i in the anode circuits instead of the 
conventional high stability carbon. As a matter 
of interest the noise produced by a carbon 
resistor is of the order of 10 microvolts per volt 
applied as against 3 microvolts per volt applied 
for a good high stability resistor, compared with 
less than 0.01 microvolt per volt applied in the 
case of the new metal oxide types. 


“All other resistors in the unit are of the high 
stability carbon 5% tolerance type. The 
potentiometers are of the moulded track type 
made by the Plessey Company. They are less 
noisy than the sprayed track type and last 
indefinitely, eliminating a frequent cause of 
service. 

“In order to cut down leaks, all the com- 

ts have been mounted on an assembly of 
Grade A material and the valveholders are of a 
material which, to all intents and purposes, is 
as good as P.T.F.E. Great care has been taken 
to avoid hum loops or leaks and the metal parts 
are in no instance used for current carrying. 
The hum output from this amplifier is therefore 
almost impossible to measure and is in fact 
lower than the transit noise produced by the 
first stages. A potentiometer is fitted to the 
back of the unit to balance out the residual hum 
due to valve heater to cathode insulation 
variations.” 

There are disputable things here, mainly in 
regard to the remarks on low pass filters. Many 
people would not agree that a fairly steep cut 
at, say, 5 Kc/s is not preferable to the noises 
produced by many aged recordings, but I fancy 
Mr. Radford would say, “If they are as bad as 
that you can’t enjoy them anyway”. To be 
honest, I and many others find that recordings 
in this category, even though musically 
attractive, do tend to be played less and less 
frequently—others still enjoy them (vide John 
Freestone writing in the December issue). 





The layout of the DSM is most interesting. 
the panel are three small and one large 

s these are Balance, Bass, Treble and 
Volume. Two latching push buttons over the 


latter turn the equipment on and off and bring 
in the treble filter respectively. A small neon 
indicates that the amplifier is running. 
t selection is effected by the six push 
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buttons in a row along the lower edge of the 
panel; they all latch in and out independently. 

(1) Equalisation: only operative when disc or tape 

buttons are engaged and changes equalisation from 
RIAA and CCIR respectively when relax 
to LP and NARTB when depressed. 

(2) Axiliary: a flat high-gain input. 

(3) Dise. 

(4) Tape. 

(5) Disc lateral: for a separate mono pickup. 

(6) Dual: mono via both channels. 

From this it can be seen that the last word in 
versatility has not been attempted—it is not for 
instance contemplated that alow cost crystal 
pickup might be used! There is some small risk, 
until familiarity with the arrangement of the 
push buttons is achieved, that two input buttons 
are left depressed together, which in some 
circumstances leads to peculiar results. 


The greatest ingenuity has been shown in 
the interior design, for eight valves and their 
associated components could easily have led to 
something impossible to service—as at first 
this unit seems to be. However it is possible to 
“break” the unit on the hinges of one side and 
so completely overcome this difficulty. All 
connections between the two halves are carried 
by little loops of flexible wire at the hinged side. 

Test results on this unit showed that the very 
high standard set by the main amplifier had not 
been quite equalled. Frequency responses with 
tone controls at level are detailed below with 
other performance details. Listening tests were 
completely satisfactory and there is no doubt 
that this amplifier warrants the use of the finest 
complementary equipment available today. 
Frequency c/s aa 50 200 500 1 


Right channel dB.. 0 0 0 0 
Left channel dB.. —5.5 —3 —1.5 0 
Frequency c/s of 7k 10k 15k 20k 
Right channel dB.. -1 —1.5 —3 —4.3 
Left channel dB .. —.5 -1 —2.2 —3.7 


There was 2 dB more gain in the right 
channel at | Ke/s with the balance control 
central. 


Tone control range: 
Right channel Bass +13.5 to —11 dB at 60 c/s 
Treble +17.5 to —14 dB at 10 ke/s 
Bass +15 to —10dB at 60c/s 
Treble +18 to —11 dB at 10 kc/s 

At full gain approximately 8 mV was required 
to produce full output at | ke from all inputs 
and the signal to noise ratio was about 65 dB. 
Crosstalk was a little higher at about 50 dB. 

The RIAA equalisation was checked and 
found to be within 2 dB of the published curve 
after allowing for the frequency response errors 
above. 

The treble filter attenuates 3 dB at 8 Ke/s, 
5 dB at 10 Ke/s and 11 dB at 20 Ke/s. The 
rumble filter attenuates very sharply indeed 
below 50 c/s where it is level, to —3 dB at 
40 c/s, —10 dB at 30 c/s, —20 dB at 20 c/s. 

At a time when there are so many amplifiers 
on the market with so little to choose between 
them it has been a pleasure to report on this 
equipment, which must be as greatly admired 
for its individualism as for its excellence. 


G.E.H. 


Left channel 


I would add, for my part, that I have never 
seen a design that I admired more. The main 
amplifier is as near perfection as makes no matter. 
Thecontrol unit isa joy to behold in itsingenuity, 
its workmanship and its consistency. 


P.W. 
Emitape Accessory Kit. Price: 37s. 6d. 
Emitape Division, E.M.I. Sales and 


Service Ltd., Hayes, Middlesex. 

Some years ago, when I first started using 
a tape recorder, I fitted myself out with what, 
at the time, I thought to be all the necessary 
or desirable tape accessories: Demagnetiser 
(or de-Gausser if you prefer to be haughty), 
bulk eraser, jointer, leader tapes of all colours, 
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adhesive tape, adhesive fluid, and the rest; 
but not of course, metallic tape which came 
along later. All were neat and handy except 
the reels of leader tapes which came on card- 
board spools in cardboard boxes. Whenever 
I have taken the spools out of the box to cut 
off a length I have invariably spilled one or 
two loops and on occasions have had a pretty 
job picking up more than one or two from the 
floor. My wife has always said that I go about 
these things in the clumsiest fashion. But even 
she has been known to spill tape! 

I have longed for a set of containers in which 
I could keep all these tapes without risk of 
spilling. Well, here they are as part of the 
Emitape accessory kit, and spare reels can also 
be had. 

The kit consists of a tray into which the 
following components are fitted: 

Five reels, each with a flat extension, 
three for leader tape, one for stop foil 
(metallic) and one for jointing tape. 

Two additional recesses to take additional 
reels of leader of colours different from 
the white, red and green that are sup- 
plied with the kit. 

One Editall jointing block which has an 
accurately cut groove to hold the tape 
firmly whilst it is being cut, either along 
the 45 degree or the 90 degree slots. 

Two tape cutters in protective slots. 

The Emitray with its contents can be screwed 
down to a work-bench if desired. But the 
Editall block is so massive in itself that it is 
easy to use it for cutting and jointing tapes 
without screwing it down. It has no clamps to 
hold the tape, but the slot in it is so shaped that 
the tape holds firmly in it—even a loose end— 
without external aid. Indeed, so firm is it that 
to remove the tape one has to lift one end and 
peel it from the channel rather than try to lift 
it directly upwards. 

There is no provision for trimming the edge 
of the jointing tape in the channel itself, but this 
is easily done with a pair of scissors later. 

The instructions supplied with the kit are 
both clear and comprehensive. The tip at the 
end about dusting a tape join lightly with 
french chalk is a new one to me. But I shall 
certainly follow it. Any precaution to avoid 
getting adhesive on to the tape-heads is worth 
while. 

P.S. and N.B.—If you ever have occasion to 
refill the tape containers remember to put the 
spool in the circular (inner) section first. 





Styli for Collectors 

Following Mr. Freestone’s remarks in the 
December issue (p. 322) we understand that 
Cosmocord Ltd. have stocks of oversized 
78-r.p.m. sapphire styli suitable for the Acos 
GP.19 and HGP.39-1 & 3 cartridges. These are 
priced at 6s., whilst diamonds are available to 
special order at 35s. 8d. The Metro-Sound 
Manufacturing Co. have also advised us that 
they are prepared to produce oversized diamond 
styli should the response be sufficient. Readers 
are advised to place orders through their dealers. 


Jazz on Film 

The British Film Institute is to present a Jazz 
Week at the National Film Theatre sometime 
in the spring. It is intended to trace the 
development of jazz by means of films (both 
shorts and features), photographs and recordings 
(on tape and disc as well as live performances). 
The Institute would welcome the co-operation 
of anyone who has any relevant material 
available and who is prepared to loan it to the 
Institute. All enquiries should be addressed to 
Mr. Paddy Whannel, British Film Institute, 
81 Dean Street, London, W.1. 
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COLUMN LOUDSPEAKERS 


By P. WILSON, M.A. 


In recent months interest in column loud- 
speaker enclosures has revived again, and the 
issues of November and December, 1958, and 
January, 1959, in which I described some of the 
fundamental principles and suggested certain 
forms of construction, have long been out of 
print. 

The time therefore seems ripe for a re-telling 
of the story with such additions as the experience 
of the past two years has shown to be required. 

In view, however, of certain popular mis- 
conceptions and rather wild statements that 
have appeared in the national press of late, I 
should begin by stressing that there is and can 
be nothing novel or revolutionary about this 
type, or any other type, of enclosure. The 
acoustical principles involved are well under- 
stood, and indeed have been understood for 
many years. Briefly they may be described as 
the principles of resonance, of loading by 
acoustical (radiation) resistance and of reactance. 
Every enclosure must have all three features. 
The success of a design depends on the way 
in which resonances and reactance are mini- 
mised and acoustical resistance enhanced over 
the whole of the musical scale. 


The Virtue of Horns 

The most effective device for this purpose is 
undoubtedly a long, straight horn with a large 
open end. That can be designed to give uniform 
loading, without appreciable resonance, over 
the whole scale. It has just one fault: it has to 
be so long that it becomes domestically im- 
possible. A certain amount of cunning has 
therefore been employed to fold long horns into 
a reasonable cubic space; but this process at 
once introduces cross resonances at the successive 
folds, and since these resonances take their 
energy from the main stream, the latter is 
provided with a succession of troughs in the 
response. 

The large open end is necessary to ensure full 
radiation to the outer air. If it is too small, the 
waves will be reflected back again and a 
resonance of wavelength four times the length 
of the horn will be set up. Since the wavelength 
of Middle C is about 4 ft. one can readily 
appreciate how troublesome such reflection can 
be. That is one reason why a flared horn is to 
be preferred to a tube of constant cross section. 


Long Pipes, e.g., Flues 

But if the tube is long enough the wavelength 
of the resonance so set up may be so large that 
the effect is too low in the scale to be of much 
account. Remember, frequency multiplied by 
wavelength is a constant, namely the velocity of 
sound. In such a case our preoccupation is with 
the harmonics, and particularly the odd har- 
monics of the resonance, and fortunately such 
a conduit can be arranged so as largely to 
absorb these harmonics. 

All this leads at once to the conclusion I 
mentioned in my Gramophone Handbook that an 
empty flue pipe would be an admirable rear 
loading for a loudspeaker unit; for it will be at 
least 10 feet and probably 20 feet long. Four 
times 10 feet is 40 feet, and a resonance of that 
wavelength is far too low in the scale to be 
troublesome. So if you have an empty fireplace, 
or are building a house and can provide an 
empty flue, then you will have an opportunity 
of securing a loudspeaker enclosure (for rear 
loading) of nearly perfect characteristics. Just 
fill in the fireplace with a baffle—preferably a 
concrete slab. say 2 inches thick—and mount 
the speaker unit behind it. If you want to be a 
perfectionist or super-cautious you might build 
a sort of funnelfrom the baffle to the flue so as to 


guard against cross-resonances in the fireplace 
itself; but I doubt whether these are in any case 
likely to be significant in a heavy stone fireplace. 


Short Pipes 

If you haven’t got a spare flue, what then? 
Let us look at a few figures of frequency (f) and 
wavelength (A): 


S(cls)  A(ft) ar ft) 
250 4h 1 
125 9 2 

60 18 4} 
30 36 9 


This means that in a pipe, closed at one end, 
whose effective length is 4 ft., the fundamental 
resonance would come at about 60 c/s. It might 
be a little higher or a little lower than that, 
according to the design. This is for three reasons: 
first, Rayleigh’s ‘end correction’? would have 
to be taken account of, and secondly, the way 
in which we arrange to have an open end and 
the way in which the cone driving unit is 
mounted would affect the result. 

But in any case the resonance would be very 
pronounced: the pipe would indeed hoot at 
you, in the absence of other treatment. That is 
in fact what happened with the first column 
enclosure that I made. “Listen to the bass”, 
indeed! You couldn’t get away from it. It 
wasn’t so overpowering as the hoot we got from 
a column whose effective length was about 
3 feet: that really did give us tummy-ache. 

A word of warning here. We are considering 
an enclosure one of whose dimensions is much 
larger than the others, and in which the driving 
unit is mounted so as to excite the maximum 
effect of sound waves proceeding back and forth 
in that dimension. In an enclosure whose 
dimensions are more nearly alike or in which 
the unit is mounted so as not to be effective in 
setting up standing waves to and fro in that 
dimension, different considerations apply. Thus 
in the more common type of _bass-reflex 
enclosure, or completely enclosed box, the cubic 
capacity, and/or the elasticity of the air as a 
whole, matters most; and in practice it is not 
at all easy to obtain an effective low-frequency 
resonance: 100-200 c/s, yes, indeed, but not 
60 c/s. 

Now 60 c/s itself is too high in the scale to be 
really comfortable. If in practice you had a 
speaker system with a pronounced resonance 
round about there you would soon get “listener 
fatigue”, however impressed you may have been 
to start with. Is there anything one can do 
about that? Yes, there is. 


Matched Tuning 

So far in this discussion we have ignored the 
reaction of the column loading on the driving 
unit. That unit has a pronounced low-frequency 
resonance too. What happens when we put a 
unit with a low-frequencv resonance of 60 c/s 
to drive a pipe which itself has a low-frequency 
resonance of 60 c/s? Will the result be an even 
more powerful resonance at 60 c/s? Fortunately, 
it will not. It will be a less pronounced hump 
at about 40 c/s and another of about the same 
size in the region of 90 c/s. 


Uneven Humps 

What happens if the enclosure resonance is of 
a different frequency from that of the driving 
unit? Well, as in the analogous case of closely 
coupled tuned circuit theory, there will still be 
a double hump in the final response curve but 
the humps will not be equal: that of higher 
frequency will be taller or sharper. This con- 
sideration alone indicates the desirability of 
close matching of the enclosure resonance to 
that of the unit. 
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Fortunately, it is not very difficult in pragy 
to flatten out the upper hump. This is done 
inserting acoustic damping resistance at th, 
open end, much in the same way as is no, 
commonly done at the vent opening of a bay. 
reflex cabinet. In that case we shall then }, 
left with a rising response in the bass to 
where in the region of 30-40 c/s, with a 
cut-off below that frequency. In my cage; 
comes out at 30 c/s. This is with a column ¢ 
effective length of 4 ft 3 in.and a unit (Wharfeda) 
Super 8 FS/AL) with L.F. resonance of 60 
The arrangement I now have to secure this 
a modification of that which I described origin. 
ally, but I will come to that later. 





Bass Resonance Sensations 

At this point I feel that a certain digression 
desirable. In all my reading on sound repro. 
duction I have never yet come across any 
analysis of the sensations, pleasurable or othe. 
wise, produced by low-frequency resonance, 
Yet I have every reason to believe that they vary 
tremendously. It may be that some people ar 
more antipathetic than others to over-emphasi 
of particular frequency bands. That I don} 
know. But I do know that both my wife ang 
I cannot endure for long any marked emphasis 
in the region 100-200 c/s. On the other hand, 
an emphasis at about 30-50 c/s we find pleasur. 
able rather than otherwise: it is not over 
powering but just serves to add a richness which 
does not seem to us to be at all unnatural. These, 
perhaps purely personal, preferences no doubt 
colour all our assessments. 

In any case, there is really an advantage 
rather than a disadvantage in having a speaker 
response rising to a peak at, say, 30 c/s. Forif 
desired, that can readily be attenuated in th 
Control Unit and an attenuation there serve 
the very desirable purpose of increasing the 
effective power handling capacity of the 
amplifier. If the peak were higher in the scale 
tiat advantage would be lost and a source of 
discomfort would take its place. 


Long or Short? 

With these considerations in mind let us now 
look at the picture presented by a colum 
enclosure of, say, 3 ft. effective length. The bas 
resonance would be of some 12 ft. wavelength 
or 90 c/s. Matching that with a speaker 
resonance would produce humps at about 60 ¢/s 
and 130 c/s. The former is not low enough and 
the latter is in my prohibited range. If, on the 
other hand, one were to use a unit with a 60 ¢/s 
resonance in such a column, the lower hump 
would go down to about 50 c/s and the higher 
one would become much more pronounced. 
Even though one were to flatten out this higher 
hump I still don’t like its position. 

So far, then, the argument seems altogether 
in favour of the longer column. But, alas, itis 
not quite so simple as that, as we shall see when 
we come to consider the effect of the pipe 
harmonics. 


Upper Partials 

For a closed pipe, as we have said, the 
fundamental resonance is of wavelength 41. 
The next resonance occurs at a wavelength of 
4/31. At this there will be a node (or position 
of no air velocity) one-third of the way from the 
open end; and an anti-node (or position of 
maximum air velocity) at two-thirds of the way 
from the open end. The next mode of vibration 
occurs at a wavelength 4/5/, and with that 
there is a node 1/5 of the way up followed by 
an anti-node at 2/5, and then a node at 3/5 and 
an anti-node at 4/5. < aad 

Let us see where these upper partials lie in 
the two cases I have already discussed. For 8 
column 4 ft 3 in. the first upper partial occurs 
at a wavelength of 5 ft. 4 in. or a frequency of 
just over 200 c/s, and the second at a frequency 
of 340 c/s. For a column 3 ft in length the first 
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partial occurs at a frequency of about 
cis and the second at about 400 c/s. 

In estimating these figures I have not taken 
account of any reaction of the coupling of the 
driving unit to the pipe. This will flatten the 
resonances appreciably and so ease the task, and 
it is a very Necessary task, of smoothing out the 


Tuning 

oer is one other general principle that 
t to be borne in mind, too. This comes 
from the technique of the tuning of organ pipes. 
It is that the effective length of the pipe can be 
increased by restricting the flow of air at the 
open end. (Per contra, any change which 
facilitates the motion of the air is equivalent to 
shortening the pipe and raises the pitch; this 
might be used for accurate tuning, e.g. by means 
of slots.) This is a very fortunate principle for 
us in the design of a column enclosure, for we 
shall find it desirable to use restrictive devices 
at the open end for quite another reason, viz. 
the damping out (on the Goodmans A.R.V. 
principle) of the upper hump which is derived 
from the fundamental resonance. The fact that 
the use of this device will enable us to obtain 
the longer acoustic pipe-length from a shorter 

physical dimension is all to the good. 
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For let us not burke the issue. The need for 
a 4-ft. effective length, to secure the type of 
response we are looking for in the deep bass, is 
certainly not a domestic virtue in all cases. 
Many housewives would be better disposed to 
a 3 ft. 6 in. length than to one of 4 ft. 6 in. If 
you can arrange to have your column behind 
another article of furniture (in our case it was 
a china cabinet) across the corner of the room 
the extra height may be a distinct advantage. 
But in some domestic circumstances a tall 
column may be an eyesore. 

In the foregoing, I have only been able to 
give a very broad, qualitative account of what 
one must expect to find, acoustically, in an 
enclosure one of whose dimensions is much 
larger than the others. I am not in a position to 
give anything like a quantitative analysis. For 
that much more experiment than I am able to 
give would be required; and I recommend the 
research as a suitable, and probably com- 
mercially valuable, one for a University student 
—as a thesis, say, for a D.Phil. or Ph.D degree. 

Betore we come to questions of practical design 
two other matters should be discussed: the 
methods of mounting the speaker unit and the 
methods of disposing damping material both for 
air column resonances and for panel resonances. 

(To be continued next month) 





CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: The 
Editor, THz GRAMOPHONE, The Glade, Green 
Lane, Stanmore, Middlesex. 


A Point from Nigeria 


A reason which I should like to mention for 
preferring recordings made by English orchestras 
is one which applies more perhaps to those of 
us who live in parts of the world where a visit 
toan orchestral concert is not possible: it is that 
one can visualise an orchestra one has seen, and 
this increases the pleasure of listening to that 
orchestra on the gramophone. 

This, of course, has nothing to do with the 
music considered purely as sound, but I think 
it has something to do with music as personal 
utterance. When I listen to English orchestras 
on the gramophone, I can picture the fair- 
haired horn player, the tympanist who looks a 
bit like I. A. Richards, the oboist with the large 
forehead, the bearded viola player, the rubicund 
trumpeter, and so forth. This preference is, of 
course, simply due to the fact that I happen to 
be English and therefore spend a good many 
hours of my leaves in the Royal Festival Hall, 
but when I return here and can “see” the 
orchestra, I get more enjoyment from my stereo 
hi-fi. For this reason I am always rather dis- 
appointed if, on coming again to England, I 
find that some of the personnel of an orchestra 
have changed. 

Ibadan, Nigeria. Davin ANDERSON. 


Enrico Caruso 


We have read with interest Mr. Shawe- 
Taylor’s very fair criticism of our book Enrico 
, his recorded legacy in the January issue, 
there are a few points on which we feel 
some explanation may be made. 

We thought over very carefully the question 
of the unpublished records, and indeed were in 
communication with Mr. Foreman of the Victor 
Company. He replied that no masters could be 
traced of the Farrar/Caruso Tosca duets, or 
indeed of any of the unpublished items listed by 
Mr, Secrist, and we felt that under these 
Circumstances they should not be listed in a 


book which aims to give a complete list of all 
Caruso’s known recordings. Miss Farrar, too, 
has written to friends in England saying that 
she knows nothing of these records, and no one 
that we know has ever heard of a test pressing 
of any of them. In fact there seems no certainty 
that masters of them ever existed. We felt, 
possibly mistakenly, that they were therefore 
outside the scope of the book. 

The question of speeds was also carefully 
considered, and although it would have been 
fairly simple to have given the speeds in the case 
of the operatic excerpts, the keys and con- 
sequently the speeds of some of the later 
Neapolitan songs are most difficult to state with 
any certainty. For this reason, and for the sake 
of consistency, we felt it better to speak of speeds 
in general terms only. 

Mr. Shawe-Taylor is almost certainly right as 
to the pitch of the 1906 “Che gelida manina” 
and “Di quella pira’’, for the records were made 
on the same day as the “‘Spirto gentil” and 
“Salut demeure” which we all agree contain 
genuine high “C”’s, It seems very unlikely that 
the recording motor would have been altered 
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during the session. It is nevertheless puzzling 
that Caruso should have transposed “Che 
gelida manina” which he had sung so often at 
correct pitch in the opera house, as it has a less 
trying tessitura than “Spirto gentil’’ and the 
approach to the high “C” at the end is not a 
difficult one for an accomplished tenor. How- 
ever, the evidence that he did do so is very 
strong. 

JouN FREESTONE. 

H. J. DRummonp. 

Haywards Heath, Sussex. 


Decca Sleeves 


In the January issue, Mr. Desmond Shawe- 
Taylor complains about the flimsy covers used 
for sets of records issued by Decca Group. But 
surely this complaint serves for Decca’s single- 
record covers too. They have never yet put out 
a record with its title on the spine. 

Bromley, Kent. PeTeR CROOKs. 





EDITORIAL NOTES 


N.F.G.S. at Hoddesdon 

Friday, April 14th to Sunday, April 17th are 
the dates fixed for the 1961 Conference of the 
National Federation of Gramophone Societies 
to be held at “High Leigh”, Hoddesdon, Herts. 
The speakers will include Yehudi Menuhin, 
Dr. Hickmann (D.G.G.) and Cecil Watts. The 
charge for the full conference is £4 17s. 6d., 
for Friday dinner to Sunday dinner (incl.)— 
£4 5s. Od., and from Saturday lunch to Sunday 
dinner (incl.)—£3 15s. 6d. Other bookings at 
£2 5s. Od. per day. 


Corrections 

Due to a printer’s error some copies of the 
January issue gave an incorrect date for the 
Twickenham Technical College advertisement 
which appeared on p. A66. The correct date 
should have read 16th January, 1961. We are 
also advised that the reference 'o the Strings of 
the L.S.O. in the LP Record Library’s January 
advert was incorrect. It should have referred 
to the Ambrosian Players. 


Obituary 

As this issue closed for press we heard, with 
deep regret, of the passing of Elena Gerhardt, 
the German mezzo so famed for her Lieder 
interpretation, and Walter Barrell, the late 
manager of the E.M.I. Recording Studios. It 
is hoped to include full tributes in the March 
issue. 





Classical LP Catalogue 


The following important corrections to the December edition of the Classical LP Catalogue are 


notified for the benefit of all users. 


Page Composer Work Correction 

The following price changes have been announced: (n/s/r—number should read) 
1 Prefix A... Total price should be 45/3 

il Prefix AFSD Total price should be 46/- 

12 Prefix FCS Total price should be 46/- 

12 Prefix GBY Total price should be 25/- 

15 Prefix VBX Total price should he 75/- 

15 Prefix 690000 Series CL Total price should be 45/3 


16 World Record Club address should be: Box 11, Parkbridge House, Little Green, Richmond, Surrey a 


646-9 


33 Beethoven Symphony No. 3—Munch _ n/s/r RB16091 

59 Chopin Waltzes, Nos. 1, 3-14 Lipatti n/s/r 33CX1500 

60 Coleridge-Taylor Hiawatha’s Wedding Feast n/s/r 7EP7108 

60 Corelli Op. 4 ie n/s/r DL163 

85 Handel Messiah—excerpts 2, 38—McKellar n/s/r DFE6623 

80 Grainger Lincolnshire Posy and Mock Morris n/s/r MMA11034 and CEC32022 respectively 
100 Liszt Piano Concerto No. 1—Katchen n/s/r 1.XT5330 
129 Puccini La Boheme—excerpts 6, 7, 8 n/s/r 7ER5179 
134 Rachmaninov Piano Concerto No. a n/s/r RB16071 

i _ ts 
i Mae ” sckis7oq Lies Nos. 3,4 n/s/r SEL1624 
190 Wolf-Ferrari uattro Rusteghi—Intermezzo— 
g Berlin R.1.A.S./Strauss air ee 

355 Everyman—Morality Pla njs/r TC 
357 hone, fale Poetry reading n/s/r RG24—not coupled with Eliot 
357 Larkin The less deceived njs/r LPV1 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 63, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 2s. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “* Odice”’ address as stated below, All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
Messrs. General Gr Pub tions td., 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw ‘‘ copy at their 
discretion and accept no responsibility for matters 
arising from clerical or pyinters’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 
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REAL HI-FI BARGAIN, Ready-made pean: 
8.33 Stereo Amplifiers, £16 19s, 6d. and F Tuners, 
£18 19s. 6d. from stock, Other units to sie, —R. J. 
Whittington, Consultant Engineers, Old School Works, 
Weotham, Kent. 

BARGAIN SELECTION 
STRATION EQUIPMENT. 
Wharfedale deg + £8; 





= SUPERIOR DEMON- 

man Audiom 70, 12; 
‘uieen Trebax and Xover 
5000, £6 10s.; T816 in cabinet, £6; WB HF610, 
30s.; Lorenz LPH65, 30s. each; Lowther PM6, £16 10s.; 
Kelly Ribbon Mk, II, £9; Telefunken 85T, £57; Decca 
FFSS £18 10s.; Tannoy Varitwin Mk. II in TPA12 arm, 
£13; Leak Dynamic Mk. II with LP diamond head, 
£9; Garrard 301, £19 10s.; Garrard 4HF, £16 10s.; 
Connoisseur 2-Speed Stereo Transcription, "£15; Lenco 
GL60, £22; Rogers Junior Stereo Control Unit, Mx. II, 
£14; Rogers Junior Amplifier, £14. Special Bargains: 
Jason J2.10, £28; Jason JSA2, £10 each; Dulci GAé¢ 
in cabinet, £8; Dulci H4PP FM/AM R/G Chassis, £20; 
Garrard 3-Speed auto-changers, £7 each. Please enquire 
about other bargains. Generous part exchange allow- 
ances against new equipment. We we demonstrating 
the new Audistatic and Mordaunt Speagers. We invite 
you to hear them without chtlantion. “preferably by 
appc please.—AUDIO SERVICES, 189 East Barnet 





A BARGAIN BASEMENT. Attractive LP’s, new con- 
dition, Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc. Complete operas, stereo and mono. ‘Lists.—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN. Collector’s Vocals. Big new 178 list. 
Also music hall, choral, I instrumental and 
orchestral. Price 1s. 6d. 
The Gramophone Shop, 
W.1. Kelvin 1967, 

A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 








5S. ; 
901 Dumbarton Rd., Glasgow, 











back guarantee. —Ives, 110 Magdalen Street, Norwich. 
A BATTISTINI LP, or Caruso, McCormack, Melba, 
etc. Everna, Scala from stocs, 45s. each. Tap 35s. 


Free list. —The Gramophone Shop, 901 Dumbarton Road, 
Glasgow, W.1. 

“A CATALOGUE OF CLASSICAL RECORDS, Read no 
further if already on our mailing list; if not a card 
or phone call brings your free copy by return and 
future issues automatically. The Catalogue lists our 
substantial stocx ot guazanteed slighlty-used LF’s, and 
details our various services; all new LF’s post free, 
inner and outer polythenes and other concessions; part 
exchanges, any combination of mono/stereo LP’s, finest 
equipment, record players, tapes, appliances; educational 
discount for libraries, schools, universities, students’ 
unions; export orders tax free. Prompt, efficient postal 
service. Perfect LP’s always wanted. Callers by 
appointment.—Kenneth Holman, Ondine House, 
Weybridge, Surrey. (Weybridge 3788,) 

A FINE LIST of popular or jazz (state preference). 
LP’s, EP’s.—The Gramophone Shop, 901 Dumbarton 
road, Glasgow, w.l. 

A FREE LIST of classical and popular LP’s and EP’s 
(many unplayed), at bargain prices.—Tredwell, Heath- 
field, Plumiey, Knutsford, Cheshire. 

A LIST OF LP’s SENT FREE ON REQUEST, state 
Mono or Stereo, Classical, Popular and Jazz. All perfect 
condition, sent post free. Scotland’s leading record 
exchange —‘‘The Record Exchange,”’ 46 South Clerk 
Street, Edinburgh. 

ALL AMERICAN LP’s supplied, from 35s, inclusive. 
Prompt delivery. Current catalogue 3s. 6d. Details.— 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
w.i1. 

ALWAYS a LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. 96. 

B.J. RECORDS.—May we place your name on our 
mailing list for our catalogue of slightly used mainly 


























Road, Barnet, Herts. BAR 6605. 
ARMSTRONG FM TUNER, £9; Collaro Transcription 








Unit, £9; B.J. Arm plus Diamonds, £1 10s.; Pilot 
Stereo pre-amp/amp, £16 10s.—Box No. 2043. 

ATTRACTIVE EQUIPMENT all reduced e.g. Leak 
Stereo, unused, £44 1l5s., Garrard 301, mint, £18; 
Decca FFSS, mint, £16 10s., Quad Stereo, mint, 
£56 10s., Rogers Stereo, demonstration used, £22; 


Goodsell Stereo, 
uaused, £11; 
Su/12/FS/AL, 
£35 10s., W2, 
Mordaunt, mint, 
S.a.e specific requests, 


same, £30 
Wharfedale 
unused, £15 


10s., = eae —- 
W3, mi £28 

10s., SFB/3, unieaed. 
mint, £20; Triaxiette, unused, £10; 
£33 10s., Audiom 70, unused, £13, 
Also new Highlite, Mordaunt,. 
Reflectograph, Audistatic, SME, HMV Hi-Fi range.— 











February, 196) 


GRUNDING STENORETTE 1960, entirely Dew, 

all a £50.—Forbat, Temple Bar ggg. am 

Seer = *, gg 4 in part exchange 
r make Ta: ecorder, Fer: 

= pe r rograph, ete~Ba 


HEAL LOWBOX CONSOLE ——s tor use 
Quad Hi-Fi equipment. Cost £30. Bargain 
Hutleys, 223 High Road, Baiham, S.W.17. eh. 

Hi-fi OU*FIL: 5-vaive Ampuner, 9- -vaive Tangy 
capinet; Record Player, 12 in. Speaker on 4 
bale, 8 in. Speaxer—£29 complete or Olfers, i 
London PAR 6910 tor appointment. Pham, 

HIGH FIDELITY EQUiPMENE consisting ROADS 
scription piayer, Pye preampiifier and power tu. 
NO expense was spaied IM Macing this ample, 
perfect. Little used. Reasonabie ouers inv 
Breneil Stereophonic Tape Recorder, As As 
Scarcely used, Cost £95. Offered at £75.—pp Ba, 
The Grove, Lincoin, al 


H.M.V. ACOUSLIC GRAMOPHONE, Oak cabing 
School model, Superb condition. Exchange Clams 
Operatic records or offers Essex.—Box No. 2026, 


KELLY MK, Il, new, unused, periect, 27, Spey 
in Whartfedaie™ em with volume contro] and fie 


£5.—b0xX INO, 


LEAS T1/10, Varislope Il, Dynamic Fickup Li ai 
78, Garrard 3ul, Locswood Speaxer with Piessey 
15 in. Udit, pius cme or two extras, £15. — Victoria yj, 

LEAK [L/12 AMPLIFIER and Tioughiine py 
Tuner. Low-Boy Caoinet, £35.—Box No, 2046, 

LEAK TL/12+, Varislope III, 
GLos, Go.dring 600; W.s. 
cap.nets, Uuers to Clarke, 
Surrey. 


LOWTHER P.M.2. Mark I. Perfect £15. 
2i1 Waidersiade Road, Chatham, Kent. 
































F.M. Tuner, 
peakers; in two Pan 
144 Hubert Road, Chem 


—Humphry, 














‘“‘Maxtone Hi-Fi,” 247 Church’ Street, Westhoughton, che ed oe BRAND, NE Wyason iva FMT 
Lancs. Tel. (self powered), £1/. Decca Fr'Ss Pickup, £18. Pry 
AUDIO EMPIRE STEREO TRANSCRIPTION ARM, UL? and 18 Heads, £9 9s. Garrard 301, £18 55. Oy. 
with dynamic balance, just arrived from America, noisseur 2-Speed, £15, Lenco GLé60, £21 10s, Tes 
accepts all cartridges, £12.—Harris, 120 Bridge Lane, unsen 831, £52, ‘Philips/Stelia “4-Tracs, ‘3gpe 
N.W.11. ee S455, we yy vate Cub, £13 ik 
BARGAINS IN NEW AND USED EQUIPMENT, Quad, ‘Omipscte. audiom . wuner Acousta, fe 
Garrard, Wharfedale, Leak, Goodmans. Decta, etc. ise) Goncentrin with Cabinet: £28. imal ae 
Send s.a.e. stating requirements.—Box No. 2036. £45. Demonstrating Audistatic Quad Evectrout 
BRAND NEW TAPE RECORDERS, £50 value for only Mordaunt Speaxers. Part exchanges.—John Baile, 
35gns., complete. S.a.e. for leaflet to: Durham Supplies, 13 Granard Road, Wandsworth Common, 8Wi 
175 Durham Road, Bradford, 8, Yorkshire. BAT 6206. 

B.S.R. TURNTABLE AND PICKUP, 3-speed, in MINT CONDITION. Le 
polished wood case. Good condition, £4, 0o.n.o.—Box £25; Leak Point. One Siekes Phe ame gee 
No. 2051. Trough Line Mark II Tuner, £30; Leak New Sout 
COLLARO STUDIO DECK. Armstrong PABO-3 Tape down Cabinet, immaculate, £18, expertly assembled), 
Amplifier and Power Unit, two months old, £25..— £90 complete (consider splitting). Simon SP¢ Ty 


Harris, 19 Bishop Street, Stourport-on-Severn, Worcs. 
Pie gs TRANSCRIPTION PICKUP, PX Diamond, 
T10 Tweeter, £2. Stereophoner, £3.—Pasmore, 

i” Gainsborough Avenue, Worthing. 

COLLARO 2010 TX88 OAK DESK, £7. Mono Walgain, 
unused, 50s. T.P.A. 12-Arm TX88 Shefi Super Diamond, 
400 sides, £4. Delivered 40 miles Bedford.—Box No. 2028. 

COMPLETE Hi-Fi EQUIPMENT, Rogers Amplifier, 
Control Unit, Tuner, Collaro Transcription, Lowther 
PM6, matching cabinets, £80, o.n.o.—Ellis, 57 Tudor 
Avenue, Worcester Park, Surrey. DER 4370. 














Recorder, just over one year, ot uyemtncy: ond pee 
ance as new, cost 95 gns., best over 
—’Phone: Hatch-End 2672 Pan 
London Area). 

PAIR OF B.J. Sonetta speakers. 
December, £21. can deliver. 
CHO 8075 for demonstration. 

QUAD ELECTROSTATIC, showroom condition, 2% 
Buyer collects. Quad II, pre-amp, 3-adaptors, £ij- 
Baden Davies, 33 Cromie Avenue, Haverfordwest. 

QUAD ELECTROSTATIC SPEAKER, makers guam- 
tee, perfect £40.—Box No. 2015. 


: & 


Brand new i 
Phone: Manchester 














COMPLETE HI-FI SYSTEM STEREO. All in cabi 
Garrard 4 HF fitted Shure M7D Cartridge. Two DL7 35 

power amp 20 watt Avantic SP 21 pre-amp control unit 
Avantic BM611 AM/FM Tuner Avantic. Two Wharfe- 
dale SFB/3 Speaker Units, first-class performance, over 
£250 worth, accept £165.—74 Drayton Gardens, West 
Drayton, Middx. 











QUAD ELECTROSLATIC SPEAKERS (TWO), lite 
used, £35 each.—Court Cottage, Forest Drive, Kity 
Muxloe, Leicester. 

QU EQUIPMENT, as new, comprising two mal 
Amplifiers, 22 Stereo Control F.M. Tuner, £62, ir 
quics sale, owner going abroad.—Box No. 5 

gs STEREO, F.M. Tuner, Chapmans S$ 

M.E. 12 in. Decca Head. 361 Goodmans 
2 180. Super 90 Mx. II Expert head LP &- 
Polyblank, 60 Caldwells Road, Penzance, 














serious LP’s?—B.J. Records, 59 Kings Road, Surbiton, DULCI STEREO Il, £5. S.P. 44, £7, perfect.— 
Surrey. Wagstaff, ‘‘Gaywood,’’ Stoke Colding, Nuneaton. 

ENTHUSIAST CHANGING to Stereo offers little played DYNATRON “MAZURKA” STEREO- ADAPTABLE 
Classical monaural LP’s half list price.—3 Bacon’s Gramophone, Transcription Turntable, LP 


Lane, Highgate, N.6. 


and legs, cost £60, perfect, offers.—Box No. 2035. 





IMPORTANT COLLECTION 78's, symphonies, 
certos, chamber music, excellent condition, 2s. 6d. each. 
“The Gramophone,” 1944/51, unbound, offers.—Engel, 
120 Churchgate, Southport. 


“PERFECT LP’s including deletions 





and American 





issues.—13 Ashbourne Mansions, Ashbourne Parade, 
N.W.11. 
RARE RECORDINGS of Melba, Caruso, — 


Journet, Alda, Galli Curci, Onegin. H.M.V. 
DB142, DB109, DM126, OS4129, 02472, O3728, 4-083186, 
2-053128. Brunswick 500184. Good ‘condition, others, 
best offers.—Box No. 2053. 

RECORD BAZAAR, 
LP’s, EP’s. Write 
Glasgow. 

RECORD RARITIES, Autographed 
letters. Send wants list. A.E.—Box No 

OCAL, ORCHESTRAL 78’s, cylinders, catalogues for 
sale/exchange. Wanted: Ivogun, Nemeth, Scotney, 
Piccaver, etc. Offers for = Gramophone.—Divall, 
236 South Norwood Hill, S.E.25. 

£1 PER DISC cutuesbinea LP’s)—complete operas, 
Finta Semplice, Soennambula, Mireille, Pelleas, 
Arlecchinu, Salome.—8 St. Stephens Avenue, St. 
Albans 55616. 


EQUIPMENT, ETC., FOR SALE 


ACOS HI-LIGHT PICK-UP ARM, unused, £16. 
Connoisseur 2-speed turntable, unused, £15.—Robinson, 
Mill House, Wickhurst Lane, Horsham. 

AN ABSOLUTE BARGAIN. Quad 2 Amp/pre-amp, 
Wharfedale SFB/3 speaker, Garrard T.A. Mark 2 
turntable, TX8s pickup with diamond stylus, all in 





50,000 from is. Also cheap 
for lists —1142-6 Argyle Street, 





Photographs, 
- 2010. 

















good condition £60 o.n.o.—Smith, 76 Station Road, New 
Barnet. Phone: BAR. 4586 


after 8 p.m. 


con--° 


~ DYNATRON LF613 AMPLIFIER, TC 10 Tone Con- 
trol, FM2 VHF oe 4 SP Motor — GC2 Cartridge. 
Goodmans 8 in. Speaker, fitted cabinet, £25 or 
nearest offer. —Smith, 67 ‘Heathfield Snort Twickenham, 
Middlesex. 

ELAC 200 STEREO CARTRIDGE fitted to Garrard 
plug in shell. Recent diamond stylus. Price £7 10s 
No offers.—Meredith, 2 Hillfield View, Nantwich, 
Cheshire. 

FERROGRAPH STEREAD, practically unused, two 
stereo tapes, £25, o.n.o.—Bullock, 49 Gloucester Road, 
Newbury, Berks. 

FERROGRAPH STEREO 88, £65.—Swain, 23 Falmouth 
Avenue. London, E.4, LAR 8401. 

FSS ARM, only £4, Auriol Microlift, £2. Tele- 
Pi... 85KL Stereo Tape Recorder, cost £120, bargain, 
£75.—HILIside 5759. 

FI-CORD TRANSISTOR with all accessories, as new, 
£50 (London).—Box No. 2031. 

GENUINE SALE BARGAINS, ALL NEW AND 
UNUSED. Connoisseur Type B Transcription _ Be 
Decca FFSS mounted (£48 6s. id.) £4 




















“Stereo Two’’ Control Unit, with era "stereo, Ph 
fler (24 gns.) for £18. C. . “Twin Four’ Stereo 
ya = gns.) for £16. Decca FFSS Arm, only 
£3 oldring ‘700 Stereo’ Cartridge, £7 10s. 


isola” 7. Speaker Cabinet—kit form—Walnut 
¢ £8 19s. 6d) for £5.Grundig TK20 with Microphone, 

£38. Grundig TK25, £58. Microphone (6 gns.) for 
£5, Grundig “Cub” Transistor, Ex-Demonstra- 
tion Stock. One Garrard 4-HF for £12. Audiomaster 
Control Unit and Power Amplifier (Mono) (£59 10s.) 
for £25, First class! C.Q. ‘‘Senior’’ Speaker with legs 
(walnut) £15. ‘‘Bel-ami’’ (Goodmans) aww Cabinet, 
very slightly shop soiled (walnut, £10 17s. 6d.) for £7. 
All goods carriage extra.—High Fidelity (Maidstone) 
Ltd., 57 King Street, Maidstone, Kent. Telephone: No. 
Maidston 56064. 





QUAD STEREO COMPLETE, LITTLE USED.—Ampi- 
fiers, Connoisseur ‘‘B’’ Transcription, Decca 
Chapman S5E FM/AM 5-Band Tuner, housed in WB. 
Senior Console; two Electrostatic Loudspeakers, cost 
£275. Will accept £195, o.n.o. Forty stereos, m¥ 
eppren- Beecham, Klemperer, Walter, etc.—Box 





QUAD 22 STEREO, complete, little used, = 


se 


F.M. Tuner, £18, Heathkit S-88 Stereo, £16. 
strong S.T.3 Tuner, £16, W.B. Dual Concentric 12 2 
in Corner Cabinet, £15.—Malcolm, 16 Westminster 


Gardens, Barkingside, Essex. 

“RECORDING TAPE branded U.S.A., 
1,200 ft., 23s. 6d.; 2,400 ft., 50s, 
guarantee) .—Sound News, 10 Clifford St., 

RECORDING TAPE, brand new, on 
Famous make. 850 ft. Standard at 19s. 6d ian 8 
Double Play at 37s. 6d. Postage Ils. Suitable fr 
TK5, TK20, Argyll, etc.—Fenham Radio, 
Road, Newcastle upon Tyne, 

RECORDING TAPE. Super quality Ameriene Magnetic 
Tape, attractively boxed, 5 in. 900 ft. ot 
1,200 ft. 22s., 7 in. 1,200 ft. 23s. 6d., ce at 1,800 
32s. 6d. post paid. D Mcitvoy & Clark, 252 Stanley 
Liverpool, 5. 

REFLECTOGRAPH MODEL 500, perfect, £70. 0.— Ingman, 
la Cesterfield Street, London, W.1. GROs 

REFLECTOGRAPH MODEL “B”, hardly 
or nearest offer.—Frenctham 463. ome 

REPS R8.40/COLLARO MK _iv/TAPE RECORDES. 
10 watts P.P. output. new November, £57. 








1,800 ft., 3s. 
(mi oney refund 
"Tondo, W 
Fe reels. 














po tg he ho, and TPA10 Rgarnip = Ara. 4 
“The rami ‘ie 5 
amophone June fF. Leicesttt 





indices, offers.—Collard, 26 Kings Drive, 
R/G MOZART ag ra gv. tuner, eautitt 
cabinet, £30.—Box N aa 

~ ROGERS = OR with Axiom 
Rogers Junior Amplifier and Senior Control Unit, £16- 


13 Chaworth Road, Ottershaw, Surrey, 
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February, 1961 


ROGERS CORNER HORN, Wharfedale Super 8/FS/AL 
ohm) ROGERS" —Wetherfield, 33 Clowes Avenue, Alsager, 


(0 en.Trent. Alsager 241. 


ee 
JUNIOR STEREO CONTROL, 
ROGERS 3h 


mer, Garrar HAF., 
Cabinet, £50. —Box TNO. 5. 

SOUND, NEWS PRODUCTIONS annual sale of equip- 
ment will take place February lst to 15th, Also see 
Trade_column. 

‘RIAN, T.12.H.F. SPEAKER, boxed, as new, 





two Cadet 
in Tabie 












The GRAMOPHONE 


REHKEMPER 78’s, fine condition Mg a —Heys, 15 
High Cross Avenue, Poulton-le-Fylde, Lancs 

TOSCANINI 78’s, particularly acoustics: Also ALP1438 
(Berlioz’s ‘‘Harold’’).—Golley, 12 Trelawny Terrace, 
Launceston, Cornwall. 

UP TO 27s. 6d. ALLOWED for perfect classical LP’s 
against new ones. Send details and s.a.e.—Box No. 2040. 


URGENTLY WANTED: Nikisch recordings w/Berlin 














£6.—113 Hazel Road, Huyton, Liverpool. 


6-3 
ROOM for expansion necessitated by in- 

10 ag sales we have for disposal a quantity 
cemabinets incorporating bass reflex chamber; originally 
pa about £30. These cabinets are suitable for hous- 
amplifiers, & gramophone motor, tape deck or similar 
me ipment. 0 Offered subject to being unsold at £15 ex- 
ers. Finish walnut, size 33 in. high by 31 in. wide 
by 18 in. deep, depth of lid 6 in. Tecuiries to Sound 
isa Ltd., West Street, Farnham, Surrey, Farnham 6461. 


£28, no 





UHER RECORDER 3%. Excellent condition, 
ee vagy, 191 Walm Lane, N.W.2. 


MSON AMPLIFIER, Baxendale pre-amp, 
massive wer pack, cabinet, experimental turntable 
£16. Heathkit Stereo amplifier—just completed list 
orice, Leak P.U. diamond LP £7.—Hoddesdon (Herts) 








RECORDS WANTED 


A BARGAIN OFFER, Recent 12 in. LP’s 23s. All 
ib of records wanted, several discs, complete stocks. 
Good condition essential. Best cash _ prices.—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, W.1. 
Kelvin 1967. 

A BETTER OFFER.—Up to 23s. for perfect LP’s 
C'assical, Jazz and Popular.—lIves, 110 Magdalen Street, 
Norw! 











A FAIR PRICE guaranteed. Send LP disposals 
(Classical) for unconditional cash offer by return, or, 
send details for quotation.—Green, Montana, Flumley, 
Knuts ord, Cheshire. 





AL BOWLLY records wanted. Excellent condition. 
List and price please.—Barrie, 14 Glamis Drive, 
Southport. 





ALL CLASSICAL RECORDS, MONO, STEREO.—We 
always require any quantity of deleted, unusual and 
recent issues, but in condition equal to our exacting 
“qa” standard. We are then pleased to allow highest 
prices, especially in part- -exchange for new LP’s, or 
teed items from our well-known catalogue (see 
aes for Sale). List please—provisional offer and 
instructions by return. Callers by appointment. 
—Kenneth Holman, Ondine House, Weybridge, Surrey 
(Weybridge 3788). 


4. TYPES OF BA; EP’s 


immaterial. e 
am tenatord, 5, Yorkshire. 


VOCAL 78 r.p.m. records in good condition 
boauh Extremely good prices offered. Complete 
collections bought, collected.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 


ALWAYS BUYERS OF Classical, Popular, Jazz, LP’s, 
EP’s, 45’s. Any quantity bought. large quantities col- 

anywhere.—‘‘The Record Exchange,”’ 46 South 
Clerk Street, Edinburgh. Phone: 46632. 


BJ. RECORDS URGENTLY REQUIRE slightly-used 
and new serious recordings. Please dispatch discs or 
list for cash or exchange quotations to B.J, Records, 
% Kings Road, Ditton Hill, Surbiton, Surrey. 





AND 78's BOUGHT. 
174 Manch 

















Phil., Furtwangler radio tapes w/same orc. ll] pay 
top prices or in US LP’s.—H. C. Pendergast, 21 Quai 
d’Anjou, Paris IV. 

WANTED.—‘‘Cuirassiers March’’ (Duophone M160— 
Mackenzie-Rogan’s band); Sousa ‘“Phoenix’’ March. 


Victors 1192; 
Box 2025. 


WANTED in 


1194; 5824; 19400; 24108: Zonophone 1462.— 





fine condition. John O'Sullivan, 


Advert 43 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant tor Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton, Devon (Tel. 326). 


~ DOES HAYDN FIGURE AMONG OUR COLLECTION? 
Second issue of ‘Haydn on Disc” out very shortly. 
Last year’s 20-page summary oi all available ‘vest’ 
records still availaole.—Details from Box No. 2030. 


FOR SALE.—‘‘The Gramophone”, most issues 1958 to 
date; LP Quarterly Classical Catalogue irom 1956. State 
requirements.—Box No. 2029. 

















MEMBERS Of B..1.A., B.O.A., N.A.u.G.0., 
C.S.C.A., N.U.T., A.E.U., A.S.W. Bank, 
Insurance Statls and Froiessiénal Asscciations 

















shouid request our Audio List.—crivilege 
Plunket Greene, McCormack, Elisabeth Schumann, some ; . P ~ “ 
Gthers.<:Sox No. 2006. Supply, 9 Oxiord Street, Manchesver. 
WANTED.—New or second-hand, music from “War 
and Peace.’”” BBL7135.—Box No. 2027. RECORD SOCIETIES. Here is a new and amusing 


WANTED.—Record aA Alfred Deller on Vanguard 
20 


PVL 7032.—Box No. 


WANTED AS SOON AS POSSIBLE in good condition. 

“A Glenn Miller Concert’’ on a 10 in. H.M.V. 
include: ‘One o’clock 
“Dippermouth Blues’’. 
“‘“Greencott’’, Goodyers 





record. Tunes 
“x. * uis Blues’’ and 
Please contact: J. C. Bennett, 
Avenue, Radlett, Herts. 
WANTED AS SOON AS POSSIBLE. The Viper’s 
Skifie Group playing “Don’t You Rock Me Daddyo’’, 
“Cumberland Gap’”’ and ‘‘ It Taxes a Worried Man to 
Sing a Worried Song.’’ Please contact: J. C. Bennett, 
“Greencott”, Goodyers Avenue, Radlett, Herts. 
WANTED AS SOON AS POSSIBLE: Vic Dickenson 
Septet on Vanguard, PPT 12000, playing ‘Jeepers 
Creepers’”’ and ‘‘Russian Lullaby.’’ Please contact J. C. 
Bennett, ‘‘Greencott’’, Goodyers Avenue, Radlett, Herts. 
WE TAKE ANY QUANTITY, perfect condition, 
second-hand LP’s in part exchange against new LP’s.— 
Chelsea Record Centre, 203 King’s Road, Chelsea, 
S.W.3. Tel. Flaxman 2596. 


series 























EQUIPMENT, ETC., WANTED 


ACOUSTICAL CORNER RIBBON SPEAKER, good 
condition essential.—Jones, 83 Manor Drive, Doncaster. 

ACOUSTICAL QUAD FM TUNER, stereo pre-amp and 
amplifiers; Garrard 301 transcription unit; Wharfedale 
SFB/3 speaker.—Box No. 2042. 

BEST ALLOWANCES FOR MODERN EQUIPMENT in 
part-exchange for new. Send details and s.a.e.—Box 











COMPLETE HI-FI SYSTEM, or good British tape 
recorder, offer Rolleifiex 3.5 Planar 1956 model in 


exchange, cash adjustment either way.—Box No. 2039. 


evening’s entertainment with records. Including ‘“How 
to conduct when tired.” ‘Figaro in half the time,” 
plus serious items of Wagner, Verdi and others. 
Charity and old folks concerts a speciality. Repertoire 
includes every possible type of music from Danny Kaye 
to Sibeiius. Performances are for pieasure of entertain- 
ing and no fee or payment required. Will accept travel 
expenses to all parts only it you enjoy and approve 
performance. Resident Birmingham.—Box No. 2018. 


‘‘THE GRAMOPHONE,” September, January, February 
1960. Wanted urgently. Any reasonable price paid.— 
Hughes, 15 Churton St., London, S.W.1. 


“THE GRAMOPHONE.” September 1957 to date. 20s. 
plus postage.—Crowsley, Mill Hill, Edenbridge, Kent. 


WANTED.—“The Gramophone,’’ June, October, 
November, December, 1954. State Price.—Burt, 36 
Brynton Road, Macclesfield, Cheshire, 


WANTED.—"‘The Gramophone,” June 1953 to May 
1956. Aiso Opera: Volumes 1—4.—Box No. 2023. 


SITUATIONS VACANT & WANTED 


CENTRAL LONDON Hi-Fi specialists require organiser 
of postal supply service. Experience, references essen- 
tial. Part-time applications considered.—Box ho. 052. 


GENERAL MANAGER required to take charge 
small but expanding manutacturers of high fidelity 
equipment. Directorship and share of profits available 
alter probation.—Box No, 2014. 


RECORD COMPANY requires Representatives to sell, 
on generous commission basis, in all areas of the U.K. 
Apply.—Box 2021 siving details of experience and present 
territory covered. 





























E.A.R. “TRIPLE-FOUR” GRAMOPHONE (Mono) 
required, manual or autochange. Please state price and 
condition to.—H. Reynolds, 228 Stoney Lane, Sparkhill, 
Birmingham 11. 

GOLDRING 600 or 580 cartridge in aca for little 
used 700 Stereo cartridge.—Box No. 201 

PYE BLACK BOX non-auto ny Trequired.—75 
Epsom Road, Guildford. Tel. 62145. 

PYE HF5/8 AMPLIFIER, mint condition.—Particulars 
to 54 Nut Bush Lane, Torquay, Devon. 

QUAD 22, Mark II Amplifier, FM tuner, moderate 
prices.—Robinson, 40 Wellington New Road, Taunton. 

WANTED.—Ekco nine-octave stereo unit SU 334 (con- 
verts radiogram ARG 334).—Willaims, 81 Erpingham 
Road, London, S.W.15. PUTney 5879. 




















CARROLL GIBBONS pre-war records wanted, in 
particular ‘“‘Try to Forget’’ with Peggy Woods, vocal.— 
Box No. 2034. 





WANTED.—Nearest to following: Rogers Junior Amp 
and Pre-amp, Connoisseur two-speed and Pickup, Good- 
mans AL/100.—7 Trenchard Avenue, Ruislip, Middx. 





USO Singing ‘‘The Coat Song” from ‘‘La 
Boheme”, H.M.V. DL100 or other label.—Box No, 2037. 
“ZCURTAIN RISES’’, Decca LF1012; ‘‘March Medley’, 
Decca agg a Time’, Decca LF1069. State 








DECCA: Number L.K. 4006 (Waldteufel and Kalman). 

—Harold C. Walker, Lawton Manor, Stoke-on-Trent. 

D TOP RANK RECORD 35/065, ‘“‘Stomping at 
the Savoy”, urgently required.—Offers to Arnold, 
2 Thornby Drive, Kingsthorpe, Northampton. 

DTL93085 (Egmont), AXTL1034 (Liszt-Dante), ABL3006 
(Berlioz-Te Deum), CLF1167 (Bliss-Fiano), ALP1493 
(Don Quixote), ALP1218 (Pictures), ALP1267 (Reforma- 
tion). aan et new or second-hand.—Box No. 2033. 

ELSIE JANIS: Oddette Myrtil, Gertie Millar: Records 
in good condition (including cylinders).—Box No. 2020. 














OPHONE RECORDS WANTED, H.M.V., 

» Parlophone, etc., 78's. lassical only, mostly 

some instrumental and eee recorded 1902-50. 

Write — submitting list—W. M,. Boice, Box 7451, 
Station “C”, Atlanta 9, Ga., U.S.A 

a £63308 (Gerhard Hisch) 25s. For fibred 
copy.—19 Henry Road, Gloucester. 

EORGE VI XMAS SPEECH. H.M.V. RC2147, 

Hd original price.—Elmer, 8 Manor Road, Brandon, 








MARK RAPHAEL: Wanted Lieder or = songs sung 
by this sneer and teacher.—Box No. 1989 
especially ‘‘I] Combattimento. xh’ y 
brelerred. Harvey, 16 Poplar Road, Oxton, Birkenhead. 
IN; Overture ‘‘Helios’’,  apemeed LP.—Pitman, 
88 Park Gardens, London 
NIELSEN: Symphony No, 4. “Prokofiev. Alexander 
Nevsky Cantata. Shostakovich Piano/Trumpet Concerto. 
Price and condition to Coleman, 20 George Street, 











Dunstable, Beds. 
COSTA,” Piano solo. Records.—Nightin- 
BS 52 Croham Valley Road, South Croydon. 


301, “STROBO PREFERED”’, perfect condition essen- 
tial.—Cooper, 31 Barrie Road, Hinckley, Leics. 


MISCELLANEOUS 


ALDA TO ZENATELLO. Vocal collectors refer to/ 
disagree with the Record Collector. Subscription £1; 
specimen copy ls. 6d. post free.—R.C.S., 61 Fore Street, 
Ipswich, Suffolk. 


ARE YOU A “LIVE” COLLECTOR? “Your Record 
Choosing’’, the small, privately sponsored every other 
monthly, caters for all discerning collectors of classical, 
orchestral, chamber and instrumental music. Many 
of the reviews of records old and new, Company and 











Club, are written by “the ordinary collector’’—the 
amateur viewpoint is thus respected. Annual subscrip- 
tion 7s. 6d. (six issues). Past issues available. New 

c/o Preload 


Subscription Secretary—-Miss S. = 
Ltd., 20 Lowndes Street, London, S.W.1. 











EXPERT MOVING COIL PICKUPS and 
Heads for diamonds and miniature thorns. 
Heads can be fitted to most shells leaving 
3 in. internal clearance; 4 in. centres fixing 
holes. For the collector of precious original 
78’s, the miniature thorn type is economical 
and self-adapting to all groove widths in- 
cluding heavily steeled. Improved methods 
ensure a close tapered fit and robust con- 
struction. Thorns and sharpeners readily 
available from stock. Heads: Diamond, several 





radii, £10 10s. 9d. Miniature Thorn, 
£8 15s. 6d. Complete Pickups: Diamond 
£14 14s. 9d. Thorn, £12 12s. Comprehensive 


after-sales service. Pickups sent for repair 
can be fitted with a shapely and efficient 
lifting handle.—Expert Pickups Ltd., 54 Chep- 
stow Road, London, W.2,. Tel. BAY 17959. 

















RECORD MANAGERESSES and Record Salesladies 
required for shops of 
London and Home Counties. Good salary with bonus. 
Write.—Box No. 2016. 


RECORDS. Saleslady or Salesman. Must be fully 
experienced with initiative and ability for display. 
Progressive permanency with > Salary for the right 
person.—S. Pack (Radio) Ltd., 34 Clapham High Street, 
Clapham, S.W.4. MAC. 5904. 


REQUIRED IMMEDIATELY in Harlow,’ Esher, 
Chichester and Hampstead. Capable saleslady or sales- 
Man to taxe control "Of record department. Write stating 
age, experience and salary.—Box No. 2019. 


£750 p.a. for competent TV, Tape Recorder and Hi-Fi 
Engineer. Able to work with test equipment. Able to 
drive.—Telephone Director, EUSton 6500 for appointment. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR TO gegen LP’s pur 
up to 23s. paid: Classical, Light Music. Must be 
in good condition: —Ives, 110 . Magéalon Street, Norwich. 


BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s Classical, Jazz and Popular 
—lIves, 110 Magdalen Street, Norwich, 


A BARGAIN BASEMENT.—Attractive LP’s, new con- 
dition. Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc. Complete operas, stereo and mono. Lists.—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, W.1. 


ABOUT TIME I advertised the fact that I supply all 
es of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 


ALL AMERICAN LP’s SUPPLIED, from 35s. inclusive. 
Prompt delivery. Current catalogue 3s. 6d. Details.— 
The Gramophone Shop, 901 Dumbarton Road, Glasgow, 
w.il. 
































ALL AMERICAN bn gg SUPPLIED.—Year’s 
| eager “High Pide lity”’ 50s., specimen 5s., ‘‘Audio’’ 
catalogue free. —Willen Ltd. 
tment 15), 9 Drapers ‘Gardens, London, E.C.2. 
ALL JAZZ, popular, classical LP’s purchased; to 
22s. 6d. paid. —lIves, 110 Magdalen Street, Nereiel 
ALWAYS BUYERS of Classical, Popular, Jazz, LP’s, 
EP’s, 45’s. Any quantity bought, large quantities col- 
lected anywhere.—‘‘The Record Exchange’, South 
Clerk Phone 46632. 
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EQUIPMENT BY 
STAMFORD 


THe TAORPE DUAL PURPOSE 
hal or quaiter oi the .nterior 
tor “Ry or Record Storage. 2’ 

wide, a.so supuied on oase. 
Pr.ce £14/12/6 or £2/18/6 dep. 
and 18 paymenis 14/11. 



























































































































































BLS COLUMN ENCLOSURE for Wharfedale 





























lagged with solid timber diffusing cone. 

















CABINETS, ENCLOSURES AND 





8” anc 


10” range. With built-in Wharfedale Acoustic Filter 


Price 


£13/17/6 or £2/15/6 dep. and 18 payments 14/.. 

































































HI-FIDELITY EQUIPMENT 
Only 5% interest annually charged on Credit and 
H.P, Terms for equipment. 
Cash Price H.P. 
SPEAKERS £ s. d. Dep. 18 m/s 
Goodmans 8” Axiette 612 1 26/5 6/4 
ns 8” Triaxiette .... 13 10 0 54/- 12/10 
» 10” Axiom 112... 810 0 34/- 8/2 
ae 12” Axiom 300... 11 5 9 45/2 10/10 
Trebax 5K/20XL 700 28/- 6/9 
Wharfedale 8” Column 8/145.. 619 11 28/- 68 
rd:n/FSB .. 8 6 7 33/4 8/- 
Whiteleys WB lu” HF" 1012 415 0 19/- 4/7 
WB 10 ea om au 4 30/6 17/6 
Elac 4 speaker HPP/2 ...... 016 3 43/3 10/5 
phere ier 4 COMPLETE. SYSTEMS 
Goodmans AL/100__......... 23 10 0 94/- 22/7 
re i) ee ee 29 10 0 118/- 28/4 
Sherwood I. .... 32 11 0 150/- 31/2 
Wharfedale _. SR rr 39:10 0 158/- 37/11 
GRAM UNITS, ETC. 
Lenco GL 58/580__—sid«............. 2315 8 95/4 22/10 
Garrard 301 Strobe ........ 23 18 4 93/8 20/- 
Garrard 4 HF RD inbacs 9 /- 17/9 
Garrard TA Mk. II Mono 810 0 34/- 8/2 
Garrard 210 (Complete) 1213 5 50/8 12/3 
Decca FFSS Fickup...... 0 84/- 20/2 
AMPLIFIER 
Leak TL 12 Flus/Vari_ III .. 3413 0 138/8 33/5 
Leak Stereo 20 and Vari .. 55 9 0 221/10 53/3 
—_ OR AD: . veces Saceign aol 40 19 6 163/10 39/4 
N 
Leak Trough Line Mk. II 3315 0 135/- 32/6 
Acoustical Quad F. -+-. 2817 6 1115/6 27/8 
Rogers Junior Switched 110 60/7 14/7 
Armstrong ST3 Mx. 7 0 1113/5 27/3 
hapman F. 9 5 7 6 109/6 26/4 
ule Pa, ET/A. . -o00, 13 4 99/8 23/7 
Armstrong Jui a ~ Il .. 30 9 O 121/10 29/3 
” Stereo 55 ...... 33 12 0 134/5 32/6 
* Shorea i2 Mk. II 44 2 WO 1976/5 42/4 



























C2/E 
#1” wide, 324” high, 174” deep. 
Motor Board 40” x 16” with 4” clearance above 
to house record changer). 21” - wag underside of 
lid and shelf. Front Panel 4 164”. 
Price £21/15/- or £4/7/- dep. and i payments 22/3. 





6” if 










de ees Delivery 12/6 
Wales, 25/- Scotland. 





Write for lists for Equipment, Cabinets and En- 
closures. e specialise in supplying any equip- 
ment currently available. Demonstrations at our 
Weymouth Terrace Showroom. Our Products are 
a in oak. walnut and mahogany, finished 
in England and 





















Visit our Hi-Fidelity Showrooms at: 
Hy hl oe Terrace, off Hackne 


“omen hours: Monday-Saturday, 9.30 to 
Late night Wednesday, 7 p.m. 


Road, 


Telephone: SHO 5003 


5.30. 


Directions: No. 6 bus from Live: 1 Street Station to 
the Odeon, Hackney Road, walk back two turnings. 
A. L. STAMFORD LTD. (DEPT B.16). 





The GRAMOPHONE 


AN INVITATION extended to visit our large second- 
hand department for a fine selection o1 perfect records. 
Guarantecd condition. May be heard before purchase. 
Cus:omeis’ wants lists invited. Open daily 10-6.30, 
Thursday 10-1.—Gate Bookshop, 1 Ladbroke Road, 
Nott.nzg Hill Gate, W.1l. Fars 5108. 


CARDBOARD RECORD COVERS.—Prices per dozen: 
12-in. is. yd., 10-.n. zs. 3d., 7-in. 1s. 9d., available in 
red, green, light blue, dark b.ue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in, white polythene lined covers 6s. 6d. 
Per dozen, 10-in. white pclythene lined covers 5s. 6d. per 
dozen. For orders below £1 p.ease add 1s. 6d. carriage. 
Over £1 caren? free.—Trade inquiries and price lists 
CAN 2296.0" - Young & Co., 1y4 Drayton Fark, N.5. 

96. 


CURRENI CATALOGUE OF AMERICAN LP's in- 
cluding extended listings of records released this month 
and our price list, 3s. 6d. post free. Ome year’s sub- 
scription 40s. pcst free.—wurect from: International 
Record Library, 26 South Anne Street, Dublin, Ireland. 


“EROICA” RECORDING STUDIOS (Regd. 1949) for 
the best in tape recoiders backed by years of profes- 
sional recording experience. Ail designs are first tested 
-n our normal routine work before being approved for 
sale. Ferrograph, Magnette, etc., battery and mains 
recorders ior the home, plofessional or industrial use. 
Mics, speakers, etc. Complete mobile/studio service in- 
c.uding tape/disc and music editing.—‘'Eroica’’ Studios, 
eeel Street, Eccles, Manchester, LCCles 1624. Stud.o 
Director, P* panaaes Smith, A.R.M.C.M. Only two minutes 
irom M.62. 


GRAMOFILM (F).—folythene inner sleeves of novel 
design ior maximum plotection. Frices per paccet ol one 
agozen: l2-in. 4s., l0-in. Ss. ud., T-in. cs. sd. Grampvo 
Anti-Static 3s. éd. per bottle. The new Gramoponge 
record sponges 2s. id. each. The only real crcss-index- 
ing sysvem: Gramofile de luxe, lis. od. each, and 
Gramophile Juniois 8s. 9d. each. Also Gramvelope Foly- 
ehene outers in all s.zes, obtainaole trom your usual 
dealers. Ask them for our gooas—do not write to us.— 
— Lavoratories Ltd., 486 Finchley Road, London, 
N.W.1L. 


HIGHEST PRICES PAID for long-playing records in 
periect condition. Flease submit lisis ior quotation. 
Generous a.iowances for part exchanges against new or 
a Boogshop, 1 Ladoroke Road, W.11. 
Park 518. 


OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical Le’s, HI-FI equipment and 
tape recoraers. Send details ot what you wish to sell, 
or write for list of good second-hand items.—H. C. 
Harridge, 8 Moor Sireet, Camor.dge Ciicus, W.7. GER 
108. 


PLASTIC CENTRE ADAPTORS for 45 r.p.m. records 
direct lrom manuiacturers, lbs. 6d. per gross includ.nyg 
«.T.—Rialto Jewellers, Rialto Buildings, Bury New Road, 
Saliord, 7, Lancs. 


PRE-RECORDED TAPES.—Unique rr “page catalogue 
listing all makes, Mono, Stereo, {4 and 3% i.p.s. Send 
2s. 6d. refundable on first tape record purchased.—Dept. 
1R8, Teletape Ltd., 33 Edgware Road, W.2. FAD 1942. 


PRE-RECORDED TAPES.—We supply every  pre- 
recording made. Send tor our lists.—Fenham Radio 
Company, 80a Sandylord Road, Newcastle upon Tyne, 1. 


RAPID RECORDING SERVICE.—78'’s and LP's from 
your own tap-s. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
Stud.os with or without accompanist.—Mobile Recording 
Van “Off the Air’ Service, 21 Bishops Close, 
Walthamsiow, E.17. COP 3889. 

RECORDING TAPE.—Best quality P.V.C. on 53 in. 
reels; 850 ft. at 19s. 6d. and 1,800 ft. Double Flay at 
37s. 6d. P. & P, 1s.—Fenham Radio Company, 8a 
Sandyiord Road, Newcastle upon Tyne, 1. 

RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E .C. Kingsley 
& Co., 132 Tottenham Court Road, London, W.1. EUS 
500. 





















































TAPE DISC, Standard Microgroove, Stereo tape copy- 
ing. Fully mobile. Stud.o facilities. E.M.I. TR90 
equipment used.—John Hassell Recordings, 21 Nassau 
Road, Barnes, London, S.W.13. RiVerside 7150. 


TAPE/DISC/TAPE transfer, editing, duplicating. If 
quality and durability matter (especially with LP's 
from your precious tape recordings) consult Britain's 
oldest, most experienced studio. Excepticnal atter- 
sales service (in your home, anywhere in Britain) on 
equipment. Branded U.S.A. 1,800 ft. tape 35s., 1,200 ft. 
23s. 6d. (money refund guarantee).—Sound News, 10 
ane Street, London, W.1. REG 2745. 

AP TO DISC.—All speeds. Individual printed 
labels and quality covers. EP’s from 12s., LP’s from 
l4s. 6d.—M. J. Beville, Copse Lodge, Lower Earley, 














TAPE TO DISC RECORDING.—Microgroove LP from 
27s. 6d., 45 r.p.m. EP 20s.; 78 r.p.m. 1ls. 48-hour return 
service. Finest quality. S.a.e. for comprehensive leaflet 
to.—A. D. Marsh (‘‘Deroy’’ Sound Service), 52 Hest 
Bank Lane, Hest Bank, | . Tel. H.B. 2444. 

“TAPE TO TAPE OR DISC.’’—Mi:crogroove Master 
Discs and Pressings from 12s. Stamped addressed 
envelope for details to Omega Recording Company, 112 
Sunnybank Road, Potters Bar, Middx. Tel. POB 6428. 

40% OFF LP RECORDS.—Tremendous mcney saving 
purchase of brand new classical and popular records. 
12 in. LP’s at only 15s. EP’s at 2 for 10s. Also for 
the first time ever, 10 in. LP Children's Records com- 
plete with picture story book (Grimms, Andersen Fairy 
Tales and modern adventures), listed at 33s. Our price 
15s. An unusual surprise for your child! S.a.e. for 
lists. Callers welcome. (Half-day Saturday.)—Telesonic 
Ltd., 153 Tottenham Court Road, London, W.1. EUS 




















& Mike or Two Around the House 


Keeps you Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A.’s counterpart of 
The Gramophone, serves music listeners in 
three ways: 


RECORDINGS. Each year 10 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 


HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 


MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 
The April issue, loaded with features sure to 
make it a collector's item, soon hails our 10th 
Anniversary. 


Take advantage of this special overseas 
introductory offer: 


10 MONTHs FOR ONLY £1.8.7 
(nearly one-third saving) 


This offer limited to 90 days. Order now. 





High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
£1-8-7 which | enclose. Send to 


PUIIIO sbi occa kicececpavccennscdeessabessuvecssaanen 
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PART EXCHANGE 


We are always willing to take your unwanted Classical LP’s, Hi-Fi equipment and 
tape recorders for cash or other goods. 
LISTS OF NEW & USED GOODS AVAILABLE 
Now in Stock:- QUAD amplifiers, 22 controls, F.M. tuners & speakers 
ROGERS stereo amplifiers and tuners. 
ARMSTRONG stereo and monaural radiogram chassis. 
DECCA and CONNOISSSEUR Pick-ups with stereo and LP heads. 


H. C. HARRIDGE 


8 MOOR STREET . CAMBRIDGE CIRCUS, W.1 
Hours of business Monday Tuesday Wednesday 10-5.30 Friday 10-7 Saturday 10-5 
Thursday closed all day 







































July to December 1960 was 72,072 copies Ane SY ANE AALE FRO SI 























This Journal offers the largest audited “THE GRAMOPHONE” 
ap circulation of any monthly gramophone POPULAR RECORD CATALOGUE 
magazine in Europe. 
ranean oF rae 5 MASTER EDITIONS, VOLUMES |, 2, 3, 4, 5, and 6 (Price 3/6d. 
Sremcursnows The average net sale for the period each) and JANUARY 1961 SUPPLEMENT (Price 2/6d. each) 


EASIBIND CASES TO HOLD THE MASTER EDITIONS 
AND ONE COPY OF “THE GRAMOPHONE” LP CLASSICAL 


| HI-FI EQUIPMENT — by all the leading RECORD CATALOGUE, ARE ALSO AVAILABLE FROM STOCK. 
SH EF F I EL D’ MS) | meee, RETAIL PRICE 17/6d. 
| HP & Credit Facilities available. ny 
house of | RECORDS — large selection of L.P’s. & E.P’s. Trade enquiries: 
high fidelity | in stock to suit every taste. “THE GRAMOPHONE” 
C0 RADIOVISION | 687 Attercliffe Rd. Sheffield 9. Tel. 4220/ 70 CHARLOTTE STREET, LONDON, W.! 
LIMITED | 2 High Street, Whitwell. Te/. 282 Telephone: LANgham 1921/2 




















THINK AHEAD! 


Enjoy your records to the full NOW wits we 





@ TWIN E-A'R @ One model for 


ElAlR 
TRIPLE-FOUR-S 


Only the superb TRIPLE FOUR = : Stereo and Mono 
has all these advanced features... m ay a REPRODUCER 























5-WATT PUSH- Home & Export. = = 
PULL AMPLIFIERS. Ceramic picks, —_ E-A‘R LIBRARY 


Ope @ Selector Switch: STEREOGRAM 39gns 
7” x 4° Intermediate sea ‘, J A Cabinet version of the TRIPLE- 
with crossover Radio/ bw ® FOUR Stereogram. ERP8 Col- 
and Treble Unit. e bar Ser ge umn type speaker, finished in 
Volume, Bass position ee. a f prea Aad 10 gns. each. 
Treble and Balance * ; €gs (optional) 30/- 


Controls. 42cns 
Triple-Four-M (Mono only) 34 GNS 


} 2 


E-A-R 
MUSICMAKERS 


Slezer and more sensitive 
%e Standard matching Extension Speaker for the Triple-Four speakers are your guarantee of 
STEREO is the E-A-R Type ERS9, price 6 gns. Provision is also poe iggy Mila meg 
made for the connection of any good quality matched pair of 3 ei 


AEFI speakers (3 ohms). Floodlit control panel 


Write for coloured brochures of other E-A:R Models from 


iM Mani and shares, enaioe or bettory. ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middx. 


De Luxe 22 gns. Stereo 25 gns. 














gns. 
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JaSon 


First with so muel] , 
that is worth whik} ' 


The first successful FM Tuner in kit form was produced 
by Jason. The first range of matching hi-fi units, the first s 
switched FM Tuner, the first switched FMT/TV Sound a 
Tuner - all Jason. With Jason, progressive outlook com- 

















































bines with the best possible techniques to produce ¢ 
’ r wo 
equipment ranking amongst the world’s 
finest and smartest in good listening. 
oo Oo 
Good equipment 
STYLING ‘ ipment design is quiet 
A really compact es e The keynote af of —— wate nicky out-dated. 
loudspeaker system “jivable-with”’ eleg 
iving full range } MODELS 
gi ‘ S & i| = WIDE CHOICE eal ble cover practically all hi-fi 
performance on | Amplifiers and tuners aval amplifier and ten tuner 
mono and stereo fatening requirements. Two 
\\ designs to choose from. 
| | . RDS l 
a 5 \ @ HIGH PERFORMANCE STAND in tests on 
234” x 14" x 12”. : \\ Research, and peor te very finest — of 
; e a rr ru 
WEIGHT: \ Prodeyction —_ easy building ferments throughout 
; ible co! 
37 lb. complete. the easiest possi 
} os { 
\ 
sre mami ; c GOOD LITERATURE ature is provided with all 
, \ Copious and interesting litettiite nical information— 
30-17,000 c/s. | models. Circuit diagrams, vot readable manner. 
MAX. POWER: all are well presente Baie? 
| IN 
15 watts. & DEMONSTRATION our London showroom (up to 
IMPEDANCE: Available at all times in DXF shoppers) or t your 
7.30 p.m. Thursdays 
15 ohms. Jason stockist. e 
ilt-in reliability bac 
nee When you buy Jason, you Duy MR isish high-fidelity and ST 
£27.10.0 in whitewood. N.B. 5, one af the fore j-organised service department 
£29.10.0 fully finished supported OY An ¢ 
with a choice of oak, | FM’ 
walnut or mahogany } one ¢ 
veneers. syste 
: nex alate not r 


As the waveform shows, the LEAFLET ON 


enclosure gives distortion- 
free performance down to CABINET MODELS 


30 c/s with 4 watts input. FREE ON REQUEST MATCHING SELF-POWERED UNITS ry 
45.2-10 Mk. HI Stereo/Mono All-purpose Amplifier... oe ae 9 me and 
5.10 Mk. 111 General purpose Mono Amplifier ck ee with e 


COMPLETE PROGRAMME IN HEF} uy 


+ > 


FMT/4—196! variable FM Tuner (fringe model) 
JTV/2—Switched FM/TV Sound Tuner . 


ME =k «TUNER KITS (Valves extra except where stated) 
e. pean _ rigi n i wad jee dee ose £5,199 
AY, h ar f ed re | | c : tau cheteeces  . 2 8 


lS) Am 
FMT/3—Variable FM with AFC control (in case) any A to 
WIRELESS WORKS LTD e JTV/2K—Self-powered switched FM/TV Sound “UDO Qi gash 
es Mercury 11—Switched FM/TV Sound chassis... ... ... ..  61l@ nedin 

Monitor (Built version of Mercury II) (Inc. £4.16.3 pj) £19463 
Everest 7 Transistor Portable... vee nese ee RI gk 
6 Transistor Portable . e139 chass 


*% TEST EQUIPMENT KITS Details on request 





IDLE BRADFORD Yorkshire 


i Post thi 

for full 

Telephone: Idle 1235/6 J ason Saturda 
: NAME. 

_ : ADDR 








Telegrams: ‘Wharfdel’ Idle Bradford 





JASON ELECTRONIC DESIGNS LTD. 
3-4 (A) GT. CHAPEL ST., OXFORD ST., LONDON, W.! 
Telephone—GERrard 0273/4 
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TRANSCRIPTION MOTORS 


HAND BUILT FOR ONLY £12-10-0 plus tax. 
The Connoisseur 2 speed motor provides the ! 
basis for real high fidelity stereo reproduction. 
Every one is hand built. It embodies those high 
standards of workmanship and materials normally 
associated only with motors costing much more 
Connoisseur really does offer more for less. 


Stereo Amplifier and Control 
Unit Type S66 


Twin channel, delivering 7.5 
watts per channel with ultra 
linear output stage. Inputs for 
P.U., Tape and Radio, sensi- 
tivity being 6 mV. Separate 
treble and bass controls. Pre- 
amp £16/10/0. Amp. £24/10/0. 


Connoisseur ff 





SECC CUE CCC CL = 





I 















The superlative 3 speed transcrip- 
tion motor type ‘B’ is available at 
£27. 16. I. inc. tax. 











The GRAMOPHONE 


STULL ELLER 








eS 


Look at the specification 


Full 12 ins. heavy aluminium alloy turntable: 2 
speed 45 and 33} 1.p.m. Precision ground shafts: 
Nylon graphite type bearings: Virtually vibration- 
less motor: Neon on/off indicator. 

Only £16. 13. 1. inc. tax. 


TUTTLE LCCC LC ELL 


= 


F 


Write for fully descriptive leaflet to:— 


AR SUGDEN & CO(ENGINEERS) LTD. 


MARKET STREET, 





COMPACT HI-FI by 


STEREO 55 CHASSIS (itustrated) +32 GNS 


An outsanding new tuner-amplifier chassis combining AM and 
FM Tuners, a Stereo Control Unit and two 5 watt Amplifiers in 
ne compact unit. Ideal for use as the basis of a complete hi-fi 
system where the higher power output of the Stereo 12 Mk. 2 is 
not required. In all its functions the Stereo 55 is designed for 
mono as well as stereo use so that up to 10 watts output is 
always available. 


Full VHF and medium bands @ Inputs for tape recording and playback @ 
Alternative pick-up inputs @ Booster unit available for low output pick-ups 
e opal possible future stereo radio @ Separate bass and treble controls 
“ volume control for ease of balancing @ Free instruction booklet 


every model. 
STEREO 12 MK. 2. CHASSIS 42 ens 


A new and improved version of the famous Stereo-Twelve. 
A total of 16 watts output is available from the two 8 watts 
push-pull amplifiers. VHF, with automatic frequency control, 
medium and long bands. Inputs for tape recording and play- 
back and for stereo radio if required. The most comprehensive 
chassis ever produced. 


Post this compon or write for free descriptive literature or call at our Holloway Showroom 
for full demenstration and professional advice on your installation. Open 9-5 including 


he eee ee ee ee ee ee oe 


ster eee 
PTR e eee eee meee eee EEE EEE HERE EEE HEEHEHEEES EEE EE HE EEHEEHOOEEE EEE 





The name ARMSTRONG is our registered trade mark. 





Other models in our range of chassis 


JUBILEE MK. 2. 29 GNs 


The new and improved version of the well-known Jubilee chassis for 
mono only. VHF with automatic frequency control, medium and 
long bands. Pick-up, tape record and play- 
back inputs. 8 watts push- 
pull output. 


AF 208 22 GNs 


An AM/FM chassis of 5 watts output, covering VHF and medium 
bands. An economically priced chassis but with the same superior 
finish and components as our more expensive models. 


Separate tone controls. Pick-up, t 
Ferrite rod aerial and tuning indicator. 


NORTH 3213 





Wiiad 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS*ROAD, HOLLOWAY, LONDON, N.7. 
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The Tandberg Series 6 is a‘no-compromise’ instrument 
capable of delivering consistently fine professional’ quality 
when used with comparable amplifier and speaker systems 


Tandberg stexco tre ve 


3 Speeds 4 Tracks 3 Heads 


Features include 
















Free-Standing or Build-in Teak Cabinet 


Flawless Technical Specification Bass) 
High and low level mixer inputs & cathode follower outputs - 
Two Recording and Two Playback Amplifiers = 
“On and Off the tape’’ monitoring Kelly 

unit 
Sound-on-Sound Simultaneous record and playback smo 

25,00 


RETAIL PRICE 110 gns to 
city, 


FROM SPECIALIST TAPE RECORDER & HI-FI DEALERS 36 
Tandberg S® evstone evectronics uo Othe 


EDWARD STREET - TEMPLAR STREET - LEEDS 2 
TELEPHONE : LEEDS 3-6111 (7 lines) Corre 




















BEME TELECOMMUNICATIONS LTD *  BkULAH ELECTRONICS LTD 
CHAPMAN ULTRASONICS LTD - DORAN INSTRUMENTS CO LTD 
ELECTRONIC VIBRATORS LTD <« LSB COMPONENTS LTD + RESLOSOUND LTD 





[hapman lead with quality sl elegance 





SYM 
at 
nort 
syst 
bass 
The 305 Control Unit affords every facility for high- 
quality stereo or single-channel radio, gram or tape VM 
reproduction. It accepts direct tape head signals and _ 10: 
can reproduce pre-recorded tap2s without a i qual 
separate pre-am>. 4 equi 
It can be used with low output magnetic or crystal P/U, Stereo Control Unit 
records stereo and mono tapes and is supplied (£18.18.0) 305 SYM 
ready for connection with the 305 Main Amplifier. This Stereo Main Amplifier pa 
instrument (£21.0.0) gives 8 watts per stereo channel and 16 watts in parallel. ork 
FM and AM/FM Tuners similar to the 305 Control Unit are also available. 
SY 
CHAPMAN ULTRASONICS LTD aso 
tot 


sales enquiries for ali companies * 24 UPPER BROOK ST. MAYFAIR + LONDON » WI + PHONE HYDE PARK 2291 
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RARELY HAS SUCH PRAISE 
BEEN LAVISHED ON A SPEAKER 


FROM “THE GRAMOPHONE” DECEMBER, 1960, P.G.T. writes: 


This new loudspeaker has excited considerable interest because of its wide 
frequency range, small dimensions and large power handling capacity. No 
offending resonances . . . the forward presence called forth approval from 
everyone who listened. I have nothing but praise for this new loudspeaker. He 
FOK (Mr. Mordaunt) has been highly successful in creating a first-class reproducer. 


(Space prevents publishing the following reviews in full, but in no way haS the 
substance or intention of either been modified to suit the advertiser) 
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FROM “HI-FI NEWS” JANUARY, 1961, R.L.W. writes: 


To those at all familiar with the name Mordaunt, they will know the inside 
(of the speaker) will certainly be something well above average. 


The speaker certainly had the master’s touch. Right from the start there was 
consistent sweetness of tone not often obtained or obtained so consistently. 
One could be tempted to say that this could be done to a deficient or falling 


Bass/mid-range unit em- off HF response. Definitely not in this instance, as the response on axis or 
ploys special coil and even 20°—30° off axis carries on without flagging well behind audibility. 
utputs cone assembly to cover White noise test, as expected, failed to show up any faults at all. Stereo 
30-3,000 c/s with excep- results were of course good, very good in fact as the smooth and even response 
tional smoothness. A added one less error into the stereo chain than we usually expect. The 
Kellyhorn-loaded ribbon reviewer places the Mordaunt “‘Arundel’’ amongst the top few superb loud- 
unit carries response speakers and is therefore pleased to recommend it to all serious listeners and 
smoothly up to music lovers. 
25,000 c/s. The crossover 





network cuts at 24 dB THE MORDAUNT 

dow 3 kc/s. gp ¢ P . 9 

15 ohms; loading capa- 

i - ts. Size, 

high X15" wide A run cle l REPRODUCER 
12”. Finished medium 

walnut or mahogany. 


Other finishes to order. £39-10-0 FROM LEADING STOCKISTS 


Name of your nearest stockist and full details sent on request. 


» Oo 5 i 


e only to 


MORDAUNT SOUND REPRODUCERS, 32/34 RUPERT STREET, LONDON, W.|. GERrard 1067 











After 15 years Northern Radio Services are still offering 


SYMPHONY EQUIPMENT CABINET holds 
transcription unit or autochanger w ith amplifier 
and tuner. 20” x 17” x 17” high. Motor- 
board 19}” x 153”. Figured walnut, fitted 


VALUE in high Fidelity Equipment £10 1 


SYMPHONY STEROPHONER converts all 


ost F Speciality: Really High quality at very modest prices. toe testes ot aoa sets, radiograms and 
£4 19s 6d 


SYMPHONY No. | AMPLIFIER Swattsoutput SYMPHONY AM/FM TUNER As above, but in- SYMPHONY TAPE RECORDER incorporates 


at excellent quality. Fully adequate for corporating also Long, Medium and Short- 


normal living-rooms. Unique tone control waves, self-powered. Baa. i seege 6 vr and Type K amplifier. 
system giving independent control of treble, £24 tax paid utstanding results, iin Shiai 
bass and middle. Special scratch cut also! y 24gns. 


Only I2gns. SYMPHONY BASS REFLEX CABINETS sect TRANSCRIPTION UNITS Lenco GL 58 with 


the absolute maximum out of whatever Tx 88 P.U. cartridge £20 10s 9d. Ditto with BF 
SYMPHONY No. 2 AMPLIFIER As above, but speaker is fitted, gives superb bass. Sizes for 40 Stereo canitiaad diamond. 


10 watts push-pull triode output at superb 8”, 10” and 12” speakers. Available in Kit £22 12s 6d 

quality. Gets the very best out of any associated form or ready built. 

equipment. Power for FM Tuner. Prices £4 15s - £11 10s SPEAKERS All the best value models stocked. 
Only 18 gns. For sale and for hire! 


SYMPHONY INFINITE BAFFLE CABINET 














mal | «SYMPHONY STEREOPHONIC AMPLIFIER As gives fantastic results from 8” speakers, in 
above, but with inputs for stereo pickup, spite of small a x viele Raf a Send now for our latest 
mono pickup, radio and tape through one — vertically, horizontally or on back. Stand on 
or both channels, Power for FM Tuner. floor or hang on wall. Ideal for Stereo. FREE CATALOGUE 
Only 22 gns. £5 10s 


SYMPHONY FM TUNER Extremely sensitive, NORTHERN RADIO SERVICES (G) LTD. 


also suitable for fringe areas. Rock-stable, eas 4 Ss : 
tan Radio/Gram eniichinn SAS, COsy il King’s College Road, Swiss Cottage, London, N.W.3. 


l4gns. tax paid Pkone: PRimrose 3314 
























































MODEL 510/RC 


The popular and very 
success! complete 
“5-10” Incorporeting Con- 
ge we Re 4 ae up te 
reproduction. Only “Speci- 
it ‘and new 





5 TY carriage and inearanee ae entre extra) 


MULLARD FOUR CHANNEL MIXING UNIT 


Self powered with 
Cathode follower out- 

















T. 

kIT OF partst8. 0 £10. 0. 0 

TERM: Dep te? d 12 months at 15/-. 
: an 

MODEL I.L. rone Microphone Input ma matched for moving 

Ribbon Mike £1/17/- extra. 


Coll or 


STEREO DUAL-CHANNEL 





PRE-AMPLIFIER 


This model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a Single 
Unit enablin to be 

for STEREO! wy or MONAURAL 


tion. designed rily operate 
eur range of LLARD MAIN AMPLIFIERS but 
make 0 ‘Ampli- 


will 
fer requiring an 


also operate ag ra with gay 
ut oO 
please advise MARE and Model of Amplifier in use. 
COMPLETE KIT 


£12.10.0 S8SEMBLED £15.0.0 











OF PARTS 
Lt — PRE-AMPLIFIER Is OFFERED 
(e One MULLA “5-10” MAIN AMPLIFIER 
EIT OF PAF w oo 10/- or assembled £25. 
EP. Deposit £5 and months at £1/16/8 
(b) LAR oer, or MAIN AMPLIFIER: 
KIT OF PARTS or assembled £36. 
E.P. De t £ Come and 12 ot ait £2/12/-. 
(e) D_ STI **3-3"" MAIN MPLIFIER 
KIT OF PARTS £21/10/- or ae .. ed 
H.P. Deposit £5 and 12 months m4 21/16/8 





peng PLAYERS 
The la’ ODELS tock. Many at REDUCED 
PRICES! _ 8.A E Sy tiiustrated Leafie 


. t. 
. MOTOR an eee 
@ The ARRARD MODEL HY High-quality 


6 
Single ecard Player fitted with the latest 








T.P.A.12 Pick-up Arm and G.C.8 Crystal 
Pt ee £18.7.6 
7 GARRARD | Model TA/MKii Single Record Plaver 
fitted with high output Crystal Pick-up .0 
OE UE nn ccc usessiacesnts cae 
@ B.S.R. MONARCH UA8 army Mixer £6. 19. 6 
Autochangey with Crystal Pick-up ...... 
@ The new CO RO O80" <-speed Auto- £7. 19. 6 
changer Unit with Studio ‘‘O’’ Pick-up 
@ The new COLLARO Model R.P.594 4-speed £9. 18. 9 
® The 8. MI. 4 te si et “record ‘Pls 
e -spee ngle Recor ayer 
with Late Ps kis kcav es cbaben pens 0 £6.9.6 
@ The n BSR Mode! UA12 is in Seek. £8.7.6 
A oe ‘SP FED" MIXER AUTOCHANGER 
@ GARRARD RC210 4-speed Autochanter £10. 10. 0 
incorporating Crvsta] Pick-up 
@.P. Terms available on all onite £8/19/6 ane over. 
Carriage and Inenrance on each 5s 
6¢HI-FI LOUDSPEAKERS 
We have in stock a complete range 
GOODMANS : W B. STENTORIAN : WHARFEDALE 


Mlustrated and Priced Leaflets on request 
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he MULLARD’S PRE- COMPLETE MULLARD33 
MULLARD “5-10” | AMPLIFIER T 
ER TONE The ideal Amp! plier tor 
MAIN AMPLIFIER —_| CONTROL UNIT lie, “roma 
For use with the MUL- Ered tlie and Br gs Oe 
LARD 2-stage Pre-amplifier | designed operate with the | Muuiara —mualN > he 
undistorted ERS iso riec 8 ct 
Seer cutee at ap ce a | Sie. Oo ae be eee te RD’S SPECIFI- supp ot 
watts is obtained. We ol a | Ew" mesrperens: by 9 for se ponents, 
ly SYBCIFIED COMPONENTS and NEW RD . _ Crys and PARMEEO" we 
VALVES including PARMEKO MAINS TRANSFORMER Bick-ups and pratiahle reluctance Patiala TRANSFORMER, Ww 
and choice of the en ultra- PARMEKO or the | prom a Tape Amplifier or PrecAmpliner. nsitive ppoinde oat B gl for 78 and 4 
PARTRIDGE Output Transformer. Price: £[(0.0.Q | Microphone Channel.  @ Wide and | 7us.® Radio position. | Extra power to drive « Rady 
Eouplete it (Parmeko Output Transfo WV. am Conte 
Alternatively ASSEMBLED AND TESTED £4] 10,0 MPLETE KIT OF PARTS ............ £6.6.0 | coMPLETE KIT UF PARTS ............ £7,109 
‘and Insurance 6/6 extra. WE SUPPLY ASSEMBLED Albernattve ‘ 
Above incorporating Partridge Output Trams. £1/6/- ex. | (Carriage and Insurance 5/- extra) £8.0.0 A AND TESTED 
These two units purchased together are offered for KIT OF PARTS £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) """""” £8,194 
MULLARD “5.10” SD SS NS NS NS CNS SNS CNS SS NS NS SS SS SS DS ee oe 






EB TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD DESIGHS 


66, 
MOLIAPD tat Padiemo moans taaxaronuens | MULLARD TYPE“C” TAPE PRE-AMPLIFIER MODEL HF/TR3 TAPE 
and choice of the latest PARMEKO or PARTRIDGE 9 __ERASE UNIT AMPLIFIER 
KIT RSSEMBLED ULLARD 
7 ad £il. 10.0 O8 Ae £13. 10.0 I mm. “Hi Pi’ link . - : 
Carriage and Insurance 6/6 ex! to add full tape PE “A” 
HIRE PURCHASE. ( led Amp. only). DEPOSIT facilities DESIGN) 
22/14/- 12 months at _ 19/10, VE incorporating Ie High FPidelity 
PARTRIDGE OUTPUT TRANS. £1/6/- extra home installations. Incorporates PERROXCUBE POT 4, very Dish .. 
-PULL ani =| 
STEREO “3-3” MAIN AMPLIFIER I treble equalisation by FERROXCUBE POT rating 3-sbeed treble equall- 
“3.3 MAIN AMPLIFIERS on one chassis INDU' R 'TE-COLLARO-TRUVOX- sation the latest x. 

Comprises two ‘'3-3 BRENELL or Motek TAPE DECKS. u CORE INDUCTOR. For OOLLARO- 
and is te operate with out DUAL-CHANNEL bold, Se dak TRUVOX- -BRENELL - WEARITE or MOTEK 
Se io..0 sesmman. c11.is.0 Uae eae, mamemune €17.0.0 Sit Wien Gee 

LETE KIT £10.0.0 455 eLeD  £11.15.0 


5 aeisiag — Unit 2£11/15/- and 2£14/10/- KIT OF be el phe or ASSEMBLED awe 


Insurance 5/- extra. 


: SPECIAL “ COMBINED ORDER” PRICES WE OFFER 

(a) LLARO ‘‘STUD ‘APE CK and (a) COMPLETE KIT to build the HF/TR3 LAT} 
Mullard “0 PREAMPLIFIER LLARO “STUDIO” 

pena Power er Un f° assembled d Tes £29. a ee ee Teaee diene eset 10" £25.1 

H.P. Deposit £5/18/- and 12 o—— » St £2/3/3. @.433 As above but with HF/TR3 ‘supplied £79.99 
RO) As above but Type “‘C”’ MP. £26, 10.0 SSEMBLED and TESTED ............ 

Suppiied “as “complete RIT’ OF PARTS Oe se es a ae Rg 
i (c) The LLARO Mk. IV TAPE DECK and MUL- with the Mk IV CO Oo “TRAN- £30) 15.0 
§ GAR TYPE ‘“C’ PREAMP. and Power £35 0.0 IPTOR CAPE TOE qo occccncsas. fe 

Unit assembi re al a {§) extra if we wire up Deck Switch Banks.) 
ge: t £7 and 12’ months ‘at £2711/4, (@), Ag. above but HP plied ASSEMBLED 
ptr “Sepaithe me. "” 8s COMPLETE £32.00 HE. Deposit 7 sd 12 tapas 2/j07§ E4100 

e) The TRUVO VI DECK and the assembled e) COMPLETE KIT to build the HF/TR3 

“CO” Pre- if P : 
bettie as sndcowes Sait £40.0.0 — sitnethe NEW THOVOX Ms. Vi TAPE 


CK 
f) As above but HF/TR3 supplied ASSEMBLED and 


£39.10. 


HP. Dep. ei/is/ & “ia mon the 22/17/11 
) COMPLETE KIT to build the BP 


) The wae, Mk. V DECK and assembled 






Die Riciaeenentes inal Sept GET pa with the BRENELL Mk. V TAPE *£Ai.100 “100 
H.P. Deposit '29/4/- “and ‘ia’ months ‘at £3/7/6. Gn As ‘above’ but’ HP/TRS' ‘supplied ASSEMBLED 
J 4s  PaPut Type “O" as complete £43.0,.Q 8nd TESTED oo -- £45.0.0 
EE. OF FRE onesie cc ccvenssentaecese HP. Deposit 2 pe one Ay months ss 3/6/- 
Carriage we is 10/~ exten. 


S THE dasaeas 4A DECK with assembled and 


and I on each al 
Attractive PORTABLE CASE is pw Pd te accem- 
meee the TRUV 


“CO” Pre-amp. incorporatin: te X er COLLARO TAPE DECKS and 

ao L Trans. assembled an @ tested £56.0.0 offer it, tegether with ROLA/ CELESTION 10 x Gin. 

P. Deposit £11/4/- and 12 Sonne at 24/2/1, LOUDSPEAKE ACOS YSTAL ‘CROPHONE— 
PLEASE ENCLOSE 8.A.E. WITH ALL CORRES- and 1,200ft. 


SPOOL E.M.I. TAPE ALL FoR 29/10/48. 
Triage extra. 


i-—- ) and Insurance 5: 5/- 


A LARGE PURCHASE OF BRAND NEW and FULLY GUARANTEED TRUVOX and 
1A LARGE TAPE EQUIPMENT ENABLES THESE OUTSTANDING PRICE REDUCTIONS 
j The MODEL HF/G2R PORTABLE TAPE RECORDER | The MODEL Tk/Mk IV 












j (Original price £33.0.0) He eat 4 TAPE 
for 22 gns | (Original price £49 10 0) 
only 
H.P. Deposit 24/i4/-. 12 | Sef £36.10. Onin Sprints 
j . months £1/13/9. Car- of EM Pe. Deposit 
riage and ins. 10/- | £2/6/-. 8nd. 12, months 
: : extra.) 22/13/6. (Carriage and’ 
i ee iggnsenarae | Pe icontonares 
RABD  OMACAZING: | THE TRUVOX Mk IV 
} TAPE DECK and a | Gyreerron pin Oey 
| AMPLIFIER ‘which is | the Pru EAKER and 
entirely based on the | the MPLIFIER 7700 aestiy 
i LARD 1% oe Ue, Be developed by Truvox Ltd. a : 
i and specifically developed to & correctly operate their Mk. IV Tape 
rate the GARRARD DEC price | Deck. As a result we are able to present 8 
INCLUDES SUPPLY GARRARD “TAPE 1 Perfected tape recorder providing, sound reprodu¢ 
j MAGAZINE and a f DOUBLE PLAY | Which truly justifies the title “High Pideli A 
. Twin Trac 0 Speed model _operatin; and 
TAPE. Comprises a “Pein Track Recorder overating Cc EYE 
at 32in/sec. s' Thin /sec. soeeds, and INCORPORATING AGH 
peed and providing up, to 1 hour 10 | INDICATOR, SAFETY BUTTON. Prevents 
2 Sins. playing pg Fie “Portable” weighing paly Genta} ps EXT. SPEAKER OUTPUT. 
i” Dertneminmna aay ound ext g features being its excellent | TON® and VOLUME CONTROLS 








yWE | ALSO HAVE A SELECTION OF HIGH QUALITY 
i TAPE RECORDERS FROM £39.10.0 


yt TERMS ON 
LL EOutIP. 

MENT OVER 

€9.0.0. 


"Send SAE. for 
Dese 


STERN RADIO LTD mars FLEET ST., LONDON EC 
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AN INSTRUMENT FOR THE TRUE ENTHUSIAST 


PHILIPS STERE 


TAPE RECORDER 


You get the finest value ever with Philips Model EL3536. Every modern 
technical development, including stereophony is here presented in one 
revolutionary recorder that leads the way into an exciting new era of 

‘ sound recording. Make a point of seeing your dealer as soon as possible! 
















is 5 Flescecil* oa ~ 


Packed with these brilliant advanced features: 
¢ 4 track monophonic and twin-channel stereophonic recording and play- 
back at 3 speeds. 
¢ Gives up to 16 hours’ recording on one reel of double-play tape at 13” sec. 
¢ Superimposing and mixing facilities. 
e Stereo and mono monitoring possible. 
e Electronic magic-eye recording level indicator. 
¢ Special Pause button temporarily interrupts tape motion. PHILIPS STEREO TAPE RECORDER 92 ens. 


e Automatic tape stop on all operations. (Made in Holland) COMPLETE 

¢ Two loudspeakers : one internal, one in lid. 

¢ Complete with stereophonic moving-coil microphone and base, reel of 7” ~. ° 
long-play tape, screened connecting lead and empty 7” spool. ; Enter Curry’s “Make a Tape’’ Competi- 


is . . . tion— and make sure of the best results 
Plus many more—see it, hear it, at your dealer’s now! iy using Philine Tapes. 











One more wonderful product from 


gS PHILI PS -the friend of the family 





‘He —> 2&8 





9.0.0 PHILIPS ELECTRICAL LIMITED + CENTURY HOUSE - SHAFTESBURY AVENUE °- LONDON - W.C.2 
/6. (PR3682C) 
gether 
15.0 


= 
i 


What the reviewers say about the MASTER Stereo Control Unit. . 


The following extracts are taken from two reviews which have appeared recently dealing with the 
MASTER Stereo Control Unit and RD JUNIOR Stereo Amplifier. Written by acknowledged 
authorities in the high fidelity field, they speak for themselves. .. . 





10.0 “Unless there is a most remarkable change in signal techniques this design appears to cover every 

MPLI- contingency and should be as useful in ten years from now as it is today.” “‘Whilst the circuit 

; 10.0 diagram of the Master Control Unit is very complex it is very logical, and the chassis layout is 

meno engineered so that every component is readily accessible.” ‘“. .. this technique of mountin 

5.0.0 components on both sides of the metal chassis gives far greater space between components an 7 

ye simplifies assembly and any possible replacements. Altogether it is a finely conceived — and its performance fully justifies its cost.” “*. . . 

enem- every figure quoted in the manufacturer’s specification was checked . . . the measu gures are remarkably near to the manufacturer’s 

KS sad figures, and in no case less than those published.” ‘“‘... the output — viewed on a precision Cossor oscillograph was as near a perfect 

ONE. square wave pattern as I have seen, with no ringing or overshoot.” “The ganged 18-stud volume control is an unusual feature in domestic 

9/10/8. equipment . . . no contact noise is audible or ever likely to develop.” ‘The distinctive and decorative appearance of the Master Control Unit 

ern will attract interest wherever it is seen, whilst its performance ensures that it will do full justice to any form of input signal one is likely to 
meet for many years.” ‘The measured hum and noise figure is one of the lowest I have ever met and in the review equipment was —87dB 

ONS below 12 watts output.” “*. .. it has fully justified the manufacturer’s claims and must be rated in the best three or four really high 


quality amplifiers on sale in this country.” 
(The above extracts are taken from TECHNICAL REPORT by John Gilbert in the September 1960 issue of The Gramophone.) 


“The control unit has been designed to ensure maximum accessibility and the resultant ‘clean’ layout is very apparent.” ‘“‘Of special interest 
is the — ganged volume control, which comprises a dual 18-way selector, wired with 5 per cent resistors and which ensures accurate 
audio balance at all volume control settings and avoids the possibility of noise in operation.” ‘A three position high pass filter circuit is 
-also included ... This facility is particularly useful for dealing with turntable motor rumble (60 c.p.s.) and microphone I.f. cut-off (120 
— “The Master Control unit is flexible in the extreme and has many useful applications for tape recording and tape playback.” 

all respects performance of the amplifier was up to specification. It runs quite cool for long periods and to check this, continuous 

hour runs were made with an input signal driving the amplifier to nearly full power output.” 
“The exceptionally low hum and noise level makes the pre-amplifier an ideal one for high quality 
tape recording and tape re-play. The various controls are quiet in operation and one can change 
over rapidly from one signal source to another without noise and fuss.” “If you are contemplatin 
a really high fidelity outfit, then this is it! The Rogers equipment meets the requirements for hi 
fidelity in every respect.” 

(The above extracts are taken from AUDIO REVIEWS by F. C. Judd in the December 1960 

issue of Popular Hi-Fi.) 
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Illustrated Literature may be had free and post free on request. 


ROGERS DEVELOPMENTS (€LEctTronics) LTD 


‘RODEVCO WORKS’ : 4-14 BARMESTON ROAD : CATFORD LONDON, S.E.6 
Telegrams: RODEVCO, LONDON, S.E.6. Telephone: HiTher Green 7424/4340 
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be el M212 
Stereo OD notice 
PICK-UP 


Recognized as the finest range of stereo pick-ups and cartridges, 
Shure Dynetic are now available in England and have been 
acclaimed for their unsurpassed performance. They are manufac- 
tured in limited quantities for the critical music lover and obtainable 
at specialist high fidelity dealers. 

Please write for full details of Shure high-fidelity components. 


The pick-up for the perfectionist. 
Integrated design of arm and cartridges 
ensures superlative stereo performance, 
Beautifully engineered and presented. 





Birautrnvernsmasdasecndeichl 


MODEL M212 (£48.2.7 TAX PAID) 


@ Response 20-20,000 c/s + 2.5 dB @ Unequalled compatibility 

@ Tracks at 14-2 grams @ Compliance above 9 x 10-6 cm dyne 
@ Jewelled bearings throughout @ Cannot scratch records 

@ Dynamically damped arm @ 12 months guarantee 


SHURE BROTHERS, INCORPORATED 


U.K. REPRESENTATIVE 


J. W. MAUNDER, 22 ORCHARD ST., LONDON W.1 Tel: HUN 4116 
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PERIPHONIC 


the no-distortion 
push-pull loudspeaker 


STYLED FOR 
THe SIXTiEs 


in the new slender cabinet 





BCS 1874 - 


Maximum response 





Minimum floor space 
New slender cabinet 
Two-tone walinut finish 
Treble adjustable 
Stereo or monaural 
2 metal cone speakers in push pull 
1 or 2 presence units 
for 12 or 25 watt amplifiers 
Full details and prices 
from Sound Equ'pment Section 


HIGH QUALITY 
SOUND EQUIPMENT 


Metal Cone Loudspeakers - 
Presence Units - Stereophonic Systems 
Periphonic Loudspeaker Systems 
Pre-amplifiers - Amplifiers 
G.E.C. RADIO GROUP, THE GENERAL ELECTRIC CO. LTD. 
MAGNET HOUSE, KINGSWAY, LONDON, WC2 
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Stereo for the cognoscenti 


THE BRENELL 3 STAR R/P STEREO TAPE RECORDER 





Knowing, as you do, the remarkable fidelity of which stereo- 
ic recording and reproduction are capable. you will 
demand much of such a machine. All the satisfaction you are 
entitled to expect, and more, is to be found in this Brenell. 
The data tabled below, speaks for itself. The price, 89 gns, 
though not small, is probably less than you would expect for 
the quality you must have. But this is true also of a few other 
engineering products with which ours have craftsmanship in 


common. 

Most of the proof does of course rest in a practical demon- 
stration. We would like you to compare this recorder as 
extensively as you may; hypercritically; regardless of price. 
Ifyouenjoy the sight of flawless detail, examine the mechanica! 
and electrical assembly of the deck. In that workmanship 1s 
an assurance of lasting precision. 

In monaural equipment, we offer a similarly excellen‘ 
recorder; the Brenell Mark 5. The price is 64 gns. Like the 
3 Star Stereo, it will bear the most exacting appraisal; and 
comparison with others far exceeding its cost. 


3 STAR R/P STEREO 
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Learn French*as naturally 


as he did—by listening 


E learnt French as a child | yourself speaking the language. 

by listening to other capturing the right accent and 
people. You can do exactly | intonation without any 
the same through Linguaphone. particular effort. To make 


3 RECORDING SPEEDS. 1§, 33, 7} ips. 
PUSH-BUTTON CONTROL. Mechanism operation. Positive 
instantaneous and foolproof. 
‘STRAIGHT’ AMPLIFIERS. Completely independent ‘or 
oe fading and mixing of outputs. Printed circuits. 

UAL TRACK. Invaluable to musician. and students for 
rehearsal and study. Special head assembly permits perfectly 
synchronised playback and recording without impairment to 


either track. 

MODULATION INDICATORS. Each amplifier has an 
individual cathode ray indicator. These are positioned for 
simultaneous observation. 

STEREO DISCS. Reproduction direct from pick-up without 
additional amplification. 


} track model available. 





MARK 5 

4 RECORDING SPEEDS 
1g, 33, 74, 15 ips 
PROVISION FOR 

EXTRA SOUNDHEADS 
Additional heads can be fitted 
for dual chaunel, stereo, or 
tape monitoring. 

PERMITS THE USE OF 8}” DIAMETER REELS 
RECORDING METER OPTIONAL 

All Breneil tape di th an advanced, new 


are equipped wi 
type of main motor. An HYSTERESIS SYNCHRONOUS 
oo which reduces ‘wow and flutter’ to the following 








Below .05% at iS ips Below .15% at 34 ips 
Below .1% at 74 ips Below .25% at 13 ips 


MK. 5 DECK : 28 GNS. 


The only difference is that you 
listen to the voices of dis- 
tinguished speakers and pro- 
fessors on Linguaphone 
records. What they say is 
specially designed to help you 
learn the language in a short 
time—and incredibly short 
time. 

Learning by Linguaphone is 
pleasantly relaxed. The pro- 
cess of learning almost takes 
you by surprise. You find 





| 


(BLOCK CAPS) 





OE PERCE LEO TE EERE OL ee eee 


To the Linguaphone Institute (Dept. T36) 
Linguaphone House, 207 Regent St., London, W.1. 


Please send me, post free, your 26-page book 


sure you learn the written 
language at the same time, 
you follow each lesson in an 
illustrated textbook. 

Over a million people have 
learned a language in this way 
—choosing from thirty-five 
separate languages. They 
learned at their own speed and 
then enjoyed it. So will you. 

Post the coupon below for the 
Free 26-page booklet and details 
of the Week’s Free Trial Offer 


,--- LINGUAPHONE---- 
FOR LANGUAGES 


MU Bans nile a Pca’ a eae oe as Ole en tee hh tnd 


(Dept. 36) | 





+k 3 STAR (MONO) 58 GNS. 
MK. 5 R/P STEREO £99.12.0 


¥ 3 track model available 


GD 502 


ixaitals 


Full details and the address of your nearest stockist 
from the sole manufacturers 


BRENELL ENGINEERING CO LTD la DOUGHTY ST LONDON WCI 
CHAncery 5809 Holborn 7358 





about Linguaphone and details of the Week’s 
Free Trial Offer. 

*or any of 35 languages, including 

FRENCH [| GERMAN[] ITALIAN[ ] SPANISH [—] 
Other language(s) 

Put a cross against the language. I am interested in learning for 
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WORLD FAMOUS GOLDRING-LENCO UNITS 
NOW DOWNIN PRICE 












@ Both Units can be fitted with Goldring cartridges to suit any individ 


European Free Trade Agreement 
reduces tariff— 
the benefit is passed to you! 


GL 58 TRANSCRIPTION UNIT, WITH ARM 

This extremely popular Goldring-Lenco unit ig 
fitted with the unique vertical drive system which 
reduces wow and rumble to negligible levelg 
Other advanced features include continuously 
variable speed control and a groove selection 
device which automatically lowers the pick-up 
on to any selected part of the record. Fitted with 
the new Goldring G.60 fully adjustable transcrip- 
tion arm incorporating a unique nylon slide-in 
platform. Wiring is arranged for either stereo 
or monaural use without modification. 


GL 60 TRANSCRIPTION UNIT, WITH ARM 

The latest de-luxe Goldring-Lenco unit with die- 
cast non-magnetic 8lb. turntable. Drive similar to 
the GL.58 Continuously variable speed control 
and automatic groove selection device. For stereo 
or monaural reproduction. Fitted with the new 
Goldring G.60 transcription arm incorporating 
the unique nylon slide-in platform. 


l requir ts. 





GOLDRING MANUFACTURING CO. cet. Britain) LTD 


486 High Road, London, E. 11. Telephone: LEYtonstone 843 














We have the Largest Sales 
of Tape recorders in the 
Country.Why? Because we 
give you the Best Terms! 


these include: 
% NO INTEREST CHARGES 
xe 2 YEARS TO PAY 
sk DEPOSITS FROM 10%, 


%& FREE SERVICING FOR TWELVE MONTHS—NO 
CHARGES PY) FREE DELIVERY ANYWHERE IN U.K. 
NO PURCHASE TAX % SPECIAL FREE TAPE & 
COMMISSION OFFERS *% PART EXCHANGES AND 
CHEAP SECOND-HAND MACHINES. 








400 machines in stock—80 different new and second-hand 

models on permanent demonstration in our showrooms 

%& Main Agents for ALL the best makes ~%& Open all 

day Saturda Our Mail Order Dept. covers all 

England, Wales, Scotland & N. lreland—order from us 
in complete confidence wherever you live. 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central Londo, 


TAPE RECORDERS 


218 HIGH ST. BROMLEY. KENT. RAV. 4477 














Overseas 
Customers 


Are assured of a Special 
Welcome at Webb’s 


specialized expert packing. 
Whether sent by post, 
air, sea or Personal Ex, 
you pay no Purchase Tax, 
the privilege of paying 
extra applies only to United 
Kingdom supplies. 





Attention to our friends abroad is quite a major speciality 
with Webb’s. All enquiries receive prompt air-mail reply 
irrespective of whether you order or merely require guidance. 
You are sure of obtaining up-to-date information. 


WHEN VISITING LONDON DO PLEASE SPARE 

TIME TO VISIT US, WE CAN GIVE INTERESTING 

COMPARATIVE DEMONSTRATIONS OF ALL 
THAT IS BEST IN Hi-Fi. 


WEBB’S RADIO 


14 SOHO ST., OXFORD ST., LONDON, W.! 
Telephone: GERrard 2089/7308 
Shop Hours: 9 a.m.-5.30 p.m. (Thursdays 9 a.m.-7 p.m.) Saturdays % a.m.-1 pan. 
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THE FINEST METHOD FOR CLEANING RECORDS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 9? 


ALREADY OVER 200,000 ENTHUSIASTIC USERS 


played Bs. cow 
* ont s 
* ‘Fv R 
\4 Ge 
a" oun’ 
ys 
Pb 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 5/10d. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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STEREO FOR YOU 


Two years ago we hailed the arrival of stereo discs as the most significant 
advance in musical reproduction since the introduction of electrical 
recording. Yet trying to convince an instinctively sceptical public at 
first proved an uphill task, since most so-called stereo demonstrations 
— if they were not so inept as to be useless—exploited only the super- 
ficial, ‘gimmick’ aspects of the system while ignoring its great musical 
benefits. We soon discovered, however, that, no matter what prejudices 
they might have harboured before visiting us, genuine music-lovers only 
had to hear stereo properly handled to become ardent converts, and 
today we are gratified to note that the customary opening gambit is no 
longer “Is stereo really worth having?” but rather “How should I set 
about acquiring stereo equipment?” 


The first question is indeed easily resolved—you only have to listen to 
a selection of stereo recordings in the home-like surroundings of our 
Queensway studio for any verbal assurance to become superfluous. As 
for the inevitable sequel: this is a matter for individual consultation, and 
here our unique experience of domestic hi-fi installations—both mono 
and stereo—offers you the best possible guarantee of satisfaction. 
Stereo equipment need not be costly or cumbersome, and its perform- 
ance is far less dependent on favourable room acoustics that was the 
case with mono. 


MUSIC IN THE HOME stands for an unequalled service céncerned 
with every aspect of the subject: it includes frank advice on your choice | 
of suitable recordings (backed by more than 15 years’ reviewing activity), 
not to mention the most expert and conscientious after-sales service to 
be found anywhere. For anyone wishing to keep abreast of the latest 
record releases, there is nothing to compare with LIVE RECORD 
REVIEW, our weekly, free recitals which take place on Saturday 
afternoons, from 2 to 4.30. If you have not previously visited us, you 
will find LRR the ideal introduction to our service: we shall be glad 
to supply programme details by telephone, and you can, if you wish, 
discuss your audio problems with us after the recital. 

Hours of business: 9.30 to 5.30 (Closed Thursdays; Open 9.30 to 7 Fri.). 


Thomas Heinitz 


BAYswater 2077 


MUSIC IN THE HOME 
100 QUEENSWAY LONDON .W2 











Introducing 





to Readers of 
‘‘The Gramophone’’ 


FRANCIS OF STREATHAM have long 
been known to readers of Tape Recording 


Journals as one of the foremost and liveliest RECORDERS 
suppliers of tape-recorder and high-fidelity HI-FI 

equipment in the country. This is the . 

reflection of a policy of customer confidence NO EXTRA FOR 


gained from service and attention to detail. 
Now that our more recently established hi-fi 
department is flourishing we feel readers of 
this journal will want to know about us too. 
Your enquiries invited. 


CREDIT TERMS 


Good stocks and 
Service 


FREE SERVICE DURING GUARANTEE PERIOD 


HI-Fl ITEMS BY 
QUAD @ LEAK @ ROGERS @ JA- 
SON @ Wharfedale @ Goodmans @ 
GARRARD @ Tannoy @ Lenco @ 
Shure @ DECCA @ Connoisseur @ 
Armstrong @ Dulci @ H.M.V. @ WB 
@ Lenco @ Pye @ G.E.C. @ Kelly © 
Mordaunt 
ALL AT ADVERTISED PRICES 

Also Cabinets, Styli, Dustbugs, etc. 


TAPE RECORDER HIRE SERVICE @ _ Tape-to-disc 
and Disc to Tape Copy Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 
HIF Dept. at 181, STREATHAM HIGH RD., LONDON S,W.16 


TAPE RECORDERS BY 

Brenell ¢ Cossor yr Eliazbethan % FER- 

ROGRAPH % GRUNDIG % Marconi- 

phone yr Philips ye Robuk y Reflecto- 
Spectone %& TELEFUNKEN 

Jher %& VORTEXION ¥% Wyndsor 

Ye ¥ Busoba %& Fi-cord x Stuzzi *& 

ters 


Microphones, Tapes, Accessories. 














Between STREATHAM STN. and St. Leonard’s Church @ STReatham 0466/0192 














23/6 
BIB TAPE ACCESSORY KIT 


COMPLETE IN A STURDY BOX CONTAINS: 


@ Bib Tape Splicer chromium plated on flock sprayed base, 
complete with cutter. May Le mounted direct on tape deck. 
(Availabie separately 18.6.) 

@ Bib Tape Data Card. Provices playing times for standard, 
L.P. and D.P. tapes for 12 sizes of reels for 1, 2 and 4 tracks. 
Capacity of 6 sizes of reels for 3 types of tape. Performing 
times for 48 classical works. 


@ Reel of Splicing tape on dispenser. 


@ 6 Spare razor cutters. @ 24 Bib Tape Reel Labeis. 





REEL NO. 


BIB TAPE TITLE 
REEL 
LABELS 
Self adhesive 
suitable for 
typing or 
writing. 
Packet of 
24: 2/6d. 


—tP— 





Available from your usual dealer; if in difficulty. 
send remittance to: 


MULTICORE SOLDERS LTD., Maylands Avenue, 
FASI3S 


Hemel Hempstead, Herts. 
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PROGRAMME 


Make the most of your tape recorder 
and your tape recordings. 

Whatever the type of programme 
you most enjoy you’ll immediately 
recognise the consistent, uniform 
quality that you get from 
AUDIOTAPE ... 





the extra crispness at the top and 
the extra depth of bass — without 
the loss of the essential middle 

tones that often prove so elusive. 
AUDIOTAPE has only one standard 
of quality — the finest obtainable — 





iS WORTH THE 


backed by more than ten year’s 
experience in magnetic tape 
manufacture and more than two 
decades of practical experience in 
the art of sound recording. You 
cannot buy a better tape than 
AUDIOTAPE — it speaks for itself. 





Available in 5 different types with a 
base material and reel footage to suit 
every requirement. All 5” and 7” 
reels of AUDIOTAPE are supplied on 
the exclusive C-Slot Reel — the 
fastest-threading tape reel ever 
developed. 





TRADE MARK 





AUDIO DEVICES Inc., New York, N.Y. 


Concessionaires to the United Kingdom 


LEE PRODUCTS (G.B.) LIMITED, 


“ Elpico House”, 


Telephone: €USton 5754 (all lines) Telegrams: Leprod, London. 
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FOR ENTHUSIASTS WITH 
GOOD TASTE ov 


careful spending habits 




















There is no limit to the pleasure 
you will have from buying a 
VOLMAR _ Vivasonic Gramo- 
phone. A high quality printed 
circuit amplifier and 10” x 6” 
speaker in bass reflex type of 
housing give VOLMAR wonder- 
ful tone and volume. Acoustically 
designed cabinet work is smart 
and durable. STEREO @ MONO @ ACK 


“SOLWAY” eons, 
Second Speaker ¢ 
“DOIN§=6— os Re Pa 
“DEE” A.C, Auto... 
Add-on Stereo Stage 


PYoumar. 


GRAMOPHONES & RECORDERS 


FROM LEADING STOCKISTS EVERYWHERE ah leaflets on request 


LMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX. 
Telephone: ISLeworth Il 


interest 


For good listening at a 
reasonable price — choose 
VOLMAR. 


Auto a 








our 
famous 


free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per week for 41 weeks and £11 deposit wil! bring you 


the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- ar week for 47 weeks and £6 deposit wili bring ycu 
GOODMANS AL/120 Speaker System. Cash £29/10/- 
10/- per week for 29 weeks and £3/19/9 deposit will bring you 
GARRARD 4HF/GC8 TURNTABLE. Cash £18/9/9 
10/- per week for 54 weeks and £6/15/- deposit will brins you 
LEAK Troughline Mark II Tuner. Cash £33/15/- 
£1 per a for 32 weeks and £8 de 
ERS HG88 Integrated 


it will bring you 
tereo Amplifier in case. Cash £40 
£1 per oun for 52 weeks and £14/3/- deposit will bring you 
HMV Model 555 Integrated 10 watt Stereo Amplifier. Cast £66'3/- 
£1 per week for 41 weeks and £10/9/- ysit will bring you 
LEAK “Point One”? Pre-Amp oad “Sesree 20°’ Amp. Cash 49 2t~ 
10/- per —— for 21 weeks and §2/16/- deposit will bring you 
TANNOY ‘“‘Vari-Twin’”’ . Il Stereo Cartridge. Cash £13/6, - 
10/- per a for 40 weeks and °s ‘deposit will yg you 
'UAD ‘22’? Stereo Control Unit. Cash £ 
a week for 38 weeks and £4/18/4 spam will bring you 
ARRARD 361 (Strobe) ty pa Unit. Cash £23/18/4 
10/- per a for 46 weeks and £5/17/6 deposit will bring you 
QUAD FM TUNER. Cash £28/17/6 
10/- per week for 45 weeks and £5/17/- deposit will bring you 
MSTRONG ST3 Mk. Il “yp od TUNER. Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- deposit will bring you 
DECCA Stereo Arm FFSS. Cash £21 
10/- per week for 40 weeks and £5 deposit will bring you 
SME Model 3090 Transcription Arm. Cash £25 
1/- per week for 54 weeks and £6/12/- deposit will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 
10/- per week for 63 weeks and £8 on, will | aS you 
MORDAUNT Arundel S . Cash £39/10/- 
All other Hi-Fi Equi on our famous no interest terms 
and many other items. We will quote you for your requirements. 


2) (2hXe) p] Lom be Mm (Dept. G.I4) 


153 Tottenham Court Road, London, W.| Tel. EUSton 222! 
Near Warren St. Open Weekdays 9-6 Saturdays 9-1 


10/- 
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Mos HI-LIGHT PICK-UP 


Designed to play records at downward 
res within the elastic timit of the 
disc, material. No permanent deformation 
of the record takes place under these con- 
ditions and,record wear is not measurable. 


Range: 20-20,000 c/s 
+ 3 dbs. Tracking 
downto 1.5 grammes. 
Complete with Mono 
head. 17 GNS. 
Stereo head 





| GN. extra. 
JUST RELEASED ! 





—— 


In a class by 





themselves | GARRARD AUTO-TURNTABLE 
GOODMANS | .wxfeca, 
ee Se 

AXIOMS 


BRIOM S14, 
Frequency range: : c/s. 
Seay tending: 12 WATTS. 
Fundamental resonance: 45 c/s. 
Flux Density: 16,000 Gauss. 
Impedance: 15 Ohms. 

£8. 10. 


AXIOM I10 
Frequency range: 40-15,000 c/s. 


£21.7.8 


Power Handling: 10 WATTS. (with G.C.8 cartridge) 

Fundamental resonance: 45 c/s. A transcription Record Player with 

Flux Density: 12,000 Gauss. provision for automatic use, _ if 

Impedance: 15 Ohms. desired. Perfect playing from both 
£s 0. Stereo and Mono records. 








FULLY ILLUSTRATED HI-Fi CATALOGUE 6d. POST FREE 


ERR 


25 HIGH HOLBORN, LONDON, W.Cl _HOL. 6231/2 | 











































the 
POPULAR 


RECORD STORAGE CASES 








IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 








ee 











WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS 10 —-- 


HENRY ELWIN LTD, (cers. m1) 


PLUMPTRE STREET, NOTTINGHAM 





WE PROFESSIONAL TAPE RECORDER CENTRE| 


The Largest Selection of Highest Quality Recording 
Equipment on Show 


FERROGRAPH mope.s 

4AM BI cus. 2 Speed: Recording 
iT 

4S/N 88 cus. Ss shove, plus 

808 105 cus. el 4 A/N. 


VORTEXION MmopeELs 
WVA £93. 13.0 2 Speeds 


Wearite Deck, 4 Watts Output 


WYB £l 10.3.0 as above, 


plus Monitor Head 


REFLECTOGRAPH 
TYPE “A” 95 cus. 


2 Speeds, Monitoring Facility 
AMPEX EQUIPMENT 
150 MACHINES ON DISPLAY 





REFLECTOGRAPH TYPE “A” 


Ask for free information on all 
Models 


APPOINTED AGENT FOR BRENELL, GRUNDIG, PHILIPS, SOUND, TELEFUNKEN, STUZZI, 


STEELMAN, SIMON, VERITONE, WYNDSOR AND ROBUK. 


THE LEADING TAPE-RECORDER SPECIALIST 

@ No interest terms over 12 months (18-24 months available.) 

@ Generous allowance on your Tape-Recorder, Hi-fi equipment. 
@ Immediate Delivery (Normally waiting time on above machines 


is 12-16 weeks). 
CALL IN PERSON OR WRITE TOJOUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 
TELEPHONE: 


REWUEARLSFIELD LTD: TH#rHoN®: 


266 UPPER TOOTING RD., LONDON’, S.W.17. 
100 yds, from Tooting Broadway Underground Station 


















LANCASHIRE HI-FI 


ame in Sound 


The North First N 
pineal HI- Fl eaten MAKES STOCKED 





Sh 


Expert Staff to assist and advise. 
Installation and after-sales service by skilled Engineers. 


__8DEANSGATE (Grosvenor wore) MANCHESTER 


We are EXHIBITING and DEMONSTRATING ‘ait 
STEREO EQUIPMENT 

at the L.P. RECORD FESTIVAL I 
NORBRECK HOTEL, BLACKPOOL ; 
March 3rd to 5th | 

! 

! 

| 


The number of our dem. room will be given in next month’s 
‘*The Gramophone ’”’ 
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GROTCHET RECORD LIBRARY 


Bournemouth Church Stretton (Shropshire) Southampton 

BORROW BEFORE YOU BUY! 
It’s too late when you’ve bought the record to find out it’s not 
what you really wanted—BE SAFE—join the Crotchet Record 
Library and hear your records in the comfort of your own home, 
and on your own equipment before deciding. As a Member you 
may purchase library records at reduced prices! We have over 
3,300 records of CLASSICAL music for you to hear. 

NO DELAY — THE CROTCHET WAY! 

You don’t have to wait for your records to be changed. Our 
exclusive and unique system brings your new parcel of records 
to you without any waiting! 













And then there are the usual Crotchet services: 
@ Personal attention by Mr. Crotchet @ Only a short list of requests neces- 
















@ Memberships for 3, 6, 9 or 12 sary! 
months. @ Free catalogues. 
@ Free newsletters. @ Credit terms (no interest on all 
@ STEREO records at normal rates. records purchased). 
@ A BARGAIN BASEMENT of cheap @ Costs less than I}d. a day a record. 
Second-hand records @ Subscriptions payable monthly, 
@ No joining fees. if preferred. 


We cannot possibly do justice to ourselves in this advert, or in 
last month’s advert, so send today for FREE booklet. 


To: CROTCHET & CO., 
| Longhills Road, Church Stretton, Shrewsbury, 


Please send your free booklet. Shropshire. 
eae. g. gs oth ach vc bb bo ab oho ane Gidathghacknsnacaamentanee 
OG iii has oa <p daa hxc Wks penoeecnvendosvocsateone sede apiene dagen 
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WAVERLEY RECORDS 


RECORDS OF SCOTTISH INTEREST 
by SCOTTISH ARTISTS 


Recent Releases 


SLP 509 The Highland Fling. Sword Dance. 
Pipe Major Ian McLeod. 


SLP 570 Military Two-Step. St. Bernard’s Waltz, 
Johnstone’s Scottish Accordion Band. 


SLP 507 A Hundred Thousand Welcomes. The Tartan, 


Dennis Clancy (tenor) with Accomp. q 












(X)ELP 103 ‘Tartan and Tweed’—John Tainsh (tenor), Jean 
Campbell (soprano), with Eric Robert’s String 


Orchestra. 


Eriskay Love Lilt. The De’ils Awa’ wi’ the | 


Exciseman. Puirt-a-beul music, etc. 


MLP 5001 ‘The Edinburgh Military Tattoo’. 
Excerpts from the 1960 Tattoo. 


YLP 050 The Scottish National Orchestra. 
Conductor: ALEXANDER GIBSON. 
Gold and Silver Waltz. Il Signor Bruschino 
Overture. Gopak (Sorotchintsy Fair). 


SLP—7’ 45 r.p.m., 6/4d. (X)ELP—7” EP, 12/34d. MLP—10 
LP, 26/6d. YLP—7’ EP, 14/7d. 


Obtainable at all leading Record Dealers 


Trade Distributors—Philip Woolfson & Co. Ltd., 
33 Cadogan Street, Glasgow, C2. 


WAVERLEY RECORDS 
23 Earl Grey Street ~- Edinburgh, 3 




























PHOENIX 


sets a record 


At Phoenix Bookcase wailery you will 
find Britain’s widest range of library 
furniture—bookcases, bureaux, and 
record cabinets. We show, right, the 
Criterion Record Cabinet (in solid 
Oak or Nigerian Cedar; 10 compart- 
ments holding up to 300 discs) and, 
below, the famous UNIX Record 
Sections (in solid oak). Also for the 
record collector there are the UNIX 
Records Filing Cabinet (in oak, mounted on 4 
sturdy legs) and the RMB multi-purpose cabinet. 


As for book- 
cases, there are 
many models to 
choose from. 
Write for our free 24-page cata- 
logue. Or call. 


———————POST NOW ! 
TO The Phoenix Bookcase Gallery 
(Dept. H2), 36a St. Martin’s Lane, 
London, W.C.2. 

Please send me without obligation 
your free 24-page catalogue. 
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Proprietors: 
Phoenix 
House Ltd. 
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| SPY STYLI! 


Did you know that it is not possible 

to detect slight stylus wear (which 

can mar your records) with anything 
less than a good laboratory microscope? 
For your records’ sake consult an expert 
eye. You will find some at 


The specialists in 
H oe RN $ High Fidelity 


SIX SOUTH PARADE 
Telephone: OXFORD 55360 


























Patented 






















WARP-PROOF RECORD 
STORAGE 


FOR LESS THAN THE PRICE OF ONE LP. 
STANDARD Model holds 50 10-12” 
£1.19.0. Black/Mahogany-All Mahogaay 


The range of PADDOCK 
“tidies” with their special 
conical-spring-loaded T 
porting p are 
adjusting. Your are 
always held upright under 
gentle warp-free cushioned 
pressure, giving easy selec: 
tion be gent Fs : 
ment of recor 7 
Send name and address for 
full details of this and other 
Power Judd & Co, Ltd 
94 East $.w.ld 
Phone: VANdyke 


Fully 
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records 
and 
equipment 


daily till 8 pm 
203 KINGS RD SW3 FLA 2596 


NTRE 





The GRAMOPHONE 


Thursdays 1 pm 





| ROCOCO RECORDS 


FAMOUS VOICES OF THE PAST 
Fine reissues on 12” LP, 38/- each, inc. tax. 
Recitals by: 
Nordica, Fremstad, Marconi, Sembrich, De Luca, 
Annseau, Dux, Schumann-Heink, Boronat, Caruso, 
Melba, Patti, Zenatello, etc., etc. 
Latest release: 

No. 29 EMMA EAMES recital 
Complete details and records from: 
Ross, Court & Co., 92 Trafalgar St., Brighton |, Sussex 


or 
Rococo Record Co., 2098 Yonge St., Toronto, Canada 
Trade enquiries invited 











LANE’S SERVE SOUTH 


The largest Hi-Fi & Recorder Stockists 
serving sussex and the S. Coast 


@PREE DELIVERY 
WITHIN 25 MILES 














- AMPLIFIERS 

@ EQUIPMENT BY — RECORDERS ; 
LEADING MAKERS Lantern : LOUDSPEAKERS, ETC 
Toons Ere LEADING MAKES ALWAYS ock 






At the advertised nate 
. i 

“<i med without o 

enauiries welcomed wo, 


@ DEPENDABLE SERVICE 
@ SHOWROOM WITH 
DEM CONTROL PANEL 


LANE’S one) tl GARDNER STREET, BRIGHTON 
Half-day Wednesdays ; 








(Between North Street ond North Road) 
Phone: BRIGHTON 20773 
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GRAM WING: HEYWOOD - LANCS. 





Today’s best value in 


heavy gauge STEEL 


SHELVING 


Brand new — Manufactured in our works. 
Shelves adjustable every inch. 


Heavy ga’ 
carry 400 lb. each. 








DELIVERED FREE 


green. 


SHELVING AT THIS PRICE shelves 8/- each. 
N.C.BROWN Quantity discounts. 
LTD. 


Tel: 69018 





e shelves will 
Stove enamelled dark 


THE ONLY HEAVY GAUGE 6 shelves per bay—Extra 
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AURIOL 


PICKUP CONTROL 
accepted by The Council of industrial Design 
SETS THE STANDARD 







The only control which will posi- 
tion the stylus precisely. It readily 
gives location accuracy within one 
micro- ve, at any pre-selected 
Part of a record including the first 










‘oove. 
The unique pneumatic lowering at 
variable preset controlled speed provides cushioned contact and com- 
pletely eliminates damage to records and stylus. 
Patented and proved in use throughout the world—it is suitable for use 
with any make of pickup arm. 


Price £3.3.0d. Mode] for autochanger/manual players £3.16.8d. 
Order NOW or send for details 


AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Surrey Tel.667 12 


protect YOU 


By using 


A SHERWOOD COVER 


in Glass Clear P.V.C. and Everlasting 
Available for 7” & 12” Records 


Ideal for the Browserie — Immediate Delivery 












RECORD 
SLEEVES 




















Sample and Prices 


DURAWELD LIMITED 


Sherwood Street + Scarborough 
Tel: Scar. 3052 











DIAMOND o STYLI 


FOR DIAMONDS 


Manufacturer’s offer to users—send us your old stylus arm and we will recip 
with finest Transcription quality Diamond. 


To ensure best reproduction every Diamond is inspected for finish and radius 
with 500 magnification. 


FOR £1°0-0 ONLY 
Or we will aapely complete with any stylus arm for £1 5s. Od. Tax Paid and 
il 


will despatch within 48 hours of receipt, post free. 
All Diamonds are Guaranteed for One Year 
(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 





HI-Fl EQUIPMENT AND RECORDS 
London’s Finest Demonstrations 
and Record Recitals 
till 10 pm daily! 
Good Music, the Best Equipment 
—and coffee too! 














Free advice! 
Equipment 

tailoredto fit 
your budget! 











Sundays Spm to 10pm 
Closed on Thursdays 
57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
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Specialists in High Fidelity 
150 HIGHER BRIDGE STREET 





The GRAMOPHONE 


_ BOLTON 





February, 196] 


A RECORD LIBRARY SERVICE 
EXCLUSIVELY FOR STEREO OWNERS 


It always pays to deal with specialists! 


THE FIVE TOWNS STEREO RECORD LIBRApry 
39 Mayne Street Hanford Stoke-on-Trent 









L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition All makes supplied 


L. & H. CLOAKE LTD 


rt oy? HIGH ROAD, Spay edge hg 16 Phone: STR 7304 
ND AT 34 THE BOULE VARD, CRAWLEY Phone: 2513S 
93 GRANVILLE ARCADE, BRIXTON, S.W.9 BRI 5941 
SOUTH LONDON’S LARGEST RECORD DEALERS 


LOUDSPEAKER ENCLOSURE for 
A. Davies 


Goodmans - W.B 
G.E.C. + Westrex 


AMPLIFIERS - CHASSIS - LP RECORDS - samen casual 
H.P. Terms avail ‘ations without appointment * Op : till 5.30 Saturday 
A. DAVIES & “CO. . (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W. GULLIVER 5775 | 











L.P. & E.P. RECORDS POST FREE 
%& GUARANTEED PERFECT % POLYTHENE COVERED x 


STEREO & MONAURAL 45s., E.P’s AND L.P’s OF *ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 2996 
281/3 WHITECHAPEL ROAD, LONDON, E.I 





TRURO—CORNWALL 


of Pyda~ St., Truro 
TAPE — RECORDS — HI-FI) 
EDMUND FORD, A.M. BRIT I.R.E. Electronic Engineer 


| 














BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 

All Popular Makes in Stock 

Demonstration Facilities H.P. Terms “Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Biackpool, Lancs. Telephone : B/POOL 28756 














HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 
| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 





























Usual 6 month 


DIAMONDS Fitted to: 


“Ortofon”. £5.5.0 including mew rubber suspensions. 
Only Shefi 45° ‘‘naked” top-quality diamonds used. 
“Elac”’ stereo £4.5.0 either -0005” or -0007” ‘‘naked” diamonds. 


guarantee 


Microdiamonds and dural mounted £3.19.0 

Shefi ““ULTRA”’ 45° LP only ae = £4.18.9 

Steel shanked type LP and 78 . oe S ‘be £1.4.5 
ALL ABOVE IN STEREO 0005” or :0007” 


Sty_us REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 




















PIANISTS c 
FORMER PIANISTS 
WOULD-BE PIANISTS 


| A completely new and realistic home-study method. 
Based on written instructions, musical texts, commen- 
taries and LP RECORDS, all lucidly presented by a 
teacher of international reputation. Two self-con- 
tained Courses. No. 1 for absolute beginners. No. 2 
for those who can already play. 


Free Brochure from PIANOPHONE TUITION Ltd., 
(Dept. G), 188 Vauxhall Bridge Road, London, S.W.1 

















TAPE 
PROTECTORS 


(by the makers of “ Diskins’’) 


Necessary for both pre-recorded 
and virgin reels, polythene tape- 
protectors guard your tapes from 
atmospheric change and dampness. 
Their use will banish ‘sticking’. 


From your Dealer, or write to us. 


Swains 2%". 


BUCKHURST HILL 
PAPERCRAFT LTD. ESSEX 





In packets of 12 
3°—1/6d; 4"—1/8d; 5°—1/9d 
S}"—2/0d; 7°—2/4d; 8{°—2/8d 











ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada #) 
(BLOCK CAPITALS) 





beginning with............ number. Date.........+++ 196.. 
cy Es AIIS mice su kh bho b dics cia oie wioesie Saco ew ee ak Sen 
EE BoE aia si aaa asaleicn sre dahwa'e uate Cee Se 


(Unless requested, NO receipt will be sent in respect of this remittance) 


Copies of “‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 







—— “ if 
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QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if 
relating to matter editorial. It Meee not refer to 
aan or classified advertisemen 
Available until Paeaers 28th, 








@ personal reply is desired Printed by 


Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Gust 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: 
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CITY SALE & EXCHANGE LTD 


93-94 FLEET STREET, LONDON, E.C.4. 
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Phone: FLEet Street 9391-2 





RECORDERS 


Reflectograph “A” ... 
Simon SP4 

Ferrograph 4A 
Ferrograph 808 
Spectone 161 

Philips Stereo 

Philips 3-speed 
Korting Stereo 

Brenell Mk. V 
Vortexion WVA 


Quad 22 Stereo Control 

Quad II Main Amplifier 

Leak Stereo 20 Amplifier 

Leak Varislope Stereo 

Leak Point One Stereo Control 
Rogers HG88 Stereo Amp. se 
Rogers Junior Control (Stereo)... 
Rogers Cadet Amp. ... en pa 
Rogers Master Control 





AMPLIFIERS & CONTROLS 


95 gns. 
95 gns. 
81 gns. 
105 gns. 
49 gns. 
92 gns. 
59 gns. 
68 gns. 
.. 65 gns. 
£93 15s. Od. 


£ s 
25 0 
22 10 
31 0 
25 0 
21 0 

37 10 

18 0 

10 10 
Jax, ae 


cooocoooc eo & 


MODEL 555 


MODEL 557 


10+ 10 Stereo Main 
Amplifier Sensitivity 
160 mV. Power avail- 
able for Associated 
Pre-Amplifiers. 








INDEX TO 


PAGE 
Acoustical Manufacturing Co. Ltd. .............. 3 
Armstrong Wireless-Television Co. Ltd. .......... 47 
Associated Recordings Ltd. ..........----e-eeeeee 29 
Audio Fidelity (England) Ltd. ................000- 26 
MERTEN) TARE, ook ccc edncccccsecescses 59 
ET ser nckbeheeehise ree nbeacnvecdaenns 60 
IE 5 o'o.6 go:hdis 5c s'c.kasie vie Oes-croeeees geuensic 7 
IIR BRS of ois occ occceesdeéucieeesedace 60 
SE, GR EAB. cc cccc cv cesccccscsccccnceees 53 
British Ferrograph Recorder Co. Ltd. ............ 5 
RTM” a6 Sc addevcndavccndwsret ed neces 59 
NN GOMMRED. ok cc cccnecscntseceseecesocns 59 
City Sale & Exchange Ltd. ................ Cover ii 
Cleaver-Hume Ltd. (Gramdeck) ................-- 41 
MN ong ced icv acabeniceesckenseuds 60 
TN oo ccc cwapedcls nto censsdeobetesaee 21 
EE EMO, oi. icccvesses ccusedesoanes 45 
NOmeene MOOG TADTATY 22.2... cee ss cteccesccsccs 58 
Coos Seay cde cock adeabaveavetaanene 59 
I OO TOG oes ccc cack tsnecscseaccecs 60 
I oad i 5 fs Wawa tuledcceaucenasdes 6 
Decca Record Co. Ltd. ........ Supplement, 1, 20, 33 
INE OG, ono oe onc coducscdcvcderdes 20 


ie scr oWeda asics cscs ce edseadeesneus 
Deutsche Grammophon (GB) Ltd. 
Duraweld Ltd, 





Electric Audio Reproducers Ltd. 
Elstone Electronics Ltd. ............0+..- 
NEM aaoio ooo cd ic eaciens olteee ts Sue 57 
E.M.G. Handmade Gramophones Ltd. ............ 22 
E.M.I, Records Ltd. Supplement. Front & Back Cover 








oe a he 10 
Five Towns Stereo Record Library 60 
RR eee I 60 
Prancis of Streatham ............................ 55 


Garrard Engineering & Manufacturing Co. 


G.E.C, Ltd. 


Goldring Manufacturing Co. (GB) Ltd. 
Goodmans Industries Ltd. 

Goodwin, C. C. (Sales) Ltd. 
Gramophone Exchange Ltd. 


Harridge, H, C. 
Heinitz, Thomas 


High Fidelity Development Ltd. 
High Fidelity Magazine 
H.M.V. Store, Oxford Street 


Horns of Oxford 


Imhof, Alfred, Ltd. 


Jason Electronic Designs Ltd. 


Keith Prowse & Co. Ltd. 


Lane’s (Radio) Ltd. 
Leak, H, J., Ltd. 


Lee Products (GB) Ltd. (Audio Devices) 
Linguaphone Institute 
Long Playing Record Library Ltd. 


Modern Electrics Ltd. 
Mordaunt Sound Reproducers 
Multicore Solders Ltd. 


Multimusic Ltd, 


Philips Electrical Ltd. 


Philips Records Ltd. 
Phoenix 


AND NOW AVAILABLE A COMPLETE HI-FI 
OUTFIT MANUFACTURED BY ONE OF THE 
OLDEST NAMES IN THE ELECTRONIC 
INDUSTRY — H.M.V. 
SEND FOR BROCHURE OF RANGE 


features as above, and can be used 
with any high quality Stereo, 
or Monaural Amplifiers. 





63 GNS. y; 
Complete Integrated Stereo Amplifier 10+10 Watts. 4 
Cathode Ray Balancing and Phasing. Sensitivity Ce 
3 mV Tape. Imp. 47 k, Mag. P.U. 2 mV. & 
Two Channel Mixing provided. A$ 

x 

AS 
MODEL 556 39 GNS. ae 2 
Self Powered Stereo Pre-Amp. Same GS ro 
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HIS MASTER’S VOICE 


LONG PLAY 334 r.p.m. RECORDS 


Music 
of the 
Sea 


MUSIC FROM ROM 
THE ARMY | 





AND 
HER MAJESTY'S 


MARINES 


THE REGIMENTAL BAND 
OF THE SCOTS GUARDS 


Director of Music: Lieut.-Colonel S. Rhodes, 
M.V.O., M.B.E., Mus, Bac., A.R.C.M. 


Behind the Footlights No. 2 
Selections from 

Bitter Sweet; The Geisha; Lilac Time; 
The Belle of New York. 


Columbia 33SX1284 (mono)* Stereo in preparatio 
* Available 3rd February 


COLUMBIA 


LONG PLAYING 334 r.p.m. RECORD 


E.M.!I. RECORDS LTO - E.M.I. HOUSE - 20 MANCHESTER SQUARE - LONDON - W.1. 





